
2

Editor & Publisher 
Mahfuz Anam 

 
Deputy Editor of 

Features and Head of 
Content Marketing 

Ehsanur Raza Ronny 
 

Campus Team 
Faisal Bin Iqbal 
Syeda Afrin 
Tarannum 

Fatima Jahan Ena 
Abir Hossain

Amrin Tasnim Rafa 
 

Photographer 
Orchid Chakma

Graphics & Layout 
TDS Creative 

Graphics

Production
Shamim Chowdhury

 
Send your articles, 

feedback, and 
opinion to campus@

thedailystar.net 
Find our content 

online at thedailystar.
net/campus

RAIAN ABEDIN

Monster, the title, sets up plenty of 
expectations – simple and bare as it 
is – and the first part of the story, told 
from the perspective of single mother 
Saori Mugino, seemed to play out as per 
expectations – a troubled child and an 
abusive teacher, and a mother doing 
her best to protect her son. The dynamic 
set-up here would have been perfect 
for a straightforward drama, but were it 
that straightforwardly Hollywood in its 
approach to storytelling, it would not be a 
Kore-eda film. 

Abusive teachers 
turn out to be more 
compassionate 

and anxiety-ridden than expected, and 
grieving grandmothers turn out to have 
dark secrets. Surprisingly, all of this veers 
the narrative in a rather unexpected 
direction. This story ultimately reveals 
itself to be about the bond shared by 
two young boys as they attempt to find 
comfort and joy within each other, despite 
the emotional turmoil both children have 
to face for one reason or the other. What 
once set out as a grim drama reveals its 
core emotion to be one of compassion. 
This is a film that asks for understanding 

not just within its characters, but 
from the viewers as well. 

The narrative structure, clearly 
inspired by 

“Rashomon”, is aided by Kore-eda’s 
direction, which places the camera in 
our various protagonists’ perspectives. 
One thing of interest is that the term 
“monster” is used throughout the film by 
the different people we follow to describe 
others. The two boys at the heart of the 
story are also, at certain points, described 
as monsters. The title carries tremendous 
weight in the story. Who is the real 
monster here? 

By the end of the movie, what we 
are left with is not simply emotional 

catharsis, nor is it merely anguished 
sorrow. It is hopeful. The two boys 

run towards the light, born anew 
after the storm, in acceptance of 
themselves. 
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OPPORTUNITIES

Bachelor 
of Business 
Administration 
(BBA) in Marketing

The applicants should have at 
least three years of experience 
in the following industries –
hospital, airline, and group of 
companies.

Strong knowledge of search 
engine algorithms, ranking 
factors, and best practices

Experience with SEO analytics 
tools such as Google Analytics, 
Google Search Console

Highly analytical, with a data-
driven approach to SEO

ELIGIBILITY

US-Bangla Group – 
Executive (SEO)

Visit jobs.bdjobs.com to learn more

DEADLINE: MARCH 15

Knowledge 
of front-end 
and back-end 
development

Knowledge of developing and 
implementing third party APIs like 
Payment Gateway, Google API, Ajax 
Libraries, SMS Integration, JSON APIs.

ELIGIBILITY

PRAN-RFL Group – Intern 
(.NET Developer)

Visit jobs.bdjobs.com to learn more

DEADLINE: MARCH 25

Bachelor in 
Engineering in CSE

Good knowledge 
of algorithms, data 
structures, and design patterns

Strong background in object oriented 
programming

Solid knowledge of Java development 
and frameworks

Must have practical knowledge on Grails 
framework and Flutter app development 
and more

ELIGIBILITY

Walton – Software 
Developer

Visit jobs.waltonbd.com to learn more

DEADLINE: MARCH 20

Kore-eda’s latest film is devastating, delicate, and layered


