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Pt. Ajoy l:hakraharty presents a meditative recnal on Raga Gunkeli; (R) Abir Hussain performs on the sarod; (below) Vidushi Kala Ramnath delivers a heart-melting performance.

A MUSICAL WISH, GRAN

Soul-stirring melodies at BCMF '17

ALOKE KUMAR SEN and ZAHANGIR ALOM

The Dhaka audience must be grateful to
world-famous music maestros who come
every year to Bengal Classical Music Festival
to mesmerise them. Thanks to the noble
initiative of holding this grandest fe
Bengal Foundation, the five-night long event
has also become a desired destination for the
stalwarts who pour their blessings creating
musical mahol very now and then.

Pt. Ajoy Chakrabarty, a son of this soil, is
one of the very few visionaries of organising
Bengal Classical Music Festival, the world's
largest festival of this kind. The third night's
musical proceeding is evocative of spiritual
performance by the humble artiste.

Immersing in a melodic ocean, Pt
Chakrabarty ushered in the dawn through
performing a Khayal set on Raga Gunkeli. He
started off with a vilambit ektaal bandish
“Hey Kartaar Maan Ki Ichchha Puri Karo”,
composed by legendary Bade Ghulam Al
The audience have heard many legendary
tales about music maestros, but witnessed it
on the night when nature consented to

rendition and covered the venue with dense
fog. The entire ambience turned white while
Pt Ajoy Chakrabarty was blissfully reciting
the notes -- 'Sa', 'Da’. The Pandit was in a
magnanimous mood to have everything
styled with his immaculate musical prowess.
‘The musical phraseology that Pt. Ajoy
Chakrabarty produced was an ardent plea to
connect with the ultimate. The audience
enjoyed the dramatisation of his perfor-
mance. The living legend's resting on the
standing note (Sa) in all four octaves, an
entire meend, meaningful pukaar, demonstra-
tive sargam, dhrupad-ang alap, bolbut,
jamjama taan, emphasising on note throwing
and bahelawa presentations were fabulous.
‘The music lovers produced rounds of
applause when the artiste wove a garland of
melodies with swar, a poetic performance of

Chatterjee was on harmonium.

Vidushi Sujata Mohapatra (Odissi)
Pandit Vishwa Mohan Bhatt (Mohan Veena)
Brajeswar Mukherjee (khyal vocals)
Pandit Kushal Das and Kalyanjit Das (sitar)
Pandit Kaivalyakumar (khyal vocals)
Pandit Hariprasad Chaurasia (flute)
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Tilang. Sukhad Munde accompanied him on
the Pakhawaj

“To enthral the audience with stupendous
performance on the Ghatam,
VidwanVikkuVinayakram took the stage. V
SelvaganeshVinayakram accompanied him with
Kanjeera and percussion, besides Swaminathan
on the Kanjeera and Konnakol and Ganesan on
the Morsing They amazed the audience with
Shiv Tandav, Seven and half-beat composition,
Guru Vandana and GanapathiThalam.

Abir Hossain was the next performer of the
night. He beautifully performed Raga Abhogi
on the Sarod. Pt. Yogesh Samsi accompanied
him on the tabla

Siar ecal byt studentsof engal
Parampara Sange off th

part. Pandit Yogesh Samsi as always kept the

amad and an exquisite thaherao.
He later rendered a Jnan Prakash Ghosh
bandish “Gao Gunkeli” on teentaal, a Bangla
song “Banshi Bajey Jogiyaye” set on Raga
Jogia and a Bhairavi Bhajan.
Pt. Yogesh Samsi embellished the perfor-
mance with farmaishi recital while Gourab

Vidushi Kala Ramnath's astounding violin
recital on Raga Nat Bhairav made us cry in the
vilambit composition while she styled a mes-
ing illusion of melody circling Nat-ang and
Bhairav-ang in the drut composition that evoled
joy. Ramnath's gayaki-ang violin generated
transcending melodies of euphoria in the jhala

performance alive with his torrents of beats

incorporating ornamentation of tukra and tehai.

