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Various items would be recorded in the
field with the students. All of the prepara-
tion for the show was done. At that time
the class hour for Shahin School lasted
from 8 A.M in the morning till 2 P.M in
the afternoon. The program was
expected to be finished up by 2 P.M. But
by the time it reached 2 P.M, not even
half of the show was completed. It was
not possible to shoot the episode next
day with the humongous OV van. It had
to be completed by that day. So Belal
Baig decided to continue down with the
shooting. At that time there were no
mobile phones, so when it reached 3 PM
there was a long queue of guardians
standing in front of the school gate.
None of the students were able to go
home at that day, but it didn't matter
much to the guardians as they were very
much happy with their children partici-
pating in the program. Television was
such an integral part of our life back
then that the guardians instead of com-
plaining about the waiting were more
interested to help out the crew members
with the program.

When the whole hijacked plane from
Japan was telecasted in Bangladesh televi-
sion, the Japan television crews were very
much surprised by the work of Bangladesh
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television news members. They couldn't
believe as to how they were able to capture
the whole kidnapping plane incident with
the aid of a big OV van.

They were amazed as to how they
were able to capture the whole scenario
with such heavy equipment such as
cameras and lines. But the surprise that
the Japan crew member got by the works
of Bangladeshi news assemble was noth-
ing against the surprise that was awaiting
the news members of Bangladesh
Television. The Japan crew members
upon reaching their country send out 2
small OV vans for the Bangladeshi news
assemble. The cars which were in the
shape of a Jeep consisted of all the
equipment needed to shoot a scene.
Compared to the huge OV van that was
used earlier, these two cars looked like 2
small matchbox. As these two cars were
smaller in size, new name was added
among the television members. The
name was ENG VAN. ENG stands for
Electronic News Gathering. But nowa-
days the electronic news gathering proce-
dure is changing. After SNG procedure
news channels are using internet to air
news.

But one thing remains true for televi-
sion, showcasing of the famous drama
“Mukhra Romoni Boshikoron” which was
produced in the small DIT auditorium.
When compared to the wonderful dramas

created by the DIT auditorium, one won't
be able to guess how many dramas were
they gifted by the large auditorium in
Rampura? The same question also comes
up in our mind when we think about the
huge outdoor OV van.

One of the noteworthy incidents with
the huge OV van car involved the
broadcasting of news after the country
was liberated. At that time the roads
were completely ruined, and the news
team had to capture the tribute pro-
gram for Bangabondhu Sheikh Mujibur
Rahman in Kolkata with the big OV
van. The size of the van was huge and
the equipment inside was also heavier.
Television crews in short used to call
them “Doshtoni”. In 1973 the day
before 16th December all of the highest
members of television were present in
front of the presidential guest house
Korotowa with the big OV van. At that
time Bangabondhu Sheikh Mujibur
Rahman was supposed to give a speech
on Victory day. Before the speech giving
ceremony a new trend started to roll
around 1n television it was called auto-
cue. In the first autocue when Alam
Rashid would read the news in English
or when Sarker Kabir Uddin would read
out the news in Bangla, people used to
believe that they have memorized the
whole news. This kind of autocue was
bought in the presidential guest house

Tomare legeche eto je bhalo!

NASHID KAMAL

It was even before Robin Ghosh had
married film actress Shabnam.
Shabnam's original name is Jharna
Boshak, and I called her Jharna Auntie.
She was wearing a plain coloured
maroon sari as someone opened the
door of our living room in our Purana
Paltan house. She had come to meet my
aunt, Ferdausi Rahman, reigning queen
of playback. Loving as Jharna Auntie is,
she took me upon her feet and let me
swing like a yoyo. As my aunt entered,
they sat down for consultations about
the songs. Robin Ghosh entered the
scene, a young Robin Ghosh in the early
sixties, sitting down with Ferdausi and
jointly producing songs like "Tomare
legeche eto je bhalo', an everlasting song
of love, sensitivity, and romanticism,
sung by Talat Mahmud, which has
inspired many others to make
reproductions.

