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Those unfamiliar with the work of
Béla Tarr is definitely missing some
must-watch films in their lives. His
black-and-white films serve as an
excellent reminder of the normal
human condition existing in typical
everyday environment. Yet, the way the
story 1s presented brings about a very
atypical approach from which the
scenes can be viewed from. Mostly
dubbed as “realist traditions”, Béla
Tarr has created several masterpieces in
his lifetime, all of which may seem
similar at first glance. But closer obser-
vation will dictate that his works are
anything but the same; the meaning
and theme each movie portray are
significantly different from the other.
In fact, this was the first point that was
brought up in the IFFR 2017
Masterclass. When asked why his style
was so much different in “Damnation”
than in his previous movies, the mas-
ter director gave a very thought-
provoking reply, “When you make a
film you get new questions. But you
can't answer the new question in the
same way, because a new question
requires a new answer.” He
continuedby stating that, to get the
new answer one must change their

ANSWERS OF PREVIOUS ISSUE

1. Name the Movie: Moonlight
2. Name the Actress: Chloe Grace
Moretz

3. Spot the differences:

1. Gun

ii. Pocket

iii. Headphone

iv. Chain

v. Hair Color

4, Name the TV show with famous
quote: Survivor

MASTERCLASS BELA TARR

regular style, and aspire for something
different.

Several questions regarding Béla
Tarr's preference of pace were brought
up. The interviewer even specifically
stated that a Béla Tarr movie cannot be
watched without patience. To this the
master director agreed, and subse-
quently replied in a humorous tone,
“When it comes to my movies, just
watch the first six minutes. If you like
it, you will stay. Otherwise, you
won't.” According to him, patience is
required to understand the minute
details of any complex piece of work,
be it film, art or book. His particular
slow pace of direction is filled with
concise attention to the significant
aspects, such as the scenery. “The land-
scape of a movie is an element of
utmost care. It explains where and
how we are. | spent two years on
deciding just one location for a movie.
Of course, the time wasn't wasted since
during those two years, I familiarized
myself with the language, culture and
the people of that region. This was
absolutely necessary in building the
diverse structure that I wanted.”

Judging the amount of strict preci-
sion Béla Tarr demands from his cre-
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ations, one would obviously think that
being an actor in a Bela Tarr movie
would be a tough job. When asked
about this, the answer was quite sur-
prising. "I am hunting personalities all
the time,” said the director with open-
heartedness, “Of course I try to get
personalities who are a bit similar to
the needed characters. And that's why [
don't care if that person is a profes-
sional actor or not.” He further contra-
dicted everyone's expectations as he
continued, “I just need a human being
to create a normal human situation. I
don't even give them an actual script. I
just tell them the situation and say,
“Don't play, just be”. I don't want an
acted reaction from them. [ want a
natural reaction. Something that
shows that they are in the situation in
reality and not in a movie set.”

It has been known for quite some
time that Bela Tarr would stop directing
films and focus on teaching instead.
When asked about his filmmaking
institution, he said, “I wanted a totally
different school, where students would
come from everywhere. Different cul-
tural background, history, religion,
taste. Difference like that is beautiful.
Learning from that difference is
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required in creating unique films.” He
continued, "What I do in my school is
not teach them, but lead them. I give
them certain tasks and I lend them
courage and motivation to accomplish
those tasks. I focus on personal teaching
and tell them that they are on the right
track. I don't do lectures, 1 don't feel the
need for them. I ask them what they
want and I try to feel their problem.
Sensibility is always important.” He
then left a few advices for aspiring
filmmakers, emphasizing on how one
must explore their hidden desires in
order to be a successful movie pro-
ducer: “Film making doesn't have a
'right way'. There are no rules. You do
it how you feel it. You are free and
you do it in your own free way.” “My
vision is to build an institution like a
bar house, where older people can
show their experience to newer peo-
ple. The world is big, and you need to
find yourself”: the words of the mas-
ter director echoed 1n everyone's
hearts as the masterclass soon drew
to a close.
By Shams Rashid Tonmoy
Transcribed from "Masterclass with
Béla Tarr" at the IFFR



