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20. The launching of the 50 solo exhibition of Mamun
titled "Guru" was also the oceasion to launch the book of
thesametitle,

The exhibition as well as the book have heen made possi-
ble only when architect Mubasshar Hussain, the executive
director of Neer Limited an architecture firm, showed his
personal interest in the Sultan photographs; "He eame to
know about the photographs of Sultan and immediately
showed hisinterest in bringing out a book as well as putting
up a show, He even paid for the framing of each photo-
graphs,” Mamun discloses, Hussain's enthusiasm about
anything that has to dowith Sultanand theknowledge thata
series of photographs taken by Mamun still lied with the
photographer led to the meeting of the two. Theirmeetings
of the minds have given birth to the beautifully planned
exhibitionandthe baok that would remain forposterity.

While talking about the maestro Mamun still cannot hide
his feeling ofawe. The fact that he enamoured the late great
artist Sultan through thelens still fuels hisenthusiasm. Even
in the small preface that he contributed to the book he
expresses his veneration for Sultan and his out of the ordi-
nary lifestyle. "Sultan doesn't belong to our time and his
lifestyle is totally alién to us. In the village of Masimdia he
used to live in a century-old dilapidated house with ani-
mals, birds; turtles and snakes,” Mamun writes. His 50th
exhibition showcases 50 pictures of Sultan. The book con-
tains more then 60 pictures, all in black and white. This

ey
Playing Bamboo Flute, Chanchuri Purulia, 1980.

tomeis the first of its kind. What it lacks is a text that would
have corresponded to the photographs. Since the photo-
graphs look too aestheticised in expression, as the play of
light and shade becomes the main muse of Mamun, the
need for an intimate running commentary on how, when
and in what context the pictures were taken was an essen-
tial appendage that would have complimented the pal-
ettes.

Mamun likes to refer 1o himself as a portraitist. The
propensity for portraying illustrious personalities began
in 1972. About his bias to capture noted personalities he
has an offhand explanation; he contends that landscape
and othersubjects neverinspired him much. "Alandscape
can always be photographed, but'a man is only a passing
visitor. [ think man is more important than nature, in
which helives," he points out.

Since 1972 Mamun has amassed a collection of
portraitures of many an illustrious personality of the coun-
trv. Among which poet Jasimuddin's image has latelybeen
celebrated in posters and in the literary supplement of the
daily 'Prothom Alo’, Sultan’s works has also been pub-
lished in myriad of occasionin newspapers as well as peri-
odicals. "The photograph that adorns the jacket of the
book alone has been published more than twenty times,”
says Mamun. Though most of the images emerged in
prints before, the book undoubtedly a treasure trove for
the admirers ofboth Sultan and Mamun. .
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