ANSUR Ul Karim's artistic per-
Wi ception has grown and developed
"M over the years, The exceptional
| beauty and &e life of the nural Ban-
iesh permeate his canvases. His bond
with the humans and' their surroundings
shines through' the predominant’ colours,
Nature and humans intermingle to
announce their interdependence and they
seeminseparableinhisworks,

The paintings of Karim, a Professor of Fine
Arls.al Chmagon University, are neither
mere cxpression of love for nature, nor any
subjective or metap! Eéfﬁlcal reflection on it.
Namureisnotevenus| asamembackground
for the human fi in Karim's canvas.

ired by "A passionate sense of deep phys-
u: ant spiritual bond that exists between
nahuc and man', Karim strives to illustrate
thatruth msunp‘.lc terms,

{My works from the 19805 onward use bold
linés, textural surface and'economical use af
col urs, and human figures, birds, animals

whatl call my "organic forms" that crowd
le intensely interactive space,’ says Karim.

Initially he used to follow' the common

abstrict mode, while playing along with the
trend of the 1970s."But reflection of the
soaiapolitical turmoil of the time was a main-
stay,"A number of artists swerved from that
trendy pathin search of newer artistic means,
as we were mlling to confront the reality that
welivedin,'saysKarim.

Paintings took a new shape in the hands of
these artists and Karim certainly played a
pioneering role in the transformation of the
abstractionists into exponents of social con-
scigusness. Theyreceived a good groundingin
abstraction, that is why their works combine
thejspontaneous embodiment of structures,
coléur plains with recognisable abstractionist
elefnents. Karim, like his friends, started his
career in the '70s and was inclined towards the
abstracttrend of the time. ‘And thenl came out
ofit, andwentback tonature,' heasserts.
Harmony of colours, for Karim, is funda-
r‘?‘g‘tal to his composition. Of men, women,

nature, the great unity thatis expressed in
6, deep, or even bright shades of colours,
comeé together to form the final imagery. With
thelpoetictplay of scratched lines, his images
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are lent its most concrete element of all -- the
suggestive humans and natural elements, He
applies minute details in certain areas, adding
tothe atmosphericbeauty.

Karim stresses that his female figures are
the embodiment of nature, The main subject
matter of his work is the rural scenery of hilly
Chittagong, and he draws an analogy of those
curvilinear landscapes with the female form,
though a few male figures also surface in his
paintings. Karim says, 'I always imagine the
sky in multi colour. It has a great impact onmy
artistic work. The female form, sometimes
alone sometimes in a group, as a rule, merges
with thebackground thatdepictsnature.'

'I'have rediscovered the magic of light and
shade. My palette has became sparse over the

CULTT

'LHarmony of colours is fundamenial
tomy composition'--Mansur Ul Karim

years, but the principle of chiaroscuro--the way
light and shade are shown, the contrast between
lightand shade--remainsthesame'headds.
Most of Karim's paintings are done, in
acrylic; some are even done in oil. His signa-
ture surfaces in his use of large, spatial colour
fields marked by their contrasting shades. His
recent works were done in two different
series, Six of the paintings constitute the first
series. Titled The Six Seasons, they exude
visual energy. The rest of the paintings have
no such theme to express, but also are
related. The series is on our time, which he
sees as 'arid, aimless, and oppressive.’ The
paintings have banished nature altogether:
even in The Six Seasons series, nature is a
mere suggestion, not shown in' terms of
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colours thatare compatible with the mood of
particularseasons, Coloursused are bold and
splashy -- but not in a celebratory sense.
There is hardly any presence of nature in the
rest of the works. Instead, figures occupy the
central space; the strong use of coloris some-
thing new for Karim and shows his penchant
forinnovation.

I the paintings where human figures are
prominent, lines are minimised and figures
are marked by a simplicity that allows for a
direct interaction with the viewer. Karim has
left a blank space in many of these paintings
and painted the background white to 'see if
the open $pace communicates his thoughts
andfeelings tothe viewers."

Done in 2003, these paintings describe the
cruel turns of events and express the pains of
livingin these uncertain times.

In The Freedom Fighters Now, for example,
the focus is on the plight of the freedom
fighters. Their mutilated appearance
emphasises their helplessness, Karim has
especially concentrated on the eyes. The eyes
of the human figures do not focus on any
particular object or sight, but bear the lost
looks of the denizens of a world devoid of
humanity,

In Those Seven, all the figures slant in one
direction, showing the oppression of unifor-
mity. In another, which shows only human
feet pointing endlessly at an uncertain desti-

" nation, the main concern is the loss of direc-

tioninourtimes.

Mansur Ul Karim has never faced dejec-
tion in his more than three decades ofartistic
work. Karim says, 'l am always inspired by the
work of painter Rashid Chowdhury, whom I
consider my mentor. When [ do not get any
newidea, I take cues fromhis paintings. That
is why1 could go on for so manyyears without
anyinterruption.’

Mansur Ul Karim has received many
awards. Of those he considers as the most
remarkable the Grand Award at the 8th
Indian Triennial International, New Delhi
organised by Lalit Kala Academy, India in
1994 and the Grand Award at the 6th Asian Art
Biennale organised by Bangladesh Shilpakala
Academyin1993.

