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INSPIRED

ME TO WRITE
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“I hoped for a little, as I said, but I got rather a whole lot, and in some ways this was just about
as frightening as the quick, merciful death 1'd expected.”

These words spoken by the writer about
the fame of her first novel, To Kill a
Mockingbird, ring in my ears as numerous
sites flooded with the news of her recent
demise: Author Harper Lee, aged 89, dies
in sleep. The wound is fresh and raw
enough to incite Hannibal Lecter.

Being a literature geek and spending
sleepless nights rummaging through
online literary magazines, I came across
an article, one night, about Harper Lee's
letter to an editor regarding the banning
of her novel by a school board that con-
sidered it “immoral literature”:

“I feel, however, that the problem is one of
illiteracy, not Marxism. Therefore I enclose a
small contribution to the Beadle Bumble
Fund that I hope will be used to enroll the
Hanover County School Board in any first
grade of its choice.”

Amused and impressed by her wit and
zest, I decided to buy a copy of To Kill a
Mockingbird that very day. And so, I spent
the summer I turned 15 reading the first
female author who inspired me to write.

Talking to my teachers and various
seniors over the last few years, I have
noticed there is a multitude of reasons
why Harper Lee is revered. Other than her
articulate voice with which she brought
up the controversial yet crucial theme

— Nelle Harper Lee

underlying her novels To Kill a
Mockingbird and Go Set a Watchman, like
every great writer that has ever lived, she
created characters like Scout, Boo Radley
and my personal favourite, Atticus Finch,
who lived with the readers long after her
books were exhausted. While reading the
novels in a Southern American English
accent (we have already established I am
a geek), I realised how much Atticus
Finch shaped my ideals as a teenager
until I read it again last autumn to gear
up for Go Set a Watchman. The marked
lines and light scribbles I made on my
second-hand copy reminded me of a
younger self who turned to Atticus Finch
for a father figure.

Harper Lee has inspired many to
become writers, lawyers and human
rights activists. She has been a revolution-
ary in the way she knew best — writing,
and her characters have inspired readers
to be conscientious, courageous and
judicious. Undeniably, it takes one writer
to change your entire perception of the
world and Harper Lee was that author to
generations of people that came after her
and emerge every day, while she lived a
quiet, unglamorous and humble life.
After all, “People in their right minds
never take pride in their talents.”

ALBUM REVIEW

RUSHING TO MEDIOCRITY

Kanye West's indecisiveness
shows in new album

SHUPROVO ARKO

Originally slated to be released mid-
2015, and after numerous public
title and tracklist changes, Kanye
West's new record The Life of Pablo is
finally here. In case you're wonder-
ing, he is in fact comparing himself
to the druglord, but also to a more
legal but equally outlandish figure -
Pablo Picasso. The album does share
the eccentricities of its namesake,
but whether it benefits from it is
quite unclear.

The original album title was “So
Help Me God” and the first three
tracks seem to be remnants from
those days. “Ultralight Beam” is a
gospel-influenced track with a senti-
mental Kanye singing about his faith
and being thankful to God for all
the blessings. It is quite beautiful
and opens the album on a high
note, only to have it come crashing
down with the next two. “Father
Stretch My Hands” Pt. I and II are
prime examples of what happens
when you overproduce your tracks.
Some pretty bad autotune and
inconsequential features later, the
worst part of the songs is still
Kanye's lyrics.

Kanye was never known for his
lyrical aptitude, but his obvious
talent in production had always
made up for it. In TLOP his lyrics are
a noticeable detriment to the quality
of the album. “Famous” starts off
with a nice Rihanna hook and a
classic “College Dropout”-era beat
and with “Highlights” Kanye makes
his old comparison of lights with
fame. Both of these are fun, enjoy-
able songs but have a line or two
that stick out like sore thumb and
only seem to be put there to sound
provocative. Fans might say that it's
just Kanye being himself, but I've

never seen Kanye's antics ever jeop-
ardising his songs.

“Feedback” is one of the funniest
songs on the album and is Kanye's
sarcastic look at fame and all its
eccentricities with a hilarious Oprah
skit near the end. Some people
would joke about how Kanye writ-
ing something called “I Love Kanye”
would be such a Kanye thing to do.
So he just went along and did it.

These are the only tracks worth
mentioning from the first half of the
album. The rest felt like fillers. The
tracks following them, however, are
very good and revolve around the
various aspects of fame. “Waves”,
coupled with Chris Brown's singing,
sounds like a techno dream about
immortality while “FML"” with The
Weeknd feels like a nightmare about
self-destructive behaviour. The track
“Wolves” is a shadow of its former
self with Kanye having removed
both the Sia and Vic Mensa features.
“Real Friends”, a track about the
disconnect from friends and family
a lot of people feel at some point in
their lives, is truthful and genuine
and arguably the best track on the
album.

In the end though, the album
itself feels like it has no direction,
no sense of cohesion. The songs are
individually very nice to listen to,
but these aren't exactly topics
Kanye's never touched before. The
album feels like it is constantly
changing its mind and one has to
wonder what Kanye would've put
out if he gave himself more time.
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