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In 1901, after coming back to Shantiniketan from the
tiring experience of running a zamindari in Shilaidaha,
Rabindranath Tagore wrote the short story Nashtanirh
(The Broken Nest), a love triangle set in 19th century
Bengal. The story, when published, did not receive as
much attention as other works of Tagore and was later
included in Golpo Guccha, Tagore's compilation of short
stories. Sixty-five years later, however, Nashtanirh finally
garnered the acclaim it deserved, thanks to a visionary
filmmaker. In 1966, as a tribute to Tagore, Satyajit Ray
adapted this short story into celluloid and named it
Charulata. This cinema is considered by critics as Ray's
best work. On the 50" anniversary of Charulata, we take
a closer look at Ray's art of adaptation.

( :harulata can be described as a meditative
composition which portrays the inner conflict
endured by its characters entangled in a love

triangle explored in a masterfully nuanced manner—with

a certain melancholic grace. The film starts off with

Bhupati, a well-meaning modern man whose only

interest is in running a newspaper, The Sentinel. His work

keeps him away from his young and comely wife, Charu,
the protagonist of the film. To give her company, Bhupati
invites his cousin, Amal, whose infectious energy and
literary bent of mind matches that of Charulata's. A deep
bond develops between them over a short period of time.

Meanwhile, at The Sentinel, Bhupati is betrayed by his
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own brother-in-law, Umapada, who manages the
newspaper's finances. Seeing Bhupati suffer at
Umapada's hands, Amal comes to the conclusion that his
blossoming romance with Charulata must not come to
Bhupati's notice as it might shatter the man. Amal leaves,
Bhupati realises Charulata is pining for Amal, but all three
maintain a dignified, melancholic silence.

Charulata is considered to be the best remodelling of
literature to narrative cinema and is taught in most film
schools under screenplay analysis and adaptation.
Though it was based on Nashtanirh, Ray, who wrote the
screenplay in addition to directing the film, refashioned a
lot of the elements from Tagore's original text. As we
know, a screenplay and a short story are two completely
different forms and require very different treatments. The
visuals of a film have their own language, which means
that Ray had to improvise to tell the narrative in his own
way. For example, Tagore's Amal was a demanding man.
He is seen tormenting Charu to the point of seeming
insensitive to her feelings and situation. Tagore's Amal
seems almost needy. Ray, on the other hand, adds an
endearing tenderness to the character Amal.

Charulata's and Amal's literary pursuits are another
aspect of the story that Ray translated to cinema in a way
that added both subtlety and sorrow. In Nashtanirh, it is
literature that brings Charulata and Amal together, but
Ray uses their shared love of writing to create a fortress of
solitude for the two of them—one that kept the real world
away, one in which they were equals unburdened by
convention and hierarchy.

At the end of the film, Ray makes an obvious departure
from the novella. In the book, after Amal leaves,
Charulata asks Bhupati if she can accompany him on a
trip that he's about to go on and when he hesitates, she
says, “Let it be.” Ray recreated those tentative steps that
the couple takes towards each other as well as the

Though it was based on
Nashtanirh, Ray, who wrote the
screenplay in addition to
directing the film, refashioned a
lot of the elements from
Tagore's original text. As we
know, a screenplay and a short
story are two completely
different forms and require very
different treatments.

melancholia with a wordless scene: Charulata simply
holds out her hand and Bhupati hesitates to take it. The
freeze frame shows a page of Bhupati's newspaper lying
in the background; the newspaper that was once
Charulata's rival for Bhupati's attention now acts as an
instrument in bringing her close to Amal. Incidentally, this
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ending was actually not in the original script. Ray had
initially envisioned that Bhupati would take Charulata's
hand and the camera would see them walk to their
bedroom, hand in hand. While shooting, however, Ray
changed his mind and came up with the idea of a more
open-ended scene.

Ray's work with the camera added another layer to the
narrative, proving, once again, that cinematic details can
sometimes tell more than the dialogue itself. Let's take the
first few shots of the film, for example. Throughout the
first sequence, Ray's camera unobtrusively follows Charu
as she roams restlessly around the house, framing and
reframing her in a series of spaces—doorways, corridors,
pillared galleries—emphasising both the Victorian-
Bengali luxury of her surroundings and her confinement
within them. Though subjective shots are largely reserved
for Charu's glimpses of street life, the tracking shots that
mirror her progress along the gallery, or move in from
behind her shoulder as she glides from window to
window, give us the sense of her comfortable but tamed
life. The only deviation from this pattern takes place after
she retrieves the opera glasses. A fast lateral track keeps
the glasses in close-up as she holds them by her side and
hurries back to the windows, the camera sharing her
devil-may-care avidity. We also see Charu in front of the
bookshelf looking for Bankim Chandra's Kopal Kundala,
while humming the name Bankim herself . This mid shot
not only gives us a glimpse of Charu's character and
intellect but also, as pointed out by Ray, pays tribute to a
key figure of Bangla literature.

