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OUT AND ABOUT IN DHAKA

TRENDY STREAMS

Idrish: Film Screening and 
Exhibition 

Sep 12-16 | 6pm-8pm
DrikPath Bhobon, Panthapath

Melody & Memories

Sep 25 | 7pm-10pm
Jatra Biroti

Hulu: 
Tempest

Hoichoi: 
AKA

Play: Kohey Facebook 

Sep 27 | 7pm-9pm
Experimental Theatre Hall, BSA

Netflix: 
Maledictions

Chorki: 
Khub Kacheri Keu

Prime Video: 
The Girlfriend

50 years later, 

NAQUIB 
KHAN 
stands as a 
musical pillar

RAKSHANDA RAHMAN MISHA

Back when cassettes were still a part 
of everyday life, my dad had a drawer 
overflowing with cassettes by Souls 
and Renaissance. I’d often hum 
along to songs like Mon Shudhu 
Mon Chhuyechhey, Bhalo Lagey 
Jotsna Ratey, and O Nodire Tui 
Jaas Kothaire. The melodies and 
lyrics felt magical, and I remember 
wishing to someday meet the 
person behind these songs.

Fast forward to 2025, that 
childhood dream came true. I had 
the incredible opportunity to sit 
down with Naquib Khan, the man 
behind more than 500 songs and 
a remarkable 50-year journey in 
music, who, humbly, shies away 
from the term ‘legend.’

The musician dropped by the 
Daily Star office, and over a cup of 
coffee, we talked about his musical 
influences, his vision for the future 
of the music industry, and his plans 
to celebrate the 40th anniversary of 
Renaissance.

“I don’t really consider myself 
a legend. I am still learning about 
music,” he said with a smile. “Music 
is like a vast sea of knowledge, and 
we’re just collecting pebbles by the 
shore.”

Music, as it turns out, runs deep 
in his veins. His grandfather was a 
qawwali artiste in Kolkata, his father 
also used to sing, and all three of 
his brothers shared a passion for 
music. Naquib and his brother Pilu 
were guided by their elder brother, 
Jalaluddin Khan (Ziloo Khan), who 
taught them how to create melodies 
and play the keyboard. Naquib had 
been practicing since kindergarten, 
without any formal training.

Looking back, he recalled 
how band music evolved in post-
independence Bangladesh. Pop 
was at its peak. In Chattogram, 
bands like The Lightnings mostly 
performed English songs, while 
his brother formed Balark in 1972, 
where all three siblings performed 
together. “My first concert was in 
1972 in Cox’s Bazar. I was really 
small, but that experience felt 
surreal,” he said. Balark disbanded 
the following year as members got 
busy with work.

Around the same time, another 
Chattogram-based band, Surela, 
mostly did folk and cover songs 
before eventually transforming into 
Souls. “In 1974, I joined Souls as a 
keyboard player. My first thought 
was, why not create original songs? 
Our debut album Super Souls came 
out in 1981, and to this day, people 
still listen to those songs. Even 
after 50 years, they’ve survived. At 
the time, we called it pop, but we 

wanted to add new depth through 
melody and lyrics,” he said.

But making music then came 
with real challenges. “It was 
difficult even to get a harmonium 
or tabla, let alone western 
instruments. Chattogram being 
a port city helped, as visiting 
foreigners sometimes sold us 
their old instruments. We had no 
sound systems; we made do with 
amplifiers, adding a microphone to 
sing. Kids today can’t even imagine 
it,” he laughed.

Recording was equally 
challenging. “There were no 
studios as such. In Dhaka, when we 
recorded the first Souls songs, the 
studio didn’t even have spools—
they recorded straight onto 
cassettes. For Mon Shudhu Mon 
Chhuyechhey, the keyboard pitch 
you hear was actually played by 
Pilu, not me, because I was busy 
harmonising the vocals. Since it 
was a mono recording, I couldn’t 
play and sing at the same time,” he 
explained.

In 1985, Naquib formed 
Renaissance and shifted to Dhaka. 
The transition wasn’t easy. “Souls 
had already seen huge success, 
so we were nervous about how 
Renaissance would be received. At 
the time, Bangladeshi band music 
was shifting towards rock and 
heavy metal, which was exciting. 
We wanted to set ourselves apart 
by focusing on melody and lyrical 
depth, using our platform to share 
messages with society. Songs like Aj 
Je Shishu and Hridoy Kadamatir 
Kono Murti Noy carried that spirit. 
When our first album Renaissance 
came out, the response was 
overwhelming. Though our body of 
work isn’t vast, the success rate has 
been high,” he reflected.

This year marks Renaissance’s 
40th anniversary, and plans are 
underway to celebrate with new 
songs and a special programme. 
Beyond his bands, Naquib has 
composed for some of Bangladesh’s 
finest voices—Kumar Bishwajit, 
Tapan Chowdhury, Sheikh 
Ishtiaque, Samina Chowdhury, 
Fahmida Nabi, Shakila Zafar, 
Nancy, and many more. “It’s a 
matter of pride that I composed the 
first songs and albums for many of 
them. Seeing them flourish gives 
me joy,” he said.

Despite his vast body of work, 
the ever-humble musician returned 
to words that reflect his deepest 
beliefs: “I could never imagine that 
people would still be listening to 
my songs after 50 years. I pray I 
never let ego enter my heart. I am 
still a learner, and I want to keep 
exploring music.”
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Sabila Nur turned heads with a look that 
redefined evening glamour at the Blender’s 
Choice–The Daily Star OTT & Digital Content 
Awards. Dressed in a sequined V-neck top 
paired with wide-leg trousers, her outfit 
was effortlessly elevated by a flowing cape 
embroidered with delicate beadwork. The all-
black palette, complemented by a sculptural 
clutch glimmering with stones, added a touch 
of sparkle, while statement earrings perfectly 
framed her look.

SABILA NUR

STYLE STATEMENT

The dinosaurs are back, but this time they’re stranger 
than ever. Jurassic World: Rebirth, directed by Gareth 
Edwards, shifts the franchise into a more fantastical 
direction. Rather than rehashing past formulas, the 
seventh instalment drops viewers into a high-stakes 
mission where Scarlett Johansson’s covert operative 
leads a team into a remote sanctuary, only to discover 
horrifying hybrids engineered from spliced DNA.

The new creatures — like the grotesque Distortus Rex 
and insect-like Mutadons — push the franchise toward 
sci-fi horror, while the lush island cinematography and 
35mm film grain pay homage to Spielberg’s original. 
Edwards stages the action with scale and ferocity, 
balancing sweeping spectacle with tense jungle sequences. 
Johansson brings a grounded intensity, while Mahershala 
Ali and Jonathan Bailey add gravitas to the ensemble.

Box office results roared louder than expected, with 

a $318 million global debut. Critics, however, were split: 
some praised the energy and inventive monster design, 
while others bemoaned thin characters and narrative 
shortcuts.

Unleashes mutant mayhem 
with nostalgic spectacle

TV TALKIES

All My Love is Coldplay stripped bare: a plaintive 
ballad that carries the weight of romance and the 
shadow of farewell.Released in 2025, the song has 
been framed by Chris Martin as potentially the band’s 
final proper single, giving it the weight of Beatles-
esque tenderness. 

The visuals are as stirring as the song itself. Spike 
Jonze and Mary Wigmore frame Dick Van Dyke in 
a luminous vignette; turning the video into a grace 
of time. 

At the 2025 MTV VMAs, All My Love was named 
Best Rock, a crowning moment for a band already 
carved into music history. 

WHAT’S PLAYING

‘All My Love’ by 
COLDPLAY


