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RATION: AMREETA LETHE

Sanya Rushdi and Arunava Sinha discuss ‘Hospital’

The Glass

and portrays a simple, yet powerful
picture of the illness.

A slim volume that packs a
powerful punch, Hospital came
about by chance. A few months
after she left hospital in Melbourne,
Bangladeshi-born, Australia-based
Rushdi commenced journalling her
thoughts. She shared them with a
friend, a renowned poet, writer, and
artist, Bratya Raisu, who recognised
a novel in those notes.

Having only written for academic
purposes before (as a student of
biological sciences and psychology
at Monash University, University
of Sydney, and Deakin University),
Rushdi was uncertain about her
abilities to write a full length novel.
So, Raisu suggested writing a few
lines of a chapter at a time, which
was then published in shahitya.com.

Once the novel was published

L% Vi | A WA G
WILLIAMS

Menagerie

The Glass
Menagerie

Tennessee Williams, 1944

When we see glass, we think two

reader is reading it. At first, I named
it “Hospital and a flock of smoking
pigeons.” In Bangla, the name
was “Hospital o ek jhak dhumpayi
kobutor” but the name was changed
to “Hospital” later on.

The narrator has a strong
awareness of ‘the self” when she
describes it being allowed to thrive
in a community house while ‘the
sell’ is “subdued with medication
at every opportunity” in the
hospital. Why was it important for
the narrator to feel this way?

Rushdi:I think, if we take them out of
the hospital and community house
context for a moment, we find that a
person living in today’s society, who
is not very politically aware or is very
innocent and naive in a lot of ways,
is generally treated in two different
ways. The first way is to just tell them

through the eyes of a characterina
novel? Did you discover something
about yourself you weren’t aware
of while penning your thoughts
down?

Rushdi: There is a part in the
novel about assertiveness, where
the protagonist is in the courtyard
with two other patients. There
are pigeons on the floor that the
narrator is a bit uncomfortable with.
The dialogues that took place there
about assertiveness between the
narrator and another patient, where
I, as a writer, was kind of shuffling
positions between the narrator
and the other patient, seeing the
narrator or ‘myself’ through another
person’s eyes, led to the realisation
of this tendency that I have to react
rather than to assert myself. There
are lots of other little discoveries like
that throughout the book.

is and

strikes the reader as real because of

two other patients. There
are pigeons on the floor
that the narrator is a bit
uncomfortable with.

translating it, I start translating it right
away without waiting to finish reading it
till the end. So, reading Hospital in this
case was simultaneous with translating it.
It was a truly extraordinary experience from
beginning to end.

Do you start translating it in your head
or do you prepare in advance? What does
the process involve?

Sinha: The curse for the (ranslator
sometimes, especially when you're
reading from the language in which you're
translating, is that a part of your mind
is always asking the question of whether
this is a book youd like to translate or
not (assuming it hasn’t been translated
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start using terms like ‘dear’ or ‘darling’,
you cannot insert a cultural context that
does not exist. If you were talking about a
family that was entirely integrated into the
Anglophone world, and it didn’t matter
what the origins were, then it'd be fine. But,
in this case, the family is not integrated in
the sense that they have completely given
up their ways of speaking in their own
manner, including using endearments,
and to gently point out the fact that, at the
end of the day, this is a slightly different
group of people, therefore those were
useful markers.

Theseare excerptsfrom twointerviews.
Read the full conversations on DS Books
and The Daily Star’s websites.

Nabilah Khan was born and raised in
Bangladesh and currently resides in
Syvdney, Australia. After more than a
decade working in the global banking and
Jinancial services industry, she now works
in the Australian public service.

QUOTE OF THE WEEK

“The opposition to Negro education in the
South was at first bitter, and showed itself
in ashes, insult, and blood; for the South

things—how beautiful it
how easily it can be broken. When
we meet Laura in the play, we see
the embodiment of this concept.
Quietly struggling with mental
illness, she spends her days tending
to her little glass menagerie. She,
her mother, and her brother live in
a world of their own, wrapped in a
cocoon of nostalgia and tucked away
from reality. Yet, their world is what

the way the play brings to life an all-
too-familiar internal world rife with
loneliness and human desperation.
This play tugged at my heartstrings
like none other! In the absence of
a plot, there is the presence of an
emotional tempest.

believed an educated Negro to be a dangerous
Negro. And the South was not wholly wrong;
for education among all kinds of men always
has had, and always will have, an element of
danger and revolution, of dissatisfaction and
discontent.”

W.E.B. Du Bois, The Souls of Black Folk

Syeda Fatema Rahman
Undergraduate student of English at
North South University




