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‘Les Fleurs du Manguier – Lost 
Land’

May 2, 2026 | 5:00 pm

Nouvelle Vague, Alliance Française 

de Dhaka

OUT AND ABOUT IN DHAKA

‘Natya Utsab 2026’
April 28–May 1, 2026 | 10:00 am – 

8:00 pm

Jahangirnagar University

‘Embrace of the Earth’
April 24–26, 2026 | 2:00 pm – 8:00 

pm 

La Galerie, Alliance Française de 

Dhaka, Dhanmondi

SADI MOHAMMAD SHAHNEWAZ

Cha Gorom doesn’t have a traditional 
romance. It’s not rife with action, suspense or 
drama – it almost completely relies on director 
Shankha Dasgupta’s layered storytelling and 
the charm of lead actress Safa Kabir. Despite 
that, the Chorki film has amassed quite the 

adoration of the audience.
Set in the tea gardens of 
Sylhet, it intelligently 

tells of the woes of 
the marginalised 

tea labourers of 
Bangladesh, who 

still operate under 
c o l o n i a l - e r a 
oppression and 
r e m u n e r a t i o n . 
It seemed pretty 
obvious that this 
was no ordinary 

venture for Safa 
Kabir, as the actress 

is well over a decade 
into her on-screen 

career. The opportunity 
cost was huge. “If I’m being 

honest, I could have done 10 
traditional YouTube fictions by 

the time I prepared and shot for Cha 
Gorom,” she said over the phone, audibly 
relieved at the return her efforts got her. Since 
there are over 167 tea estates in the country, 

the production worked closely with 
Oxfam in Bangladesh to ensure 
the portrayal of these marginalised 
communities was both grounded and 
dignified.

“It was a process of about two 
months – getting acclimated with my 
role. I needed to get used to the specifics 
of becoming a doctor, how a stethoscope 
works, and how to correctly measure 
the blood pressure of patients.”

The preparations bore fruition. 
Not only did she look convincing 
as an MBBS doctor, but her subtle 
expressions and bewilderment at the 
simple demands and misgivings 
of a tea labourer didn’t feel 
choreographed. Instead, they 
seemed to come from a place of 
genuine intuition.

According to the actress, the gaps in 
dialogue were just as tricky as the parts 
with dialogue. “There was a lot to say not 
just with words, but subtle expressions – 
the dilemma of staying at a place with no 
network versus wanting to help an entire 
marginalised community do better. It was a 
rift between whether I wanted to go back to 
my old, comfortable life, or if I wanted to help 
a talented girl achieve her dreams.”

The memorable performance comes after 
a self-imposed break by the actress herself. 
“After Tickit, I took a little break. I was giving 
myself time to reconsider what kind of projects 
I wanted to do. Luckily, Cha Gorom came to 
me at just the right time.”

Over the years, Safa has starred in the 
likes of Boli, Nishwas, Kuhelika, effectively 
shedding her typecasted image as the ‘girl 
next door’. “I had done so many television 
projects at a point, that each script 
seemed like a continuation of the 
previous one,” she said, pointing out 
the reason behind her becoming 
so selective. Indeed, the actress 
has notably moved to more 
character-driven, out-of-the-
box roles that few others 
would conceive to be 
befitting of a ‘heroine.’

What’s next for 
Safa? “I guess we’ll 
have to see. I want 
to do more work 
like Cha Gorom 
– that’s for sure, 
especially on the 
OTT space.”

‘CHA GOROM’
A freshly brewed dose 
of Safa Kabir’s prowess

PHOTO: SHEIKH MEHEDI MORSHED 

At the Euphoria Season 3 premiere, 
Alexa Demie delivered a striking 
departure from her signature 
maximalist glam, opting instead for a 
natural appearance in a vintage Bob 
Mackie gown. The black silhouette 
was cut close to the body, etched with 
metallic arrow-like stripes that created 
a sharp, almost hypnotic visual.

A dramatic train extended the 
look into full red-carpet spectacle, 
enhancing the gown’s sleek structure. 
Styled with minimal jewellery and 
pared-back makeup, Demie stood 
opposite of the Euphoria spectacle. 
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WHAT’S PLAYING

Netflix: 
Beef

Prime Video: 
Balls Up

HBO Max: 
Half Man

Apple TV+: 
Criminal Record

Hoichoi: 
Purulia-e Pakrao

Choosin’ Texas places Ella Langley firmly 
within contemporary country’s rising cohort, 
combining a steady guitar-led arrangement 
with a direct, narrative-driven approach. The 
track centres on choosing independence over 
compromise, with Langley framing place and 
identity as something actively claimed rather 
than inherited.

Since its release, the song has built 
momentum across country streaming playlists, 
drawing millions of streams on Spotify and 

gaining traction on US country radio. Its 
performance reflects Langley’s growing 
visibility within the genre, supported by touring 
exposure and increased playlist placement.

Musically, Choosin’ Texas aligns with the 
current wave of female-led country, where 
traditional instrumentation is paired with 
modern production. The track’s reception 
suggests a steady expansion of Langley’s 
audience, positioning her as one of the newer 
voices to watch in the country circuit.

‘Choosin’ Texas’ by 
ELLA LANGLEY

Season 2 of Beef returns with a new story and a fresh cast. 
This time, the anthology focuses on a tense rivalry between 
country club managers and their employees. The season stars 
Oscar Isaac and Carey Mulligan. Released recently on Netflix, it 
explores class tension, power struggles, and personal conflict. 
The season marks a shift in tone and storytelling, moving 
away from the original’s road rage premise to a more layered 
narrative. While it has no direct link to the first season, it 
retains the show’s signature dark humour and emotional 
intensity. 

TV TALKIES

‘Beef: 
Season 2’


