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nMohiniattam™: Gait of the enchantress

Lecture and demonstration at Chhayanat
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Dance performance by Pallavi Krishnan (left), the danseuse demonstrates Mohiniattam mudras

through students
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Pallavi Krishnan, the leading
exponent of Mohiniartam, one of
the oldest existing Indian dance
forms, conducted a lecture at
Chhayanat on April 21. In the
presence of an enthusiastic audi-
ence at the Rameshchandra Dutta
Memorial Auditorium, Chhayanat
Sanskriti Bhaban, the artiste went
over the history, basic features and
other aspects of Mohiniattam with
some demonstrations.
Mohiniattam is said to be the
most lyrical among the classical

p A dance forms. The mudras are
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name of the dance form itself is
suggestive of its captivating power
-- Mohini means enchantress and
Attam means dance. It is then the
“dance of the enchantress”. How-
ever, Mohiniattam could not
achieve the mass popularity it
deserves for a long time. Recently,
the dance form has attained atten-
tion from artistes and dance en-
thusiasts after much research has
been done on Mohiniattam,
emphasising on the aesthetics and
ethnicinfluence.

A Biology graduate (from the
Bardhaman University, India)
Pallavi Krishnan had extensive

training in Bharatnatyam and
Kathakali dance. Krishnan is also
an alumna of both Vishwa Bharati
University .and Kerala
Kalamandalam. Since she had
been introduced to Mohiniattam,
the dance form has become her
passion. She studied the dance
formin Kerala, where it originated.
Krishnan also received special
training on Mohiniattam from
Guru Bharati Shibaji. At present,
Krishnan is the most sought after
Mohiniattamdancer.

Invited by the Indian High
Commission in Bangladesh,
Krishnan is currently conducting a
workshop on Mohiniattam. Some
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selected students of
Bharatnatyam, Kathakali and
Odissi are taking part in the work-
shop.

While speaking on the history
and evolution of the dance form,
Krishnan said “Previously known
as Ashtapadiattam and then
Dasiattam, Mohiniattam is often
associated with the devdasi tradi-
tion. The tradition of Mohiniattam
can be traced back to the 16th-17th
century, a period generally consid-
ered as the golden era of arts and
literature in the history of Kerala.
The earliest written reference to

Mohiniattam is found in the com-
mentary on the lf‘wwnharamaia a

Sanskrit text written by
Mazhamangalam Namboodiri
during the 16th century.

"It was practiced by the women
of the matriarchal families of
Kerala, thus was subjected to the
resentment of the male dominated
society. The matriarchal structure
itself was on the decline, so the
dance form did not flourish as
others such as Bharatnatyam or
Odissi.”

Krishnan also shared her expe-
riences of training under different
gurus.

Laksmi, Ira and Tathoi, three
students of Chhayanat who are
taking part in the workshop, dem-
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onstrated some basic mudras of
Mohiniattam. Starting with the
Pranam, the three students dem-
onstrated mudras like Mey
Sadakam (exercise), Chubdu
Sadakam (footsteps), Taganam
and others.

Krishnan then presented a
complete performance. She per-
formed an Ashtapadi (temple
doors in Kerala are opened with
this performance). The dance
depicts Radha, along with her
sakhi, wandering in the woods and
coming across Krishna playing

flute. Thegendinion focuses on. the;.

reaction of Radha -- her passion
and excitement, seeing Krishna,
through graceful movements and
facial expressions.

Explaining the fusion and ex-
perimental works on Mohiniattam
while preserving its originality,
Krishnan also rendered a perfor-
mance with the Rabindra Sangeet
Sakhioi bujhi banshi bajey.

The three-hour session ended
with an open discussion. Cele-
brated Bangladeshi dancers Shibli
Mohammad, Shamim Ara Nipa
and Kajol Ibrahim appreciated the
demonstration by Krishnan.
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"'Satyajit Ebon

on Ekushey TV
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On the occasion of legendary
filmmaker Satyajit Ray's death
anniversary, Ekushey TV will air a
special documentary, Satyajit
Ebong Satyajittodayat5:15 pm.

Satyajit Ray took Bengali
cinema to a whole new level
through his works. His films have
earned him several international
awards, including an Oscar for
lifetime achievement. The show
will feature noted Indian actor
Soumitra Chatterjee, who has
worked in most of Ray's films,
and Bangladeshi photographer
Sayeeda Khanam, who has done
a series of photographs on Ray,
reminiscing on the master film-
maker.

The show is produced by
Masudul Hasan Rony and hosted
by Umme Wara Mishu.

g Satyajit"

Actor Soumitra Chatterjee (right) speaks to the host of the programme
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'Mahua Utsab' which was initi-
ated by thelate Selim Al Deen was
celebrated at the Jahangirnagar
University (JU) on April 20. The
department of Drama and Dra-
matics, JU organised the festival
in cooperation with Prothom Alo
Bondhu Shabha.

JU Vice Chancellor Dr.
Mohammad Muniruzzaman
inaugurated the festival near the

Mahua Utsab at Jahangirnagar
University

Shaheed Minar on U campps
Poet Mohammad Rafiq;
Nasiruddin Yousuff, president of
the Sammilito Sanskritik Jote;
Proctor Dr. Syed M Kamrul
Ahsan; Dr. Afsar Ahmed, Dr.
Lutfor Rahman and associate
Professor Rashid Harun spoke on
the occasion.

Sanowar Hossein, chairman of
the Drama and Dramatics
Department, JU presided over
the programme. The daylong
programme included reading

from,. Selim Al Deen's wWorss
musical performance and dis-
cussion on the significance ol
flora and trees in our culture.

Mahua flowers and the tree
hold a special place in the local
indigenous traditions. Adivasis
use the flowers to make a special
drink. Parts of the Mahua tree are
used for medicinal purposes.

Selim Al Deen started the
celebration on JU campus to
generate interest in the indige
nous culture.

Discussants speak at the Mahua Utsab
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Eksho Bosta Chaal,a Bangladesh Shilpakala Academy production, was staged at the National Theatre
Stage on April 21. Abdus Selim has translated Eksho Bosta Chaal from the Japanese original -- a play
by Yuzo Yamamoto. Directed by Golam Sarwar, optimistically Eksho Bosta Chaal concludes with the
factthat human beings can keep a dream alive even under the harshest of circumstances.



