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“I initially wanted to join the military to 
serve my country and the people,” he 
shared. “But I became a cartoonist after 
a cascade of failures pursuing that past 
aspiration. Now, I get to do what I wanted 
all along—help my people. I joined the 
acclaimed satire magazine Unmad as 
a contributor, and with help from my 
mentors, I became a cartoonist.”

Cartoons always intrigued Mishu for 
their ability to convey complex messages 
with minimal brush strokes. “You can 
express so much through a cartoon—
things you could never convey with a 
thousand words. That idea made me 
passionate about this art form,” the artist 
explained.

Although Mishu didn’t initially 
consider art as a profession, it eventually 
led him to profound self-exploration and 
a sense of purpose. “Through art, I could 
speak for the people, I could protest, and 
I could press home the message of the 
masses to the decision-makers and the 
people at large. That’s why I continued,” 
he stated.

The artist is well-known for his 
innovative environmental initiatives, 
such as Khale Hobe, which unexpectedly 
turned him into a saviour for the people 
of Mohammadpur. He followed that 
with his Felna Khelna Telna Deyal 
(Wall of Used Toys) project, which spread 
throughout Dhaka. However, Mishu’s 
initiatives remain relatively private, 
shared only with his close circle of 
friends.

“I don’t intend to form any organisation 
but rather create a platform where people 
who can’t go to the frontline can still help 
those in need. Occasionally, I crowdfund 

with 
t h e 
h e l p 
of people 
who want 
to get involved 
through their 
preferred means of aiding—whether it’s 
money, supplies, or other resources,” 
said the artist, who is currently working 
on building houses, latrines, and schools 
in the indigenous communities of 
Khagrachhari, affected by recent flash 
floods.

When asked if he noticed any cultural 
shifts before and after the downfall 
of the former ruling party, Mishu 
smiled politely. “As artists, we have 
a responsibility to be accountable to 
the people. In that sense, ‘censorship’ 
never really affected me. I always tried 
to do what I must. For example, I drew a 
cartoon about farmlands being drowned 
as a result of building the Padma Bridge, 
even as the ruling party was celebrating 
the bridge’s completion as a monumental 
achievement.”

“Although that cartoon went viral 
overnight, I didn’t face any challenges. 
But cartoonists and artists like Ahmed 
Kabir Kishore and Shahidul Alam were 
detained and punished without cause, so 
I can’t say what the Awami League’s issue 
with freedom of expression was,” Mishu 
added.

Mishu doesn’t believe in censorship. 
Instead, he relies on self-censorship and 
maintaining a fine balance between art 

and its perception. “I always try not to 
offend – I want to spur conversation, not 
controversies.”

“My mentor, Ahsan Habib, editor 
of Unmad, once told me, ‘A true artist 
never represents reality exactly as it is. 
Instead, they reveal what it isn’t, opening 
the door to deeper truths.’ That remains 
my preferred way of expression,” Mishu 
noted.

“As a cartoonist or caricaturist, there’s 
no need to depict ‘odd’ or ‘demeaning’ 
features. Look at the cartoons from the 
Anti-discrimination Movement—most 
of them were not offensive. Artists have 
all the creativity in the world to portray 
things differently. Why rely on blatant 
caricatures?” Mishu questioned.

He further clarified that, just because 
he actively protested against the AL 
regime, it doesn’t mean he blindly 
supports the interim government. “When 
I see something wrong, I raise my voice—

regardless of who is in power,” he 
said.

What about the 
culture of idolising or 

‘ s e n s a t i o n a l i s i n g ’ 
institutions, people, 

or groups and 
then cancelling 
them altogether? 
“Criticism is 
essential for critical 
development, but I 
personally oppose 
cancel culture,” 
Mishu said 

prudently.
He made 

a significant 
contribution to Chief 

Adviser Muhammad 
Yunus’ photo book The 

Art of Triumph, which 
became a testament to the 

students, protesters, and artists 
who worked on resistance art after the 

formation of the interim government.
As one of the creative minds behind 

the project, Mishu focused on key areas 
in Dhaka, choosing to prominently 
feature wall art from places where 
student protests and subsequent police 
crackdowns occurred.

“We chose locations based on protest 
hotspots—places like Mirpur 10, Uttara, 
Shahbagh, and Dhaka University. We 
took around 500 photos, and I initially 
selected 200 for the final draft,” Mishu 
explained.

