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Looking back

Khan Ataur Rahman The eternal
bohemian

Kaniv WAHEED

HE infatuation with arts for

"Tara' -~ as he was affection-

ately called by his mother --
surprsingly began with devotional
songs. The matemal side of the
family were 'khadim’' (caretakers) of
amazaar. Atthe urs (religious gather-
ings), his uncles used to articulate
their passionsthrough songs.

Then in 1937, when he was a
student of class three, he won first
place at the Dhaka Zilla Music Com-
petition for his rendition of the song
Mon paban-er dinga baiyya. Subse-
quently he was intrigued by
Jatrapalaand theatre, g

After enrolling in Dhaka Medical
College in 1946, he made an attempt
to run away from home, with Tk 60 in
possession; he wanted to join films,
But hewas spotted by his brothet-in-
law at the Fulbaria Station and had to
returnhome, The bohemianin Khan
Ataur Rahmanwas emerging.

Today marks the 79th bir thday of
Khan Ataur Rahman, an jcon in our
cinema and music. He was bormn to
Ziarat Hossain Khan and Zohra
EKhatun in Ramkantapur village,
Manikganjdistrict.

After the failed attempt to join
movies in 1946, Rahman enrolled in
Dhaka University next year but the
obsession with cinema had laken
over. He received a scholarship to
study photography in London.
However, for unavoidable reasons,
thatdidnotmaterialise.

In 1949, he ran away from home
again. This time he made it to Bom-
bay (Mumbai); strolled the streets,

frequented the film industry and |

slept on the sidewalks. He met Jal
Trani, cameraman of Jyoti Studio,
who gave Rahman an opportunity to
work as an apprentice but that obvi-
ouslywasnot gratifving enough.

In January 1950, he moved to
Karachi. He got a job as a radio news-
caster. Occasionally, he visited
Lahore; the buming desire to join
films was not diminished. He staried
taking formal music lessons from
renowned serangi player Jawahari
Khan.

In 1952, Rahman went to Londaon. -
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Khan Ataur Rahman (2nd from-right) in the film Abar Tora Manush Haw

He met SM Sultan there and used his
savings to buy art supplies for the
artist. Rahman and his comrades
made arrangements for display and
sale of Sultan's paintings. In '53, he
enrolled in the Theatre department
at City Literary Institute. Next year he
received a UNESCO scholarship and
went toNetherlands.

Tn 1955, he moved backto London
and started working with local thea-

tre groups including Theatre Royal,'

Unity Theatre and Irving Theatre. For
abriefstintheworked forBBC.

In 1957, Rahman came back to
Dhaka and took up a job at The Paki-
stan Observer, He got enlisted in the
radio as a lyricist, music director,
recitor and actor, In '58, AJ. Kardar
came to Dhaka to make a film. Upon
his request, Rahman played the lead
rolein the film juge Hua Savera. Zahir
Raihan was the assistant director of
the film. Thus started the legendary
association between Raiban and
Rahman.

In '59, Rahman emerged as a
music director and lyricist with
Ehiesham's film E Desh Tomar Amar.
He also played the prolagonistin the
Sfilm. In 1960, together with Zahir
Raihan, Rahman fuund ed Little Cine
Circle.

In the following years, his popu-
larity as an actor and music director
soared with films -- Kokhono Asheni,
Je Nadi Marupathey, Shonar Kajal
and more. Rahman's composition of
Pathey pathey dilam chhoraiyya rey
{from the film Shurjosnan, 1962) --
the sole playback by Kalim Shar:
is still considered a groundbreaking
phenomenon in the history of
Bangla films. Rahman had a particu-
lar vision and the song bears the
evidence -- the majhi (boatman)
clears his throat and starts singing;
the world-weary expression exudes
in"Oamarchokkhunar".

In 1963, Rahman gave cine enthu-
siasts and music lovers another gem
of a song -- Shyamel baran meyeti.