Music, too, plays a huge role in expressing the
characters' emotions mostly through renditions of
Tagore's own work. We hear the tune of “Momo Chitte’,
played over the opening images, and Amal sings “Phule
Phule” which Charu later hums in the garden as they
grow ever closer emotionally. Ray puts modern
instrumental variations on the musical score. The blend of
western classical music with Tagore's soulful melodies
truly adds another layer of emotion to the narrative.

Like most of Ray's work, Charulata portrays a
miraculous clarity combined with outstanding acting and
theatrical composure and shot with natural genius.
Considered to have the effortless fluency and delight of a
Shakespearean comedy, Charulata works as a tonic for
the eyes and soul, and is the kind of celluloid narrative
that serves as the quintessential example of perfect
transition from one medium to another. #
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anksy is in the news again - this

time because of the Walled Off

Hotel that he designed and
financed in the city of West Bank, in
Bethlehem. What's so special about a
hotel, you might ask. But this is Banksy we
are talking about, a visionary dystopian,
and there has to be something quirky and
political in each of his projects. And the
fact that the artist himself claims this hotel
has the “worst view in the world” should
be enough to make you sit up and take
note.

While many of you will be baffled by
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in Bethlehem on that day, his latest artwork in the Palestinian territories.

this announcement, people familiar with
the philosophy of this eccentric,
anonymous graffiti artist won't be
surprised or shocked by his proclamation.
The entire hotel can be described as
the artist's way of showing to the world
the constant state of unrest and conflict
that has become the norm in Israel and
Palestine. Almost every window of the
hotel rooms opens to the view of the 30-

feet Israeli West Bank Barrier put up by
Israel as 'protection against potential
Palestinian attackers'. Just a few steps
away from the hotel's front door, is the
wall, which divides Jerusalem and
Bethlehem and has been described as the
biggest canvas in the world containing
political graffiti, art and different
messages. Nearly a decade ago, Banksy
chose this wall to make his political
statement through art, and painted nine
graffiti works, leading to other counter
artists using this medium to express their
thoughts. Some of the paintings never had
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A bellboy in front of the Walled Off Hotel.
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The presidential suite (above) and a bed and graffiti inside street artist Banksy's newly opened
Walled Off Hotel in the Israeli occupied West Bank town of Bethlehem, on March 3, 2017.
Secretive British street artist Banksy opened a hotel next to Israel’s controversial separation wall
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official names but are merely described by
the content of the art. Many artists even
painted artworks on nearby Palestinian
and Israeli walls to further contribute to
Banksy's project. Interestingly, the hotel
has an art supply store adjacent to it so
that guests can add their two cents to the
wall and be a part of this movement.

The hotel would take you on a trip into
today's dystopian milieu and let the loss

and disorienting strangeness seep into
your consciousness - that too just for USD
30 per night. It has a presidential suite
equipped with luxuries like a mini-theatre,
study, bar and jacuzzi, which is actually a
water tank speckled with bullet holes.
Sitting comfortably in their room, guests
will be able to marvel, so to speak, at the
Israeli security watchtower through their
windows.

There is much more to discover in the
hotel - like an art museum with Banksy's
artworks. It also accommodates an
installation work, depicting the signing of
the Balfour Declaration, the basis for the
international push for the birth of Israel.
The walls of the bar areas are adorned
with security cameras and slingshots.
There is a room with bunk beds that have
foot lockers, which gives you a vibe of
living in an army barrack. The hotel has
been carefully managed by Banksy over
the last 14 months. Banksy himself
supervised every single detail of this
project in utter secrecy to protect his
anonymity, the way he always does.

This nine-room establishment will
officially start operating from March 11
this year, and | can't wait to read reviews
on Trip Advisor from people who will
choose to spend their night in room
number three.

Known as Banksy's room, guests who
get to spend the night here will be able to
sleep right next to this beautiful but
deeply moving painting where a
Palestinian and Israeli border policemen
are seen in a pillow fight.

The Walled Off Hotel, in every sense,
can be treated as a form of protest art
which will potentially open up a space for
the millions of voiceless Palestinians and
Israelis - who have nothing to do with the
politics and the conflict - to be seen and
heard. This bizarre boutique hotel is
Banksy's latest addition of art projects that
makes a strong statement about political
strife, thereby stirring much needed
conversations. While we wonder who
would want to go for vacation in a war-
torn, risk prone locality like West Bank,
we can't help but look forward to reading
the reviews and reliving the experience of
people who will become a part of this
living satirical commentary. »



