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“I started collecting stories and ideas “clever wife” - in cross-cultural distribution mirrored by a similar tension in the stories

hemsel

about rings over the years... Over these
years, wherever I went, no matter what
people asked me to talk about, I talked
about rings, and I took furious notes not
only in the Q & A but during the lecture
itself, as the adrenaline generated new
ideas even while I was telling the
audience the old ones.”

As she acknowledges it thus at the beginning of
her new book, Wendy Doniger offers a riveting
cross-cultural history of jewelry and its role in
seduction, romance and infidelity -- ideas that she
had been researching and accumulating for a long
period of time. Basically the book is about the
stories that other people have told, through
recorded history and all over the world, about
pieces of circular jewelry, particularly rings.
Providing accessibly written retellings of countless
stories from mythology, folklore and literature,
she gives us stories that are each unique but are
linked through a common cluster of meanings
The rings in this book always have some
connection with love or sexuality.

Doniger begins her book by asking several
questions and then tries to seek answers to those
questions through different chapters and different
constellation of stories. Why are sex and jewelry,
particularly circular jewelry, particularly finger
rings, so often connected? Why do rings keep
getting into stories about marriage and adultery,
love and betrayal, loss and recovery, identity and
masquerade? What is the mythology that makes
rings symbols of true (or, as the case maybe,
untrue) love?

The first seven chapters are about rings
throughout history; in particular, they are all
recognition stories in which a ring is a vital clue.
They deal with sexual rings (chapter 1), rings
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found in fish and found (with children) in the
ocean (chapter 2), rings of forgetful husbands
((hqplus 3,4,and s) and of clever wive:

6 and 7). Chapters 1 and 2 are broadly
lural (though largely Anglophone) and
deal with a number of relatively short texts; the
next three chapters concentrate on fewer stories
discussed in greater depths, taken from individual
India (chapter 3), medieval Europe
(chapter 4), and the Germanic world (chapter 5).
Chapters 6 and 7 deal with a single theme - the

Chapters 8 and 9 veer ever so slightly into stories.
about necklaces in particular cultures and
particular historical periods: a treacherous royal
necklace in eighteenth-century France (chapter 8)
and true-ang necklaces in nineteenth century
Eng] novels and twentieth century American
ﬁ]ms (chapter 9). The final two chapters return to
rings, to the invention of the myth of diamond
engagement rings in twentieth century America
(chapter 10) and a concluding consideration of
the cash value of rings and the clash between
reason and convention in myths about rings of
recognition throughout the world (chapter 11)

Some of the rings in the stories that we
encounter throughout this book originally belong
to men, and just about all the jewelry that women
have, they get from men (sometimes they inherit
it from their mothers, but not often). But both
men and women tell the stories, though men are
usually the attributed authors of the earlier texts.
These stories drive Doniger's arguments about six
basic points, three about the content of the plots
and three about the function of the narratives.
Firstly, most of the stories take for gmvmd what
Doniger calls the “slut assumption” that women
get jewels only from men they sleep with
(husbands or lovers). Secondly, women use
jewelry to their advantage in the stories, often to
win (or win back) their husbands, while men use
(or try to use) rings to wriggle out of promises to
women. Thirdly, men's concern for the paternity
of their children, and women's for their children's
legitimacy, drive many of the myths of rings of
recognition

As far as the function of the narratives are
concerned Doniger states that by overcoming
reason, the myths allow us to believe what we
want to believe about the power and endurance of
sexual love and about our ability to rebalance the
moral world. Also, the tension between hard
evidence (“reason”) and the soft power of myth
(“rationality”) experienced by an audience is

Finally, different versions (or variants,
or tellings) of much-retold stories supply us with
a cumulative mass of different psychological
details that together suggest deeper meanings of
the myth. And comparing earlier and later
variants allows us to see myths in the making, a
process that we can then recognize in such
contemporary examples as the invented tradition
of diamond engagement rings.

The book therefore does not move in a linear
fashion but expands outwards, as if from a prism.
Thus we get to read about ancient Sanskrit myths,
Celtic lore, fairy tales, literature, modern song
Iyrics, all of which depict detours of love, adultery
and the foibles of jealous husbands and clever
wives. One is surpi at the ease with which
Doniger leaps easily from Sanskrit fables to
Roman ones, from medieval lore to the 18"
century French court and modern Doris Day
movies. She brings together Gentlemen Prefer
Blondes and Seigfried, Shakuntala and Marie
Antoniette, Solomon and Shakespeare and many,
many others with ease and lucidity.

