TRIVIA & QUIZ

0 NAME THE MOVIE

HINT: BASED AND EXPANDED FROM
A COMICS MAGAZINE

Send “ALL FOUR" answetrs to
showbiz.tds@gmail.com

Winners will receive
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ALL 4 QUESTIONS MUST BE
ANSWERED CORRECTLY

Kinugasa decided at age seventeen to run
away from the family business and
become a female impersonator. During
the 1920s, Teinosuke Kinugasa's star-
tlingly modern experimental movies
infused Japanese film with a sophistica-
tion that rivaled the best European art
films.

His innovations, along with those of
Kenji Mizoguchi, Yasujiro Ozu, and Sadao
Yamanaka, helped Japanese cinema
develop a distinct cinematic voice. At the
time, Kinugasa turned to filmmaking in
1922, and managed to crank out several
silent features (sadly lost), until the infa-
mous 1923 Kanto earthquake, which
leveled Tokyo and killed thousands of
people. The quake signaled the beginning
of an unprecedented influx of Western
ideas into Japan. Bauhaus-inspired build-
ings rose from the rubble, while Marxism
and Freudianism became fashionable
among Japan's intellectuals. Japanese
cinema began changing rapidly as well,
Kenji Mizoguchi directed Blood and Soul
(1924), a film directly influenced by the
German masterpiece The Cabinet of Dr.

TVSHOW

1. Name The Movie—Apocalypse Now
2. Name The Actress—Helen Mirren
3.SPOT THE DIFFERENCES (FIND THE
5 DIFFERENCES)

I)Stripe on the helmet

I1)Reflection on the mirror

II1)Books on the left

|V) Button on the buckle

V)Picture on the wall on the right

4. Name The TV Show- Friends

FAMOUS QUOTE:

"MARCIA,
MARCIA,
MARCIA!"

NAME THE ACIOR @ SPOTTHE DIFFERENCES ©

HINT: COMMEMORATED ON A
UNITED STATES POSTAGE STAMP

WITH THIS

INT'L FILM

TEINOSUKE KINUGASA

Teinosuke Kinugasa was born to a tobacco merchant in Mie in 1896 the same year that cinema came to Japan in the form of
Edison's Kinetoscope. Japanese cinema was evolving away from staged performances of Kabuki to become a unique cultural art
form unto itself, though conventions from the theater remained. The Lumiere Brothers' Cinematograph followed in early 1897,

and within two years Tsunekichi Shibata, the first Japanese cinematographer, was making actualities of street scenes. Others

soon began filming excerpts of kabuki plays popular during this period.

Caligari (1919), while Daisuke Ito glee-
fully used rapid montage and bizarre
camera angles in his samurai epics. Yet
Kinugasa's Page of Madness (1926) is
widely credited as the first mature
Japanese avant-garde film and one of the
finest examples of international experi-
mental cinema. The movie's dizzying,
fragmented portrait of an insane asylum
featured both an expressionistic aesthetic
akin to The Cabinet of Dr. Caligari and
elliptical editing that recalled Sergei
Eisenstein's use of montage editing. The
film was entirely self-funded, which
almost broke Kinugasa. Fortunately, it was
a surprising box-office success.

Jujiro (1928), Kinugasa's next film of
note, was the first Japanese film to have a
wide European release, under the title
Shadows of Yoshiwara. The film is a
gloomy, hallucinatory tale of love,
revenge, and murder with an expressionis-
tic sensibility similar to Page of Madness.
After the film's completion, Kinugasa,
fighting bouts of depression, went abroad
to find himself. He studied under
Eisenstein in the Soviet Union until his

money ran out. He showed a complete
print of Jujiro to skeptical officials at
Berlin's powerful U.EA. studio and man-
aged to get it distributed. Critics in
Germany and France reviewed it favour-
ably; comparing Kinugasa's use of close-
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FIND HVE DIFFERENCES BETWEEN
THE TWO PICTURES
FROM "THE MARTIAN"

ups to Carl Theodor Dreyer's newly
released La Passion de Jeanne d'Arc
(1928).

Upon his return to Japan, Kinugasa
settled into a prolific career as a studio
director. After Akira Kurosawa's unex-
pected international success with
Rashomon (1950), studios realized that
there could be a foreign market for period
dramas. In 1952, Kinugasa following this
trend with the largely forgettable Saga of
the Great Buddha, but in 1954, he
returned to international renown when
Gate of Hell won the Grand Prix at the
Cannes Film Festival. Though, in hind-
sight, the film lacks the depth of such
contemporary films as Seven Samurai and
Sansho the Bailiff, it remains a master-
piece of color cinematography. Shot on
Eastmancolor, the film strikingly juxta-
poses colors and exotic scenery. Teinosuke
Kinugasa directed over 100 films and
retired 1n the early '60s, and he passed

away in his home in Kyoto, Japan in
1982.

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

by Mohaiminul Islam



