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Solo Art
WH A'I"s Exhibition
Title: Cosmic Unity & An
Unfit Citizen
nN .I.“Is Artist: Aminul Islam Soyel
Venue: Kaya Galleri, H-

20, R-16, Sector-4, Uttara

WEEK Date: October 15-26
Time: 11 am-Bpm
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DHAKA THURSDAY OCTOBER 21, 2010 culture_dailystar@yahoo.com

Exhibition = " Musical Soiree

Paintings, Installations, T Title: 109th anniversary of

Photography, Films, Abbasuddin Ahmed

Literature and Architecture Artiste: Mustafa Zaman

Title: Dhaka Safe and Sound Ahbasi

E;@r:;:rﬂ;ﬁu&the—lnsmut Organiser: Indira Gandhi
Cultural Centre

Venue: Goethe-Institut, :
Shilpangan Gallery and Venue: Rd 24, House 35,

Dhaka Art Centre Gulshan 1.
Date: October 18-30 Date: October 29

Inauguration: 6pm Time: 7pm

Aminul Islam Soyel

A cornucopia of
Jniversal love

Glimpses from Lalon Smaran Utshab 2010

AMIL MAHMUD, back from Chheuria

Hundred and twenty years after Fakir Lalon Shai's
demise, hundreds of thousands of people -- from
ardent devotees to curious tourist types -- still
gather at his akhra (den). This year's five-day
Smaran Utshab (memorial festival) at the akhra in
Chheuria, Kushtia was no different. People from all
corners of the country attended the utshab, held
from October 16 to 20. What were their respective
purposes? Did they go there to learn about the
tatwa (philosophies) of the mystic bard, to enjoy

is everlasting songs, or just to catch a glimpse of
this unique celebration?

Troupes of devotees started arriving at Chheuria
a few days ahead of the utshab. Many were from
Dhaka. There seemed to be a shortage of tickets for
the Kushtia-bound buses from Dhaka. Urban
enthusiasts might have had their individual

risions of the festival, but mostly they shared a
common interest -- impassioned renditions of
Lalon songs that satiate souls.

One could get the feel of the mela from
Majampur terminal, the main entrance to Kushtia.
Innumerable rickshaw vans and battery-powered
auto-rickshaws indicated that the mela has
become one of the most popular public events in
Kushtia.

Though Chheuria is under Kumarkhali upazilla,
it's closer to Kushtia municipality. A 20-feet culvert
on the dead river Kaliganga divides Chheuria from
Kushtia municipality. The utshab premisesis a 15-
minute rickshaw ride from Majampur terminal.

A first timer could get confused once (s)he
arrives here, as locals use the term 'Lalon’ to refer
to several things. Sometimes they refer to the mela
as 'Lalon' and at times address one another by that
name. The rather melodic Kushtia pronunciation
of 'Lalon' reverberates inthe air.

Outsiders mainly stayed at small hotels and
guesthouses in the vicinity. The mela is easily
accessible from the hotels; the gates remained
open for 24 hours. Young urbanites decided to stay

vhole night at the mela, as live renditions of Lalon

songs peak as the night matures. A locally made
mat, known as pati, that's worth Tk 40-50, was big
enough to accommodate two or three individuals.

After Lalon's demise in 1890, his disciples
started arranging programmes to commemorate
the bard. The tradition extended gradually. Since
last year, the authorities decided to extend the
festival from three to five days.
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melodic Kushtia pronunciation of
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Title: Rooted Creativity-5 i Sl
Venue: Bengal Gallery of Fine CT
Arts, 275/F, Rd 27 (old), )

Dhanmondi

Date: October 15-26
Time: 12pm-Bpm

3

The main utshab venue has also expanded over
the years and has been divided into smaller parts.
The Academy compound includes the akhra and
the utshab ground, housing a musical programme
by the Academy and a fair. Apart from these,
Nobopran Andolon and Bhoton-er Press are two
venues where live performances are held.

A group of bauls performed at the Press, adja-
cent to the main Academy compound. This group
of bauls included Humayun Shadhu, Rob Fakir,
Tuntun Baul, Alauddin Biswas, Bojlu Shah and
others.

The main utshab ground and adjacent areas
turn into a music hub during the festival. Music
from all sides, through many mediums: on the
sound system from the stage, devotees singing
without a mike, from the CD shops. This cacoph-
ony, however, might not be appreciated by many.
In fact it became hard to concentrate on a particu-
lar song in this situation.

The adjacent villages were ideal places for those
who did not like the hectic mela atmosphere.
Villagers have arranged programimes in their own
way. The Shawshan Ghat was one of those venues.

The ambience of the Ghat was rather calm.
Devotees here sat under the canopy of a banyan
tree. The dimmed light of the lanterns and candles,
and mellow tunes of dotara, mandira, khamak,
and flute were so soothing that people stayed over
for hours.

At the Ghat, an elderly devotee and a young
individual were singing with such devotion that it
was difficult to leave. Rather than wearing the
traditional gerua attire of the bauls, they were in
casual farmer's clothes. The elderly performer's
way of holding the dotara, however, suggested that
hewas more than just a farmer.

They sang several songs, all Lalon compositions
obviously. Some of them known and some never
heard of, but all highly philosophical. The reper-
toire included “Hotey Chao Hujurer Dashi”,
“Dasher Joggo Noi", "Swarup Shadhon Korlo Jara”,
“Amar Mon-e Mon-e Holo Na", “Jantey Hoy Adam
Chhobi”, “Ei Deshey Mor Ei Shukh Holo” and "0
Mon Jene Shuney Koiro Pirit".

Where the elder artiste stopped, the younger
picked up. It was almost like a question and answer
round. Case in point, after the elderly sang “Hotey
Chao Hujurer Dashi”, the young one responded
with“Dasher Joggo Noi".

We didn't ask their names, as the unnecessary
interruption might have ruined the bhab (devo-
tion) in the atmosphere.

SAMSUNG

Get up to Tk. 2750 DiSCOUI‘It olp
SAMSUNG Ultra Slimfit & Pure Flat TVs

www.singerbd.com

SINGE R

MORE BRANDS = MORE CHOICE

Please visit your nearest SINGER Plus shop today



