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OPINION

The colonial, capitalist curation
ol ‘Bangla’ culture

vocalist is the only one bearing the
history, language and representation of
the song? But when especially keeping
in mind how ethnic minorities have

to assimilate into the languages and
cultural identities of the powerful,
model majorities, does Animes Roy—the
brilliant Hajong singer—not become
minoritised and tokenised on

this country. In fact, Coca Cola is only
one among several companies, such as
Unilever and British American Tobacco,
who play this role often. For now, we can
ignore the environmental damage that
the brand causes, and acknowledge that it
is fitting for urban musicians—who have
to fend for themselves often—to celebrate
such financial support that allow them

of the Bauls and fakirs, for whom these
songs have historically been not just
cultural commodities or products, but
embodiments of collective history as well
as religious and spiritual practice. Such
tokenisation reduces the vastness of what
has now become a mere commodity in
the name of “folk” for projects like Coke
Studio Bangla, because the intricacies
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precedence that Bengali nationalism
takes over all else here for the formation
of the nation state. But read the previous
sentence again, and understand how
these two different scenarios don’t sit well
with each other. This is relevant when
discussing Coke Studio Bangla, because
Syed Gousul Alam Shaon—the creative
producer of the project and managing
director of the production agency, Grey
Advertising I.td—defended the decision to
use “Bangla” instead of “Bangladesh” in
the name of the project so as to “go back
to the roots.”

But I wonder whose roots he is
referring to. His reference is the 1971
poster that wanted the citizens of the
newly formed Bangladesh to forego
religious identities to forge an ethno-
linguistic national identity. This is a
national identity where being a Bengali,
or a Bangla-speaking citizen, would hold
this new nation state together, rather
than the legacy of Muslim nationhood
that created Fast and West Pakistan. In
fact, Shaon’s reference to this sense of
Bengali nationalism is so strong that
his advertising company used the same
font to design the title of the project. But
maybe he has little cognisance of the
repercussions that such colonial projects
of modern nation-state-making had on
the people who were neither Muslim
nor Bengali, and could not fit into either
of these categories in 1947 or 1971. MN
Larma summed it up well when he
reiterated in 1972 that he was not Bengali,
but a Chakma and a Bangladeshi citizen.

So, here we have a project that relies on

with their recurring bands of friends and
acquaintances, and some cherry-picked
new artistes such as Rubayet Rehman and
Masha, who made their own road to fame
by managing themselves and making
their own content on the internet. While
some musicians, instrumentalists and
even a team of film-makers and engineers
find themselves celebrating such an
opportunity, what does this mean for the
everyday artiste? Will this trickle down
to build sustainable infrastructural
support for emerging artistes to
learn and build their careers?
Several of the recording and
sound engineers of
the first episode
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