This was the Bangla film 'Rajdhanir
buke' and I remember their long hours
of working together in the first floor
verandah of Hiraman Manzil (our
house) named after Abbasuddin
Ahmed's mother. My grandfather's
loving plants, specially the night
jasmine, still surrounded the verandah,
as he had only recently left us for his
final abode (1959). I witnessed my

Aunt blossoming into the darling of the
playback world. My grandmother
cooked and served as Robin Ghosh
tuned the songs. 'Ami rupnogorer
rajkonna’ became a super hit song with
Shabnam dancing, Ferdausi Rahman
singing the tunes by Robin Ghosh. This
collaboration brought out the best

songs in the 60s, songs that have
dominated our music scene and can be
compared to international standards. I
watched them collaborate; such a
beautiful memory to look back upon.
Movies like Talash (1963) with super hit
songs like 'Kuch apni kahiye' were sung
by Ferdausi and Basheer Ahmed (both

separately). Earlier Ferdausi's song
'Ankhiyaan tori rah nehari' from the film
Chanda became a super hit, the other
songs being 'Aji mein ne kaha salaam
walekum' or 'Khanak jaye re' (Chakori).
Ferdausi reminisced how Robin Ghosh
taught her various simple techniques
which had a unique effect in changing
the song. Recently, in one reality show
in an Indian channel, singer Kavita
Krishnamurty demonstrated such
techniques which had been taught to
her by R. D. Burman. Robin Ghosh had
similar mentoring skills.

Until 1968, Ferdausi Rahman sang
the lion share of the songs composed by
Robin Ghosh, with most of them
becoming super hit numbers. 'Tum bhi
hasin hum bhi jawan', "Mein to nachu
cham..' (1964), and later, in Chakor1
(1967), 'Kabhi to tum ko', 'Woh mere
samne'. In between, there were films
Beguna, Bhayya (1966) all of which hit
the box office. In 1972, Runa Laila sang
for his film 'Ehsas' and so did Mehdi
Hassan with 'Aap ka husne jo dekha' to
'Khuda yaad aye'. Followed by movies
'Sharafat Bhool, Miss Hippi'. In film
Sharafat, Runa Laila's song 'Duniya ki
sharafat' and others became very
famous. Ahmed Rushdi sang a chunk of
the songs from West Pakistan, so did
Akhlaq Ahmed and other singers Nahid
Niazi, Shenaz Rahmatullah, Nayyara
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residing in Baily road for the Victory
day celebrations. At that time Autocue
used to be known as Teleprompter.
Bangabondhu Sheikh Mujibur Rahman
gave the speech on Victory by looking
at the Auto prompter.

In terms of the television fraternity,
the people that were present there
included personalities such as Jamil
Chowdhury, Monirul Alam, and Mustafa
Monowar. When the news members of
TV heard the speech, they believed that
the words that were used against the
criminals were not suitable for the head
of government to use or it was not
appropriate for airing in the television.
At first the government officials were
annoyed by this piece of information
and they asked the television crew not to
interfere. But still the television mem-
bers tried to gain Bangabondhu Sheikh
Mujibur Rahman's attention on this.
When Bangabondhu Sheikh Mujibur
Rahman heard what the Television news
members had to say he decided to give
the upper hand to the news members as
to what should be done about the
speech. Bangabondhu Sheikh Mujibur
Rahman believed that as the news will
be showcased in television it is better to
make them decide what to do.

The writer is Managing Director,
Channel i
Translated by Imtiaz Salim

LIFE's | &S
LYRICS S99

Noor, Mehnaz, Alamgir, Basheer
Ahmed, Mala and Masood Rana. 'Pyar
bhare do sharmile nayn' was sung by
Mehdi Hassan in film Chahat (1974).
The tune haunts us as it 1s immortal.
The movie 'Aina’ in 1977 brought the
hit song by Mehdi Hassan 'Mujhe dil se
na bhulana' and Nayyara Noor's famous
song 'Roothe ho tum, "Tumko kayse manau
piya', 'Bolona bolona'.

Other movies include Jahan Tum
Wahan Hum (1967), Tum Mere Ho
(1968), Dagh (1969), Do Sathi (1975),
Umang (1975), Anokhi (1976), Jio Aur
Jeene Do (1976), Mom Ki Guriya
(1976), Anmol Mohabbat (1978),
Ambar (1978), Bandish (1980), Do
Paysay , Nahin Abhi Nahin, Ahaat
(1982), Kiran Aur Kali, Bheegay Badan,
Hum Aur Tum, Sheesh Nagin (1988), Jo
Dar Gya Woh Mar Gya (1995).

Robin Ghosh had tuned 143 songs
from 1962 to 1995.

Robin Ghosh, always impeccably
dressed (often in off- white suit), always
a gentleman, soft spoken, punctual and
attentive. The tunes were so lilting,
sensitive, sensuous, and emotional and
have left an everlasting impact. How can
he die? The songs remain and so does
he, 1n our hearts.

The writer is an academic, Nazrul
exponent and writer.



