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I dedicate my ‘Ekushey Padak’
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to Lubna Marium: ArtHy AHMED

MAISHA TASNIM SRESHTHA

Classical dance in Bangladesh has long
been associated with discipline, hierarchy
and years of rigorous training. It is rarely
viewed as a space for those who did
not follow the traditional path from an
carly age. With the Ekushey Padak, the
country’s second-highest ranking civilian
award, in the field of dance now attached

Their children grow up seeing dance
as part of life, rather than something
exclusive.

Despite the pressures of adult life,
students continue their training. In some
productions, audiences have been moved
to tears, not only because they relate to
the stories, but because they have followed
these performers’ growth over time.

However, she emphasises that the

other regions. But safe space must come
first. And I can’t do it alone.”

The young dance practitioner hopes
other dancers will step forward to create
similar spaces for adults and ordinary
people in their own regions. Yet, for her,
building safe spaces across the country
also raises a larger concern that
whether dancers themselves
are able to survive and

We should not have to beg for support.
It should be possible to practise classical
dance and still sustain ourselves.”

When asked what difference she hopes
her work will make, she notes, “I want
people, even those who don’t dance,

to feel courageous enough to
attempt the art form they’ve
always wanted to try.”
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A defining part of her practice has
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She also sees the award as opening something new and be appreciated.” f d}i’ferences n H u H B ER IR " i
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acknowledgement, she suggests, reminds you practise an art form, your brain works imagined as *

younger artistes that sincere and
transformative work can be recognised
without waiting a lifetime. Recognition
at a younger age may help prevent the
kind of discouragement that often pushes
artistes away from their practice.

differently. You start loving your body
differently. It changes you as a person.”

“It doesn’t have to be dance,” she adds.
“Any art form can bring that change. I
want that to become part of our regular
lifestyle.”

Such acknowledgement, she suggests, reminds
younger artistes that sincere and transformative
work can be recognised without waiting a lifetime.

In a rather philosophical discussion,
Arthy questions why only those with
proper guidance and opportunity were
able to learn an art form. “Not everyone
has to become a ‘renowned’ artiste.
First, everyone should be granted the
opportunity to learn.”

Even strong productions struggle to

attract audiences beyond their usual they had once given up. 1.:'-'

circles. Although it is a refined art form, Since receiving the honour, Arthy feels LEg
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Arthy faced criticism in the beginning
when “untrained artistes” were brought
on stage. Some people were dismissive,
but most were supportive. “Ninety
per cent of what we received was
appreciation,” she adds, explaining that
audiences responded warmly to the
courage of people returning to dreams

children and
have Nnow
managed
to build for

themselves.
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‘BAPTIZED IN FEAR’
by The Weeknd

Baptized in Fear finds The Weeknd returning to
his darkest register; sleek, shadowed, and built for
late-night listening. The track leans into a slow-
burning atmosphere of synth haze and cinematic
tension, with Abel Testaye’s vocals hovering between
confession and performance.

Since its release, Baptized in Fear has
quickly gained traction across streaming
platforms, breaking into Spotify’s Top
20 Global in its first week and pulling in
tens of millions of streams within days.
Fans have gravitated toward its moody
production and lyrical intensity, placing it

among his most discussed recent releases
online.

With its blend of polished pop
minimalism and emotional unease, The
Weeknd continuing to refine the sound
of nocturnal glamour, where vulnerability
and spectacle sit in the same frame.
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‘Witness to My Own Absence’
Feb 6-March 2 | 4-8pm
Kalakendra, Lalmatia
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AND THEN THERE

WERE NONE

Open Space Theatre

Feb 28 | 3:30 PM onwards
Experimental Theatre
Hall, BSA
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THE LANGUAGE MOVEMENT
AND THE PRINT COMMONS

ST T
s WE-E

‘SANGKALAN’
Feb 20-28 | Mon-

Peter Clatley

HBO series A Knight of the Seven
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AN EXHIBITION ON PRINT MATTERS
SPANNING MORE THAN 7 DECADES

Kingdomsstar Peter Claffey, who plays COLLECTED AND ASSEMBLLS 1Y ANINDA BAseian Sat | 3-9pm
Dunk’ looked dapper in a ClaSSiC black Suit, OPENING: TRIDAY, 20 FEBRUARY 2026 AT &30 PH Alli
] q q ance
stepping away from his usual medieval o e RO )
attire for a sleek, modern appearance at oo MR Francaise
the red-carpet premiere of the show. -2 resuey de Dhaka,
Effortlessly polished and understated, .
Dhanmondi

his look reflected a contemporary sense of
elegance rooted in simplicity. He embraced
arefined aesthetic with a well-tailored
ensemble in a sophisticated tone that
exuded quiet confidence.
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