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COMING SOON

BRIDGE
OF SPIES

Hanks And Spielberg's
masterpiece

A dramatic thriller set against the backdrop of
a series of historic events, “Bridge of Spies”
tells the story of James Donovan (Hanks), a
Brooklyn lawyer who finds himself thrust into
the centre of the Cold War when the CIA sends
him on the near-impossible task to negotiate
the release of a captured American U-2 pilot.
Screenwriters Matt Charman and Ethan Coen
& Joel Coen have woven this remarkable expe-
rience in Donovan's life into a story inspired
by true events that captures the essence of a
man who risked everything and vividly brings
his personal journey to life. The film is set to
be released on October 16, 2015.
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[ron Maiden transcend their own music.
The elaborate live productions, the ubiq-
uitous merch, and the iconic visage of
“Eddie” are as much a part of the Iron
Maiden aesthetic as Steve Harris' gallop-
ing bass lines and Bruce Dickinson's
scream. There is a culture to [ron Maiden
fandom; the band is like a musical genre
unto itself. The 2009 tour documentary
Flight 666 puts this into perspective as
the band takes its private jet plane to
various exotic locales across the lower
hemisphere. At each show — many in
isolated countries where the band rarely
plays — thousands of fans donning
Maiden shirts descend in a communal
celebration of their favorite band.

Their latest album, The Book of
Souls, released 5 years after their
slightly mediocre album The Final
Frontier, is beyond anything we
could've expected from Iron Maiden
this far into their career. Billed as their
lengthiest and most epic work to date,
it's a record that only Iron Maiden
could get away with: an hour an a half
of wildly theatrical power metal. The
Dickinson-penned opener “If Eternity
Should Fail”, originally intended for his
solo album, casually pushes eight min-
utes, moving from a hooky drop-D riff
into bass-driven prog grooves. The cho-
rus is pure fatalist Maiden: “Waiting in
line for the end of your time/ If eternity
should fail.” Having just beaten tongue
cancer, Dickinson struggles to carry
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THE BOOK OF SOULS

some melodies, but the rawness of his
delivery and the unfiltered production
give his vocals a specific catharsis that
other, highly polished latter-era Maiden
albums have lacked. Three similarly
lengthy and progressive tracks make up
the core of The Book of Souls and are
its strongest cuts. The spiraling arrange-
ments of “The Red and the Black” and
the title track are two of Harris' most
complex works. But it's as if Dickinson
couldn't stand to be outdone, as his 18-
minute epic “Empire of the Clouds”
closes the album with Iron Maiden's
longest song ever, featuring Dickinson
on piano for the first time. On their
own, these tracks hold up well. Dave
Murray's riffs are consistently entertain-
ing, and the general unpredictability of
the song structures keeps them engag-
ing, whereas the poppier riff-verse-
chorus-solo songs (“Speed of Light”,
“Death or Glory") come off as slight by
comparison.

The Book of Souls is further proof that
[ron Maiden is arguably metal's hardest
working legacy band. The sheer breadth
of the album defies expectation, and
though there is some pandering, the
songs rarely compromise. Don't go in
expecting this to sound like Iron Maiden
circa 1984. It's far more angular, far more
theatrical, and totally self-aware of its
indulgences.
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