‘Highlighting the quintessential

Bengalibeauty Sumnita Devi, thesong
- written, composed and rendered
byRahman -~ added another dimen-
sion 1o Zahir Raihan's experimental
film Kancler Deyal.

Rahman won the best lyricist and
best music compaoser awards for
Shurjosnan and Kancher Deyal
respectively, at the Pakistan Film
Festival in 1965. Rahmanworked as a
music director in Urdu films --
Bahana (by «Zahir Raihan), Saeagar
(by Lhtesham), Aakdhiri Station (by

Suroor Barabankvi), Mala (by
Mustafiz) and more.

In the coming years, Rahman's
attachment with cinema widened;
he started producing and directing
moviesaswell. g

In 1969, the then East Pakistan
took a stance against the ongoing
disparity and tyranny. Zahir Raihan's
fitm jibon Thekey Neya highlighted
the emotions of the mass upsurge
and Khan Ataur Rahman's voice and
words -- E khancha bhangbo ami
kemon Lorey -- resonated the
national psyche.

During the Liberation War,
Rahman wrote and composed patri-
otic songs and took initiatives to aid
the freedom fighters with food and
medical supplies. Post-war, his film
Abar Tora Manush Haw moved the
audience with an accurate depiction
of the changed reality in the ravaged
country. )

In the '70s and '80s, Rahman
penned and set to tune several songs
that hecarne 'daim to fame' for
several artistes - E ki shonar aloye in
Sabina Yasmin's case, Bk nadi rakto
periye for Shahanaz Rahmatullah
andmore.

Inthe catly '90s the trends and the
environment in Bangladeshi film-
dom started changing and Rahman
could not cope with the appalling
condition. He madea few filmsin the
late '80s, including Hishab Nikash
and Parash Pathar,

After an extended hiatus, in 1984
Rahman decided to make a film on
Liberation War, titled Akhone Onek
Raat. He finished the [iim in 1987 and
submittedittothe Censor Board. The
Censor Board asked him to cut seven
scenes from the film; Rahman found
the demand unreasonable, Mount-
ing pressures and tension ook their
toll on his health. On December 1,
1997, Rahunan passed away. -

Khan Ataur Rahman will always
be remembered for his songs, What
make them extraordinary are their
rather ordinary, unpretentious lyrics
thatleave anindelible impression on
thelistener.

Source: Rumana Islam (daughter of Khan
Ataur Rahman)

| TV Watch

“Maya’: A tribute to the
Biranganas

CULTURAL CORRESPONDENT

A moving story of a Birangana
{(women abused by the Pakistani
Army and their collaborators dur-
ing the Liberation War) is the high-

light in the single episode play.

Maya. The playwill be aired tonight
at 8:45 pim on ATN Bangla. Written
by Immdadul Haque Milon, the play
is directed by Chayanika
Choudhury.

In the monodrama, TV actress
Tarin recounts the story of Maya, a
young girl in 1971 who bears the
brunt of the war. Immediately after
Independence, some foreign jour-
nalists come to the war-ravaged
country. An American journalist
becomes fascinated with Maya,
marries her and takes her away io
US. After her husband's degth,
Maya returns to Bangladesh leav-
ing her family behind. A cancer
patient, she attempts to come to
terms with her impending death.
Maya dedicates her limited time to
accomplish one mission -- taking
up the cause of the neglected and
destitute Biranganas,

Tarin in Maya

Incidentally, Maya is the 50th
play directed by Chayanika
Chowdhury. Starting her career
with the play Ak Jonoemey in 2002,
shehas directed several popular TV
playsinthelastSyears.

Talking about the play Maya,
Chayanika says, "To engage the
audience for almost an hour with a

monodrama is quite a challenge
but 1 wanted to do something
special. The audience will see Tarin
at her versatile best -- in six differ-
ent stages of Maya'slife. This playis
a tribute to the Biranganas, 1 am
thankful to Imdadul Hague Milon
for giving me the Uppbrtl.mity to
direct this play.”

