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“I have a disabled leg. I fell when I was young, and it
affected the nerve. One of my legs is shorter than the
other,” says Shireen, a quality inspector at the Beximco
Textile and Apparel Division, in Savar. “I came to New
Dacca Industries Limited through some people I knew,
and after coming here Beximco was the first place to
hire me. The people here treat the disabled in the same
way they treat anyone else. We are never turned away
from the door.”

A Memorandum of Understanding (MoU) was
signed between Centre for the Rehabilitation of the
Paralysed (CRP), Bangladesh Garments Manufacturers,
Exporters Association (BGMEA) and Promotion of
Social and Environmental Standards in the Industry
(PSES), around two years ago, to start a platform
through which workers with disabilities would be
evaluated and placed at several positions of work in
factories, called the Inclusive Job Centre (IJC).
Bangladesh Knit Garments Manufacturers and
Exporters Association (BKMEA) later joined the
initiative. Around 200 factories are now part of this

project, including Beximco Textile and Apparel Division.
PSES is a joint project of the governments of Bangladesh

and Germany. It is being implemented by the Deutsche
Gesellschaftfiir Internationale Zusammenarbeit (GIZ)
GmbH, which works on behalf of the German Federal

Ministry for Economic Cooperation and Development

(BMZ), in partnership with the Bangladesh government.

Through this initiative, many lives have been
changed, lives of those who grew up facing stigma and
discrimination from society. “I always wanted to make
something of myself, despite my disability. Since I was
young, even though I would get mocked and
unmotivated, I always wanted to live just like everyone
else. Beximco really helped me experience a normal life.
I come in at 8 in the morning and leave at around 7.00
pm, including overtime. Sometimes, if [ fall ill they let
me go home early,” says Shireen

Asheka Begum has been paralysed since childhood,
due to typhoid. After all the ups and downs of life, and
with no family left, she found some stability and peace
after she got a job at the factory. “My life had quite the
turnaround after I got this job. Contrary to how I grew
up, I was accepted here with warmth. The staff and
authorities are very supportive and helpful. After my
mother passed away, I was admitted into CRP. My
friends there said they had heard about Beximco hiring
those with disabilities. They knew I couldn't handle too
much work considering that I still face limitations in
movement due to the paralysis. Through CRP, they
hired me here for general duty; it's been a year since.”

The facilities provided by Beximco for their
employees are also praiseworthy. An operator himself,
Rana, boasts of the help they receive. “We have our own
bathrooms with ramps and handles to help us. We also
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Asheka Begum

get whatever equipment we need to move around better.

[ don't need to think about where or how to eat.” After a
relative had helped Rana and his wife come to New
Dacca factory, his wife was the first to get a job. “After
learning that they hire the disabled, I applied and began
working here too0.”

Hailing from India, Shivendra Shukla has been
working at the factory as General Manager, Head of
Factory, Crescent Fashion and Design Ltd, and is
thoroughly impressed by this strong initiative. “I just
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began my work here, and saw that they have this
wonderful initiative of including the disabled. If we're
able to help someone who is disabled, or has low self-
esteem due to it, this initiative will help them lead their
lives well. And a good ensured future for them is a good
ensured future for the country.”

According to him, such initiatives will also have a
good impact globally. “Countries will turn their heads
towards Bangladesh and ask, 'If they can do it, why
can't we?"'m
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Year 1979,

A long haired young sculptor was
regularly seen near the arts faculty of
Dhaka University, with a hammer and
chisel in his hands, working day and
night on a life-size structure. Even as
curious pedestrians, rickshaw pullers,
and university students gazed up to see
what he was doing, the sculptor
religiously worked on his sculpture, to
finish what he started. Finally in the
month of December, the structure was
complete- three freedom fighters
representing the liberation war of
Bangladesh.

On December 16 of the same year,
Aparajeyo Bangla (Invincible Bengal) is
inaugurated by wounded freedom
fighters whose faces shone with pride
and honour.

Khalid shares that this sculpture was a
work of labour and perseverance.
During the war of 1971, he had the
chance to work closely with freedom
fighters, however, he himself did not
participate in the war directly. “I always
had an indomitable desire to fight in the
liberation war holding guns in my
hands, but I could not do so,” says
Khalid with great remorse. “Since then I
wanted to create an art work which
would symbolise the struggle of
independence, the blood, toil and tears
sacrificed by our valiant soldiers in our
war of independence,” he adds. In 1973,
when he was working as a young faculty
member at the department of Fine Arts
in Chittagong University, the Dhaka
University Central Students' Union
committee commissioned him to build a
monument that would depict the glory
of the Liberation War. “I started looking
for people who would model for my
miniature scale structure. In my layout, I
planned for three figures where the
centre one would be a farmer with a rifle
on his shoulder and grenade in his hand.
On the left side there would be a lady
with a first aid box in her hand and on
the right side there would be a student
who would represent the young student
body who took part in the war,” he says.

