passed his HSC from Chandpur
Government College. In the same year,
he entered the University of Dhaka to
study Organic Chemistry. However, due
to the Bangladesh Liberation War of
1971, it became impossible to continue
his studies and he subsequently took
part as a Freedom Fighter in the war.
Later, he was admitted to Jahangirnagar
University to study Economics, where
he was a close associate of Selim Al-
Deen.

He was one of the principal
organisers of the 1976 Drama Festival of
Jahangirnagar University. From that
moment on, his popularity began to
reach its peak. He became a member of
the Dhaka Theatre while he was still a
university student. He later acted in
numerous drama serials in the country's
television, and branched out into film.

Faridee's first theatre production that
he acted in for Dhaka Theatre was the
famous Shakuntala rendition by Selim
Al-Deen, playing the character, Tokkhok.
He debuted in the world of television
through the drama, 'Nil Nakshar
Shandaney' in 1982. His popularity was
mainly for the extraordinary roles he
chose to play in different dramas like
beginning with Bhangorer Shobdo Shuni
and then, Songsaptak (1987-88), Pathar
Shomoy (1989), Dui bhai (1990), Shiter
Pakhi (1991), Kothao Keu Nei (1992/3),
Shomudre Gangchil (1993), Kachher
Manush, and Doll's House (2007/8). He
was awarded National Film Award in
2004 for his acting in Matritva. He even
directed a play in Dhaka Theatre called
'‘Bhoot'.

Faridee was also blessed
with a daughter, Debjani,
from his first marriage to
Nazmun Ara Begum
Minu. He later married
long-term colleague
Suborna Mustafa. Their
marriage ended in 2008.
The country grieved
collectively when the
legend died on February
13, 2012 at his
Dhanmondi residence
from chronic lung
disease.

Humayun Faridee was a people's actor.
His love for his profession knew no
limits. What he left behind for people
through his work can not only be a
source of information and inspiration,
but also be turned into work worthy of
research. | regret every passing day not
being able to see him one last time, not
being able to ask, 'What does a great
actor have to do to become great?' But
I'm also thankful everyday for the
greatness he left behind to motivate
each and every person involved in the
industry.

For through his work, he lives on
with us forever.

May his soul rest in eternal peace.
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WHAT HIS FRIENDS, COLLEAGUES
AND FANS SAY ABOUT HIM:

Suborna Mustafa: | still remember
when he came to play his first
character in Dhaka Theatre.
Nasiruddin Yousuff Bachchu saw him
at a theatre festival in Chandpur and

invited him to work with us. He came,

sat down, observed, lit a cigarette and
we all started thinking, '"Who is this
man?¢ What is he doing?' When he got
on stage to read his lines as Tokkhok
in Shakuntala, the scene began with
laughter. He laughed, said his lines,
and all we could do was give each
other looks of astonishment. The rest,
as they say, is history. Humayun
Faridee was, is, and always

will be, the one and only.

When my father, the late
Golam Mustafa, saw him act
on television for the first
time, he had said, “This boy
is going to make acting
difficult in Bangladesh.” And
so he did.

Masum Basher: There
was no real distinction
between Faridee, my friend,
and Faridee, my colleague.

He was one of the most
helpful and cooperative
people I've known in my
lifetime. | have so many memories
with him, on and off stage, beginning
from improvising with him during
Muntasir Fantasy, to sharing a cup of
tea because we were broke. During
his final days, he would call me
persistently while | was in Saudi
Arabia to come back to Dhaka soon.
Unfortunately, | could not meet him
one last time.

Mili Basher: | don't know what to
say about Faridee mama. All |
remember is how much he used to
love me and take care of me. His

affection knew no bounds. | was very
young when | joined Dhaka Theatre,
and to this day, his love towards me
has been unmatched. He was one of
the most giving people | knew of. |
miss him very much. | don't know
what else to say without falling short
of words.

Shahadat Hossain: | was never
personally close to the man, but his
impact upon the industry can be felt
everyday. Till now, | haven't come
across another great actor like him. In
every platform, be it theatre, silver
screen or television, he was special,

different, unique and everything in
between. The little things he would do
to flourish his characters, the little
jewels he would add, would turn out
to be the very essence of that
character. The madness he had for his
profession, what he would do to his
characters, what he would add on his
own, how he would make the most
ridiculous characters the most
believable -- these are what inspire
me still as an actor.

Sanjida Preeti: To me, Humayun
Faridee wasn't just a co-actor, he was

a mentor (unknowingly), a guardian, a
friend, a partner in crime, a clown for
the times | was down, and so much
more. He was a complete institution
for me. He never taught me to act, but
only to react. Watching him, | came to
learn how to use each muscle of my
face or the whole body subtly on-
screen to diversify each character.
One important thing | observed is that
you don't need to look good or bad
when you are acting. You just need to
look like the character. Overall, |
learned how to love, enjoy and live
every moment when | do this beautiful
job called acting.

Jitu Ahsan: Faridee sir
was a friend of my father's,
Syed Ahsan Ali Sydney. So |
had a personal relationship
with him, as well as a
professional one.
Throughout my own career
as an actor, besides the
many memories | cherish of
us together, there were
certain anecdotes or
sayings he left behind that
are permanently nestled in
my heart. The things he
would say, like “The script
is only the skeleton. To add flesh to
it is the actor's job,” or “The tree that
bears the fruit stoops down by it's
own weight,” asking me to remain
humble no matter how big | become
one day, or the most important, “Be
a thinking actor. Anyone can
memorise lines and recite them, but
not many can think”-- these are
words | still cherish and live by. See,
| never got technical or institutional
training in acting. But with
Humayun Faridee's efforts, | have
come this far.