However, his involvement in the 
“unthoughtful” graffiti paintings right 
after the fall of the previous government 
(August 5) and the subsequent 
“beautification” of the walls—which had 
previously been adorned with organic 
graffiti from the student movement—
sparked controversy.

Mishu admitted his mistake, 
acknowledging his emotional response 
and lack of awareness at the time. “We 
were so joyous after the fall of the fascist 
government that I didn’t realise the 
significance of the existing graffiti. I 
painted over a few without thinking, but 
once I understood my error, I stopped. 
That was a mistake, and I’ve learned from 
it. I’ll do my best to archive them going 
forward,” he admitted.
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Being a 
cartoonist 
is Morshed 

Mishu’s 
preferred public 

identity, or as 
he describes 
himself, an 
“artivist”—

someone who 
practices 
activism 

through art in a 
non-traditional 
manner. Mishu, 

who rose to 
prominence 
through his 

political 
cartoons and 

social activism, 
has journeyed 

to every corner 
of the country 

to aid his fellow 
countrymen.
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TRENDY STREAMS

Netflix
The Platform 2

Hulu
Hold Your Breath

Chorki
Forget Me Not

Sony Liv
Manvat Murders

Zee5
The Signature

OUT AND ABOUT IN DHAKA

Dhaka Vibes
October 11 | 2pm

Hatirjheel Amphitheatre

Moholla’r Mor
October 18 | 6pm-10 pm

Jatra Biroti

Dhaka Art Weekend
October 18-19 | 4pm-10pm

The Attention Network

BIRDS OF A FEATHER
Billie Eilish has just dropped the music video for 
Birds of a Feather. Directed by Aidan Zamiri, 
it adds a surreal visual element to the song, 
with Eilish being dragged through an office 
space--a striking metaphor for the song’s 
exploration of being carried along by one’s 
feelings.

Lyrically, it explores themes of 
unconditional love and acceptance. 
With a touch of indie sensibility, Birds 

of a Feather showcases Eilish’s signature 
ethereal sound, blending introspective lyrics 
with a dreamy, minimalist production. The 

song’s gentle synths and understated beats 
create a haunting atmosphere that perfectly 

complements her delicate vocals. 
The track does a great job at 

balancing vulnerability with a sense of 
calm resignation, with an overall vibe 
reminiscent of classic bedroom pop.

WHAT’S PLAYING

The gorgeous Ananya Pandey is reigning 
over OTT with her unique choice of roles—
from Kho Gaye Hum Kahan to Call 
Me Bae. Now, with the AI-based thriller 
CTRL, she is truly cruising through to 
showcase her acting prowess.

Recently, at the prestigious 
International Indian Film Academy (IIFA) 
Awards, Ananya lit up the night, exuding 
celestial grace in a mesmerising apsara-
inspired golden-beige ensemble. 

She looked nothing short of 
ethereal—draped in a stunning halter-
neck blouse adorned with intricate 
embellishments, which boasted a 
daring upside-down cropped hem. 

The ensemble was elevated by a 
floor-length embellished cape that 
flowed effortlessly, a satin skirt 
pleated like a saree, and the dramatic 
pallu draped elegantly on her arm. 

Ananya kept her accessories 
minimal yet impactful—
choosing statement ear cuffs, 
delicate rings, a bracelet, and 
bold block heels.

Ananya Panday

WHAT’S ON THE GRAM

Nobody Wants This, the recently 
released series on Netflix, created by 
Erin Foster, is raking in reactions starkly 
contrasting the title. This romantic 
comedy centering on the dynamic 
between a Jewish man and a gentile 
woman is a fresh take on modern love.

Featuring Kristen Bell as Joanne and 
Adam Brody as Noah, the story explores 
the undeniable chemistry between the 

duo when they meet at a party. 
Joanne is a carefree woman in her 

thirties co-hosting a popular podcast 
on intimacy and relationships with 
her sister Morgan (Justine Lupe). 
Her outlook on religion is agnostic-
infringing upon-atheist. Brody portrays 
a rabbi who has just ended a long-term 
relationship, surprising both families 
who were expecting an engagement 
announcement.

Intermingled with sweet fun and aptly 
paced comedy, the series gets brownie 
points for making the whirlwind romance 
believable. It does much to address 
realistic complications that are bound 
to arise in scenarios encompassing 
interfaith marriage, no matter how 
progressive the individuals are.

Everyone seems to want 
‘Nobody Wants This’
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