Eminent dhrupad artiste Pt. Uday

Proshanjit Mondol, TM Selm\ Reza, Ringko
Chondra Das, Mehreen Alam, Jyoti Banerjee,
Mohamad Kausar and Jahangir Alam Shraban
performed a composition of Raga Kirwani. Their
Guru Pt. Kushal Das directed the performance.

Bhawalkar's Dhrupad isas
always a great treat for serious music lovers

who love Dhrupad, the antique form of clas-
sical music. He rendered Raga Maru and Raga

Other fthe night were khayal by
Govt. Music College students on Raga Malkauns,
and a flute recital by Gazi Abdul Hakim who pre-
sented Raga Desh, a Pilu thumri and a dhun.

Bistaar's three- day Arts Festival in Chittagong

AMIR HASAN SHAHRIAR, Clitiagong

The three-day Arts Festival organised by
Bistaar: Chittagong Arts Complex will end
today (Saturday) at Chittagong Shilpakala
Academy premises, with the performance of
band Meghdol

‘The last day of the festival will begin
with a discussion and presentation on
architecture and its aesthetics by architect
and songwriter Enamul Karim Nrjhar at
11am. The day's events also include poetry
recitation by Rashed Hassan, indigenous
music performance of ethnic groups of
Chitiagong Hill Tracts, performance of play

‘Rhinoceros' by artistes of Fame School of
Drama, Dance and Music and Baul songs.

Audiences of all walls of1fe had the
opportunity to explore various forms of
art during the festival, which began on
December 28.

“The festival started with a colourful dance
performance by children. A fascinating per-
formance on sitar by Sanjib Dutta followed.
A mime show also entertained the audience.
Artiste of The Silent Theatre performed a solo
mime “Dour” while the artstes of
Anadiaklpa performed “Step Up Girl”, a

Vi

rs at the exhil

symbolic performance for empowerment of
women,

Some 13 foreign students of Music
Club of Asian University for Women
(AUW) dazzled the spectators with their
wonderful dancing and singing in differ-
ent languages. From a mash-up song of
different languages, ethnic dance form of
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Myanmar, harvest song in Malayalam to
a beautiful attempt to sing Bangla song
“Bhalo Achi Bhalo Theko” brought new
life to the night. An intense solo perfor-
mance of 'Rakkhushi' by actor Shubhra
Biswas took the audience to a place of
contemplation.

With the performance of kabial Ramesh

S
end

‘The second day started with film exhi-
bition and discussion in the morning
which followed a vocal classical music
performance by the artistes of Sangeet
Bhaban. The day's performances also
included poetry recitation by Sadaf Saaz
Siddiqui in English, a tabla performance
by Ashish Chowdhury, songs of Enamul
Karim Nirjhar sung by different artistes
and mono-drama “Novara” by Samiun
Jahan Dola

‘Three separate solo exhibitions also
continued at the first floor of Zainul Art
Gallery simultaneously throughout the
festival. Viewers walked through the
wooden sculpture exhibition titled “Arany
Nandan” by Jahar Kumar Singha, painting
and wall-art show titled “Wings of Burag”
by Roni Ahmed and a thematic art exhibi-
tion titled “Manjil’ by Suman Ahmed.

‘The festival was inaugurated by
Secretary of Ministry of Cultural Affairs
Md. Ibrahim Hossain Khan, while veteran
dancer and cultural activist Lubna Mariam
was the chief guest at the inauguration

the first day's performance came to an

ceremony.

How BCMF produces immaculate acoustics

In conversation with Pramod Chandorkar

FAHMIM FERDOUS

On the opening night of this year's Bengal Classical
Music Festival, the Dhaka audience experienced some-
thing unique: the Astana Symphony P}
Orchestra's presentation of Western Classical cla
like Tchaikovsky's ballet composition “Swan Lake”, as
well as a magnificent blending between Eastern and
Western classical music through collaboration
between the Orchestra and Carnatic violin virtuoso Dr.
L Subramaniam and his ensemble.