Screening of films on Liberation War at
Public Library

dayoftheshow.

A scene from Muktir Gaan

On the occasion of Victory Day, a four-day session of
films on Liberation War by Tareque Masud and
Catherine Masud will be screened at the Shawkat
Osman Auditorium, Central Public Library from

December 13thto 16th, saysa pressrelease,

The event is organised by Tapur Tupur. Proceeds
from the ticket sales will be donated to relief for the
victims of $idr. Three filims will be screened daily: Matir
Moinaat 3pm, Muktir Gagn at 5pm, and Mulktir Kathe
at 7pm. Matir Moina and Muktir Gaan will each be
preceded by a short “making of" documentary, and
Mulktir Katha will be preceded by Narir Katha, a short
documentaryontheroleofwomenin '71.

The ticket price for each screening is Tk 30. Tickets
will be available at the Public Library premlses on the

Matir Moina is a feature film set against the back-
drop of the mass upsurge in 1968, leading up to the
LiberationWar. Muktir Gaan follows the experiences of

a troupe of young cultural activists who performed at
the refugee camps and liberated zones during the war.

Muktir Katha takes a look at the post-liberation sce-
nario, from the perspective of ordinary villagers and
Freedom Fighters whose hopes and dreams turned-to
frustration after the War.

sws Bulletin

BTV
Mews Headlines (Bangla) at 8:55
am.12:10 pm. 2:00 pm. 3nnpm 4:00
pm. 7:00 pin.
News (Bangla) at8:00 am 1:00 pm.5:00
prm.B:00 pm.
News (English)at3:00 pm, 10:00 pm,
Late Might News (Bangla and English)
14:30 pin. {To be talecast on all Bangla
chanels).
CHAMNEL-i
News (Bangla) &t 7:15 am, 9:00am,
2:00pm, 7:00pm, :00pm, 10:30pm,
12:15am.
ATN BANGLA
News (Bangla) &t 7:00 am.10:00am.
2:00 pm. T:00 pm,-10:00 pm, 11pm.
News (Engish) 8:20am,7:00pm
Latest Mews {Bangla) at 9:00 a.m,10:00
am, 11:00 am.1:Q0pm.3:00 pm.
4:00pm.6:00 pmand 8:00 pm.
CHANNEL 1

. Mews (Bangla) at B:00am. 12:00pm.
2:30pm. €:30pm. 7:30pm. 10:00pm.
12:30am . .

. BANGLAVISION
News (Bangla) & 8:00am. 2:00pm.
£:00pm. 7:15pm. 10:30pm.
News Headines (Bangla) at 40:00am.
12:00arn, 4:00pm.
News Headlnes (English) et 8:05pm
Rtv . i
News (Bangl) at 10:i5pm. and

News :-ﬁ;‘nimmanam. 12:02pm,

Mouchakey Dhil
OnATN Banglaat 08:00 pm
Drama Serial

Cast: SalauddinLaviu, Azizul Hakim

UTurn

OnZee Studio at11:00 pm
Genre: Thriller

Cast: Sean Penn, Jennifer Lopez

Radio Foorti 88.0 FM

07:00am Hallo Dhaka (Apu)

“f1:00am  Amar B8.0 (Nusrat)

03:00pm Dhaka Calling
{Sakib)

07:00pm Seven Eleven
(Sadia)

11:00pm Late NrghtShnw
{Shuvo).

Radio Today 89.6 FM
07:15am Goad Momning
Dhaka (Biplob)
07:45 am Today's Happy
Moments
DB:45am Shokaler Khabor
12:00pm Today's Adda
{Nudrat)
01:45pm Dupurer Khabor
04:00pm U-tum (Kibria &
Tania)
06:45pm Shondher Khabor
08:00pm Tobe Tal Hok
" (Sayem)
03:45pm . Raater Khabor
14:45pm Moddho Raater




