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If I &y famtasy, what do you imagine?
Castles, lnights, dragons, and differant
fantasy ‘racas’ (by which one means
dwarves, slvea and humana, all genarally
analogous in appearance to the real word
white ‘reca’}. Indesd, a3 an aspiring fania-
sy authoe, iy own farays inbo wordbuild-
ing began with 5 Eurcpean base, with
non-VWesbenn cultures realed as foreign—,
a brown author, did nol aulomatically
consider peopls who looked like ma to ba
fit fandasy profagonists.

This is not natural. Fantasy is not
inharently & magical vision of 8 Western,

coded the dwarves as Jewish, he (likely
unconscioush} plaved inko the steraotype
of a wealth-obsassed rece who ane inferior
io the more Wastarn, Cheishian-codad
elwes and humans. The same man was
the cpposite of racist when he ook &
delibarate, axplict stand against while
gupremacism and fascism. In that sense,
he wes braver in his personal e than
many of hiz peers; but his work naves
thelees betrayed the racist assumptions
of his time. And R & his work that weant

on tocreate the new mythology from
which fantasy would draw henceforth—as

Built into the premise of A Song of Ice and Fire is an idea of what kind of people the story is for.
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Anglo-cantric historical past starring white
charachers. Yet i automatically feels that
way because of defining works that heve
operated in that framewark, fght down 1o
the genra's Bibla, The Loml of the Rings.

Hera's some damning evidenca in °
J. R. R. Tolkien's post-mortam trial for
reciam. The orncs, B spacies fundamental
Iy predisposed to mayhem and crualty,
wane described in one of his letters as' *...
squat, broad, flat-nosad, sallow-skinned,
with wide mouths and slant eyas; in fact
degradied and rapulsive varsions of tha (o
Europaans) lesst lovely Mongol-types.”

For & fan, it's tampting o latch onio the
mitigating language— Mongel types® after
all, nof actual Mongolians, and the ugle
ness of the ‘least wely' of these paopla is
filtered through prefarencas and
not an outright implication that Central
Aalans are ughy. The statement may ba
nuancad, bl the nuance does ot redesm
the obvious racism.

If's mmporiant to diferentiale babsean
struchural and personal racism. Tolk
ien hated allegory, bul his work retains
unconmcicus metaphor and ehorthand,
what wa may call coding. Whan Tolkien

undaniable an imfluance a5 tha Garmanic
tales that inspired his own writing And sa,
the structural, unconscious raciem presant
throughout Tolkien's work became a part
of that badrick as weall.

The 21sbantury has fransformed
fantasy from somathing with niche appeal
into & pop culfure powerhouse. The Lo
of the Rings in |itéralure and filrm, Harry
Fotter in all its forms (including its curmant
zombia-life), Game of Thrones (and the
A Song of Ice and Fire books by proxy),
and video games such 85 The Elder Scmifz
(more spacifically the fifth one, Skyrim)
and The Witcher aren't just influential in
Ihair respaciive madia but ars unavoldable
mainstream phenomens. Dumgeons amd
Dragons, portrayed even as racently as in
Stranger Things as white boy besemant
geak subcultune, i now: cool . With the
mass consumplion of fantasy madia, the
feults in its fndations bacome more
vigible and dangemus.

Whao is famiasy for?

The casting of pecple of colour as
villains in the Lom of the Rings has bean
jusfified by fans with the argument that
Tolkian was an author crealing & fantasy

by M

vision of England. His was an English
imagmation, so naturally those very
different from that culture would play

the rode of the enemy; it is & strange twist
of Iogic that dairms the demanisation of
the Ciher 85 not racist eimply because
the writer didn't think aboul i Tolkien's
idantity as a white Englishman growing
up during 8 culturalhy insular period is
ugad to defend his creation of Middle
Earth as a while, English world whara
paople who kook like me and the bulk of
The Dady Star's readers are the villains. It
wasnT ever writhen for us: This is similar
io the argumant wsad io defand anather
author whoss work i quile batanily an
ajlagnr'_n.r for English history—Geome R R.

Gnma-nf Thones I8 now down 1o two
peopleof colour in epeaking rokes, and
thay ars minor; the rest were nemeless
cannon fodder. This was not by malicious
irtent, but an acknowledgement that this
was always a whila story.

While HECO's Game of Thomes and A
Song of Ioe and Fire are distinct entities. {io
tha show's increasing detrirmant), the TV
adaptation’s depicfion of exolic easterm
barbarism in the form of the rape-keen
Dodhrakd, the aunuch anmias of the
Unsulbad, the slave acanomias, and all
the intrigue and sorcary of Essos are right
on the money in terms of franslating the
books' vision. In A Song of lce and Fra,
Westernos is the place where the mome
‘normal’ story based on the history of
the UK—relatable io the unconsciowsly
intended cora audienca of whila, Wasiam
readars—plays out, whereas the rest of tha
world is darkness and exciting mystery.
[In fact the books go even furthar than
the show o exoticise both the East and
the South.)

The Anglo-centric poink of view of 'Wes
teroag & the fictional lsunchpad gives us
such things as Daanarys” antire storyline,
8 white sawiour namakive that iz arguably
the prima reason we evan get 1o encoun-
fer the other cultures of GREMS world.

It is & while Saviour narrative wnear:
stinushy, according 1o inderviews given by
GRRM—and we may give him the benefit
of the dodbl (the famous scana in tha TV
adaptation wheare Deenarys crowd-surfa
freed brown slaves was, according ko him,
& consequence of filming in Moroeos and
hiring local extras). The unconscious ng-
lune puls this racism in the same category
gs Tolkien's; it is made possible bacause
buitt irbo the premise of A Song of fee amd
Fireis an idea of what kind of pecpla the
gtory is for.

GREM almast cartainly holds no more
actively bigobed wviews of non-white,
non-Waslarn people than the average per
gon (by 2018 we would hawve found out if
he did.JWhai he dose insteed B operate
ina genne that ot anly allows hirm o e
chude and othense most of the world, but
in fact ancourages ham 0. The assumption
of the Weatarn, white gaze for the reader
allows GRRM fo explore the culhures
of Essos as strange, wikd and exciting
compared io the nelatively siodgy and
pradictable places of most of Wesleras. To
a degres there is an in-universe dieverness
fo it due o his use of first parson point-of-
view narrakicn; wa see Essos throwugh the
ayes of the Westeroai-orientsd, principally
white cast of characters, and so naturak
Iy all that is odd and different takes the
foreground {much like Tolkien's caveat of
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