Any discerning listener who has experienced a full
orchestral performance would realise how incredible
it was to have a 58-piece orchestra with a vast tapes-
try of sounds play in an open air venue and still have
the same experience of a concert hall with specially-
architected acoustics where Western classical is usu-
ally performed. This performance underlined one of
the most crucial factors behind the success of this
flstival in the past six years - a crisp, crystal auditory
experience whether it is the thundering ghatam and
mridangam or the nuanced notes of the santoor. The
Daily Star got hold of the chief sound engineer of the
concert, Pramod Chandorkar, to find out what goes
on behind the mixing console to achieve that.

Mumbai-based Chandorkar, an accomplished
sound engineer with 25 years of experience, has been
touring the world with Sonu Nigam - one of India's
biggest singing stars - for 15 years. This is his second

year working at the festival. ‘I have worked previ-
ously with the London Philharmonic and
Birmingham Philharmonic, so I had that sound in
my head. I came to Dhaka on December 21 for a
private show, and at the time the sound system was
being set up here. I came and consulted with the

Chandorkar (R) busy behind the console.

event management here about the setup. And there
have been lots of emails and diagrams being emailed
back and forth for a while. I carried a lot of micro-
phones with me as well; we needed to use 70-odd
microphones for the orchestra. Typically the sound is
captured with overhead ‘open’ mics, but because this

is an open field, it was capturing the wind so we

used closed mics on the violins. We blended the
open and closed mics to create the right sound.
Western classical musicians do not use stage moni-
tors because they only follow the conductor; for the
combined part I had to give them monitor because
otherwise they cannot hear what Dr. Subramaniam
and his ensemble is playing. I also heard that car
sounds and horns from the road behind were being
picked up by the open mics, so I requested the
organisers to keep traffic restricted during that per-
formance. All in all it was quite a complex proces

< butat the end of it everyone was very happy with it,”

£ he said.

About the overall sound setup of the festival,

& Chandorkar said “It's the best in the world. Even in

Z India, this kind of sound is never used for a classical

cause it is quite expensive. I thank Blues

& setup can cover absolutely any kind of concert at any
kind of venue.”
Chandorkar, who runs a sound engineering acad-
emy named Soundideaz in Mumbai, is keen to pass
expertise. “We have three local sound er
neers here working with me, and I am trying to train

them with the techniques I use. In a few years, | hope
0 see Bangladeshi sound engineers handling the
entire festival by themselves.

Avril steps into showbiz

A CORRESPONDENT

Jannatul Nayeem Avril, the finalist Miss Bangladesh 2017
(who was initially crowned winner but was later disquali-
fied), is all set to make her first foray into showbiz. The
model will be seen alongside popular actor Shajal in an nty-
produced play titled “Emonoto Prem Hoy”, helmed by
Junayed and scripted by Ahsan Habib Shokal

Avril is to play a dual role in the play while Shajal is
cast as a young man named Sahil. Shajal has high hopes
for his co-star, saying, “The narrative is quite innovtive
Avril is eager (o learn and takes initiative on set.”

Avril is also enthused to work alongside Shajal. “We are
already good friends, and he has been very helpful in
making my performance better.”

“Emonoto Prem Hoy" also marks Shajal's return to the
small screen in some time, who was last seen Tonmoy
‘Tansen-directed film “Runout”.

Another year without you, Dad

By Kishwar M Chowdhury.

Back again like clockwork, that dreaded time of the year
ther, n
Yl never forget the midnight sky, the night of the aftermath
Crimson fireworks sprayed allover,lighting up your path
On New year's eve when we bid farewell, to yet anather year gone by
Ttell myself, ' start anew, yet | somehow never try
I stll find solace in knowing, that you rest n a better place
| y: whenever |

in their father's

An abiding son, mom’s perfect mate, a guide and a friend to all
For me there’s always that glorious pedestal, where you stand high and tall
Of allthe men amongst trangers and friends, no one comes close to you

In Loving Bazlul Mobin C