Indeed, the ease with which Doniger traverses
different ages and cultures is truly mindboggling.
Summarizing it in one sentence, one can say that
this book offers a thoroughly interdisciplinary
cross-cultural history of jewelry. The jewelry in
the stories that she has collected here preserves
(and sometimes erases) true and false memories
and of promises that often come true and
sometimes lie.

Like all of Doniger's other books, The Ring of
Truth, is an astonishing and hugely satisfying work
of scholarship rendered in compulsively readable
prose. The Indian edition of this book has on its
cover a painting by Raja Ravi Verma entitled 'A
Lady Holding a Fruit,’ thereby adding considerbly
to the charm and the significance of the title.

Somdatta Mandal is Professor of English at
Visva-Bharati, Santiniketan
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Anarchy has become like daily soap in our day-to-day life.
Most of us seem to be “know all, see all” types, but say
nothing. Sometimes, it seems our enthusiasm to revolt has
dried out completely. We blame our motherland, running a
reverse race to no one apparently knows where. But do we
care? Most of us don't. Byajstuti is a representation of
thoughts unpleasant but necessary to our world, thoughts

that we should pay heed to. Omar Faruque, the author of the

book, has tried to prick, if not dig up, the almost dried out
conscience of the society. Byajstuti is a collection of 42 short
essays, basically newspapers articles, published in different
dailies and online mediums. Its introduction is by the
prominent public intellectual and writer of the present age,
Serajul Islam Chowdhury.

Byajstuti addre: a variety of topics, ranging from
democracy to language; higher education to the agony of
farmers; walled-in childhoods to football fanatics hoisting
flags of different nations on our rooftops. A sense of pain

Byajstuti worries about the captive
childhood of our metro-children, the
pain endured by some of the people
at the bottom rungs of our world
and the abuse of Bangla, our mother
tongue. In the end though, the
author manages to be optimistic. He
believes, indeed, that every cloud has
a silver lining.

and a profound sensibility is visible throughout the book. As
Professor Chowdhury notes, Faruque is aggrieved and weary
of much that he s but not ultimately annoyed or
frustrated by them. He is not even furious as an earlier
generation of “angry young men” were said to be. He does
not try to be either like Jonathan Swift or John Osborne.
Faruque's short are not weighed down with bulky
words or phras hey just aim to represent the malaises of
and the country as a whole. What is evident
ywhere in these essays is the sense of affection that
animates them.

Byajstuti scoffs at social discrimination, but there is a
compassionate plea in its pages urging people to overcome
such behavior. Omar Faruque is worried about the hostilities
rampant in our world; he is worried about the militant
activities reported throughout the country; he has a careful
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eye for issues such as public examinations and question
paper leaks. He also writes well about Bangabandhu Sheikh
Mujibur Rahman and national events such as the 21"
February. Byajstuti worries about the captive childhood of our
metro-children, the pain endured by some of the people at
the bottom rungs of our world and the abuse of Bangla, our
mother tongue. In the end though, the author manages to be
optimistic. He believes, indeed, that every cloud has a silver family. Apart from the mesmerizing plot, the characters are the
lining. best part of this book. Each and every character is lovable and/or
Byajstuti is written standing on the shores of a putrefying fascinating in his or her own way. Despite being a novel set in
capitalism. The author senses the hostility of a decadent and around a graveyard and about ghosts, death, and many other
system. In its last stage, capitalism is gusting as hard as it can. supernatural beings, The Graveyard Book is not really scary; on the
People are becoming more mechanical or chasing mirages contrary, it will make readers dewy-eyed and may even break
because of it. Byajstuti believes that some people can still their hearts. Certainly, it is not a "blood-curdling penny
detect its contradictions; they want cures, and sooner and dreadful"!
not later. And after Bod's and the win
Byajstuti, however, lacks detailed discussions in some of good over evil, the nearly fifteen years old hero steps out of
places. Perhaps this is due to the author's need to the graveyard into a new life--leaving countless fans desperately

Heartwrenching, un-put-down-able, and deliciously dark, Neil
Gaiman's The Graveyard Book is winner of numerous literary
awards for both the work and the illustrations in them and is
one of those books that can change you to the core.

Arguably one of Gaiman's finest creations, this book narrates
the story of a boy named Nobody "Bod" Owens and his years in
a quaint little graveyard after the brutal murder of his entire

accommodate his thoughts in the allocated space of
newspapers and/ websites. In fact, the author should have
tried to re-write some of these essays for book publication.
The titles of some of the pieces too could have been more
specific.

Monjur Arif is a student of Begum Rokeya University.
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