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marriage or just an affair?

HE miusic business wos not safe, but it
was FUN. It was like falling in love
with a woman you know is bod. for you,
but you love every minute: with her, any-
way. f
-Lionet Richie
~_ Music as a career. The very idea seems kind of
alien, right? Afrer ali, here it's still pretty much a
taboo issue, especially if you're coming from an_aver-
age, well-to-do, middle-class family. The so-called
‘bhalo-ghorer-chele-nieyera-eshoti-korena’  syndrome
is paramount in our society, As one friend joked: “I'd
prabably have to kass getting married goodbye if my
biadata said ‘musician’ instead of ‘softwara engineer”,

Ironically, most ef the musicians 1 know all had
their moms inifiating them into the wee world of
music. Tanvir Alam, ska Shawjeeb of 'Chaka’ fame,
enthused, “Parents'interest matter a {ot, Yes, it's true
that you need a gog-gifted talent first. But then'when
one's parents recognise that gift and try to nurture it,
that's when the whele stony begins. But for the story
to keep on being toid, you yourself must have the
rezlisation of what a precious gift you've been given
and then nurture it, Not at vour parent’s prodding.”

However, no parent really wants to encourage their
kids to take up music as their sole prafession. Parents
would rather have doctoss or engineers in the family.
And their fears havesolid grounds. Almost every single
musician, be it teens in underground bands o1 sea-
soned veterans, had to say the same thing about
Bangladesh's music industry, “We need major reforms
or else reality bites way too hard.”

Ali, who 15 ReBORNs wvocalist, expressed. “Most
artists,~ especially ihe new entrants: and  non-
commercial ones, sre being taken advantage of by
major labels. Career wise it's a bad lookout for musi-
cians here who: gdon't want to make commercial
music...like s, forinstance. International exposure,
at least in Caleutta: would be great but the music

{abels here don't even do a proper job of promofing
your music across your own country, farget distant
shores."

Although having a very: musical family to help
encourage  and' support him, independent pro-
ducer/vocalist/lyricist and CEG of Bengal Music,
Shayan Chowdhury aka Amob, has worked hard at
making a successful career for himself. He explained
“Music as a career is hard! Unless you've the grit to
sacrifice a lot of things, I'd advice that you have a
separate orofessional career and do music on the side.
Otherwise it doesn't pay. You have to survive by doing

~ jingles, drama/movie scores, etc. Just doing albums

won't be enough even if vou're concentrating only on
profit-oriented commercial music, The earnings hardly
outweigh'the costs. Suppose one wants to work with
musicians outside. Who'll bear the traveling expenses?
Exchanging files over the net'is all very good but it's
WAY different than creating music together inside a
studio. It's just not financially feasible for most peo-
ple.”

He and other musicians also expressed their wish
for a unien or government body who'd implement legal
issues dealing with standard pricing, infellectual
copynights, and especially royalties. Aronnya's guitar-
1st/lyricist/vocalist Dipto pointed out, “The radio
channels are playing- our songs, there are' midis,
ringtones being made by telecom companies, websites
are giving away our stuff for free downloads...ves,
we'te grateful because that's ali helping to contribute
to our fame butwhat about curshare of the fortune?”.

Arnob, Dipto and other musicians also stressed that
fact that music education needs to see major
forefrants.  Arnob explained “Chayanot or Dhaka
Universitys Shongeet 0 Nattokolo are good but
teaches only the basics of Eastern music; That starts
vou offiwell enough but then what? Music is a process
of continuous learning. The whole process of becom-
ing-a better musician is a series of ‘aha!" expeniences.

It's not gradual; or steady, or step-wise. And the more
you learn the more you can experiment. You need to
go on learning your whole life and it doesn't end with
just learning how to sing a particular type of song or
playing a certain type of instrument. You need to {earn
the harmonics of music. The history of music. The
different raggs in Eastern music. You need to appreci-
ate art in' every form, not just in terms of music.
Otherwise you-can't think out of the box.”

Triloy's keyhoardist, Apu suggested, how it would
be wonderfulto have people teaching music under one
roof 3 proper instituticn so to speak. “For that 1o
happen,. someone needs to take the initiative to
assemble the human resources and aother assets
requirad. The lack of good teachers is a majar barrier.
We don't really have people in our country who can
teach Western music and the respective instruments
the piano, the vielin, the sax, the clarinet, etc profes-
sionally. And T seriously wich someone would think of
introducing music a5 a subject 1n the primary and
secondary schools. I mean just think it's been scientif-
ically proven that instrumental music enhiances one’s
mathematical’ skills and® intelligenice levels. That
should be anincentive in itself!”

But is the picture all bleak? If that were the case,
why are more and more people trying to enter the
industry? Isn't the mirror always supposed to have tw
faces?

Well, one positive trend we're seeing now is the

_ampunt of opportunities and resources available to

pursug musical ambitions. There’s easier access to
musical instruments and equipment. And instead of
scourging for old hand-me-down music magazings,
you have the net to' cdo anything from downloading
guitar tabs, to advancing your musical knowledge, to
promoting vour music. Recently I opened my own
music page on Myspace, which is brilliant for generat-
ing interest - people can hear your music all over the
world at the touch of a button and it's a good way of

letting people know about your gigs.

Ashig of RaaGa also mentioned how the advent of
music channels like M7V and \th1 was not only expos-
ing people to different genres off music but was pre-
venting the yesteryears' trend of ‘copying' music. He
stated, “Inadvertently this forces you'to explore your
own talent and make something from scratch. You
grow more,”

Angd these days reqular gigs like “Friday 6 PM
KOZMO (A)live” at KOZMO Lounge and “Wireless
Sessions” at Decagon Café are also helping toicreate a
platform for budding musicians to showcase their
talents.

And if you can turn your back on all the sacial
shackles duning the initial stages ofiyour strigale and
become a rockstar... well, the society then runs after
you, And a career in music doesn't necessarily mean
you-havete do albums. There are many session artists
who're earming around 1 lakh taks per month just by
plaving 1in gigs or working on albums: with: music
producers and artists. That's big money.

It's like how Mr. Richie put it above. Here's a situa-
tion where you fall passionately inilove with a woman;

- who's @ tad dangerous but oh' so addictive. Who

knows? If all goes well, you couldjust end up marnrying
heraftersll and live happilyever after.
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Nate: the wrte-up sheds light on the neo-generation
musical tolents and the emergence of Gen-Y band
music. Howeyer, the pfioto purports lo: give a slightly
different flavour. We are going completely raw and rural,
vith snapshots from the boul mela in Bottola
Sirgjdikhon, Munishigang, All the more to illustrate the
diversity in our musical culture.