The job of posing as live models was
not a simple feat. Hasina Ahmed, Syed
Hamid Moksood and Badrul Alam Benu,
who were all close friends of Khalid's,
agreed to be a part of this noble project.
“I used to work 12-14 hours on average
everyday to create my three-foot
miniature scale model. My models would
dedicate three hours for this project
everyday for three months,” he recalls.

As he finished working on the
miniature model, Khalid started working
on the actual structure with a meagre
budget. “As the budget was very low, I
had to use a material which would be
cost-effective,” he says. He went to
Engineer S M Shahidullah in order to
build the basic structure. “When I
consulted him, he advised me to use the
cheapest material, reconstructed
concrete. If we would use materials like
bronze or marble we wouldn't have been
able to complete the project within our
budget. His firm Shahidullah Associates
built the inner structure using rods at no
cost,” the sculptor recalls gratefully.
During 1974, he started work on site.
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NG SYED ABDULLAR KHALID

Syed Abdullah Khalid, the creator of celebrated national monument, Aparajeyo
Bangla, passed away last Saturday at the age of 75. Apart from creating a number
of exquisite large-sized realistic sculptures and murals, Khalid also painted using
different mediums. By reprinti } this conversation with the Star Weekend where

he once shared the stories behin

this maestro.
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Syed Abdullah Khalid

However, on August 15, 1975, the work
abruptly came to a halt because of the
shocking murder of Bangabandhu
Sheikh Mujibur Rahman and most of his
family members. The work could not
continue because of the political
instability and the arrest of the then Vice
Chancellor of Dhaka University, Abdul
Matin Chowdhury.

“I had to face constant obstacles posed
by the religious anarchists. The
continuous pessimistic reaction from the
bigots slowed down the process. Some
fanatics tried to demolish the sculpture
in 1977. However, the courageous
student body of Dhaka University
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protected the structure actively. After a
long interruption, the work began once
more in the beginning of 1979 and
continued throughout the year,” says the
sculptor.

After a brief meeting with the Vice
Chancellor of Dhaka University, Khaled
restarted his work on carving the figures
but his job seemed to have become more
difficult than before. While working, his
hands became swollen with bruises and
cuts. “Shahidullah built the mould over
the structure with stone and cement in a
ratio of 2:1. Four years of interval made
that surface stronger and more
concentrated. Whenever the hammer
struck the structure it would spark with
fire,” he reminiscences.

Interestingly, when Khalid would
hammer away on his sculpture, another
young man would wander around the
site with his newly bought camera. He
was the broadcast journalist Mishuk
Munier. In a documentary called
“Aparajeyo Bangla (2011)” by Saiful
Wadud Helal, Munier explained his
experience of taking photos of the
sculpture as an interesting process of
learning. As Khalid worked tirelessly,
Munier would experiment with light and
exposure with his camera through
photographing different moments. Soon
they developed a friendship. As Munier
says in the documentary, sometimes
Khalid would totally ignore the fact that
he and his work was being
photographed, and that's what enabled
Munier to capture beautiful candid
moments on his camera.

Even though Khalid is mostly
recognised for this remarkable creation,
he has created some of the most exquisite
large-sized realistic sculptures the
country has ever had. Throughout his
artistic journey Khalid has created
sculptures of different shapes and sizes,
using different kinds of material like

his creation, we would like to pay our tribute to

cement, stone, fiber glass, ceramic and
clay and a variety of processes and
techniques. Many of them depict our
glorious history of the language
movement and the Liberation War.
Besides these, this multitalented artist's
unique murals in pottery, metals or
mosaic can be seen on the walls of many
residences and office buildings of the
country.

Some of his works include a Shaheed
Minar called 'Ankur (The Bud)' at the
factory premise of Squibb
Pharmaceuticals, a mural called
'Abahaman Bangla' inside the premises
of the Bangladesh Television Center in
Rampura, a monument for martyrs
called 'Angikar' in Chandpur, the Shahid
Minar of Chittagong University and a
terracotta relief mural called "Toiling
Masses' in the conference room of the
Daily Ittefaq.

Since its establishment, Aparajeyo
Bangla has been more than a concrete-
built sculpture standing at the centre of
Dhaka University. It has been serving as
a platform which has cultivated and
nurtured several student leaders. Be it a
short and blood-stained political
revolution or a slow and peaceful
pedagogy waging between students-
educators, Aparajeyo Bangla has always
worked as the forum where our next
generation of innovative leaders have
gathered. The three figures symbolising
the spirit of youth have actually
managed to drive various generations of
youngsters to revolt against atrocities.
Just like its name, Aparajeyo Bangla has
over the years come to represent the
independent psyche of the freedom
loving Bangladeshi people. It truly tells
the story of a country that was invincible
back when it was fighting for its freedom
against occupying forces, and now when
its people are once again fighting
intolerance, violence and instability. =
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