Moreover, he has taken part in many solo -

and group exhibitionsathomeand abroad.
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Patha natok played an important
role during our Liberation War

“ing-and staging street/plays. Muneirs - §&
 Chewdhuryisplay Kehorwasasbarp:ofp 1

b

ULTURAL activists in our

country played a majorrole

during ourLiberationWar. A
well-known caseisthestellarcontri-
bution of the cultural activists at the
Swadhin Bangla Betar Kendra.
Another popular medium, patha
natok! (street theatre), was also
active at the grassroots level in the
Independencestruggle.

To generate awareness on social
issues among the audience through
some explicitmessages, patha natok
has been practised in Bangladesh
and other parts of the world formany
years, During the Pakistani period, as
full-fledged theatre was still nascent
in Bangladesh, drama devotees
basically staged patha natok. Their
aim was to rouse public opinion
against the oppression of the then
Pakistani regime, As their aim was to
grow awareness, the diction of the
pathanatokwas casy and communi-

| cative.

Patha natok practicein those days
was notorganisation-based, rather it
was centred on a few people.

Young theatre activists present a street play

Mannan Heera, the current Presi-
dent of Bangladesh Patha Natok
Parishod (BPNP), says, 'Patha natok
practice in those d'rys was Dhaka

University-based, Muneir
Chowdhury, Hasan Imam, Kamal
Lohani, Ramendu Majumdar and
others were the pioneers in organis-

weapon' against the Paklstan[‘ r

Tegime.!

From 1969, this genre of thcatre.
along with Gono Sangeet (songs of
the masses), became a powerful tool
against the oppression of the Paki-
stani regime. Patha natok in those
days basically dealt with some
important political issues, which
motivated the students as well as the
common people to march for the
Independence, And from the late
“70s, Mannan says, 'Cultural activists
of Dhaka and Chittagong regularly
staged patha natok on trucks, which
ultimately became a process of
recruiting freedomfightersin 1971."

In the refugee camps, cultural
activists regularly staged pathanatok
toencourage thefrontline fightersfor
theLiberationWar.

Even today the performing art of
pathanatokhasauniversal appeal. It
is staged regularly in the open air to
protest against evil as well as to
enable peopletofight for theirrights.

@he Baily Star

Jolbalika: Bringing the wllage
to the stage

FAYza HAQ

Jolbalika by Padatik, written by
Masum Reza and directed by
Shamsul' Alam Bokul, focuses on
rural Bangladesh. The play depicts
the joys and sorrows of the rural
people where the upper classes do
not compromise with the lower ones
in times of crises. The play also lays
emphasis on the gender issue where
a male child is given priority over a
female one, When a storm faces Joy
Bauil, one of the main characters, itis
his son that he saves from the waves
rather than his daughter.
Ghonoshyam, a mental patient,
loved by the entire village, saves
everyone but is himself bitten by a
snake. An element of romance is
brought in by the relationship
between Chandbodon, the sonofthe
village head, and Chumkibegum, Joy
Baul's sister.

For 27 years the group has fi ocused
onvillage-based plots, although théy
have done other plays too such as
Maxim Gorky's Mother, Manasher
Pala, Teen Rustomer Goppo,
Shojonbaddhiyar Ghat and
Chandraboli.

NururRahman Bachchu, assistant
director, talking about the problems
that confronted the group, said that
that though the theme was village-
based, some of the actors had never
seen a village. *To recreate the ambi-
ence of rural life was not easy,' Nurur
Rahman said.

Towards the latter half of the
rehearsal, the members were com-
pelled to practice for many hours
every day. It was again not easy to
bring the young ones on par with the
mature actors, said Nurur There are

also the hard decisions that the

characters have to take. These inner
conflicts heighten the element of

A sequence from Jolbalika

tension in the play such as when Joy.
Baul has to choose between his son
and his daughter.

Shamsul Alam Bolail, the director,
said thathe had to deal with the same
handful of actors. As a consequence,
he had no choice but to compromise
in his selection of the same limited
characters. ‘It was a big challenge for
me. I have not dealt with this theme
before. 1 have done work on the
Liberation Movement and translated
Shakespeare plays. For this work I
had to do research on my own on
boat races and songs that accom-
pany them,' he said.

Nasiruddin Sheikh, the music
director, had ‘to be careful about
providing the tunes for the songs. He
said that he had to keep the tradi-
tional songs in mind while catering
for this play, 'The songs we've used
are folk songs but they are not com-
mon,' Nasiruddin said.

Sabil Reza Chowdhury, who acted

as Ghonoshyam, said he had acted
in Shojonbaddhiyar Ghat,
Khetmojur Khoimuddin and others.
He said that he worked all evening
onthe playafteralong day'swork as
a banker. Nilmohi Aich, a teacher of
English, said he acted as Joy Baul
and this role was different from the
ones he had done before in plays
such' as  Shojonbaddhiyar Ghat.
Farouk Prodhan acted as Gunin, the
characterwho prophesies that flood
waters will overwhelm the vﬂlage
He had played a larger rale in
Khetmojur Khoimuddin. For
Rokhsana Akhter, a student of class
eight, this was her first play. She got
all the family support as her father
was also inthe play:

For viewers, accustomed to
theatre based on urban settings,
Jolbalika, with its rural ‘lmbilznccIr
will prove a draw.

Jolbalika will be staged tomorrow
(Decemberl9) at the Experimental
Theatre Stage, Shllpaknln

paying homage to tha marlm of -

" celebration as usual, The ‘whole

- Dhaka University campus literally

tumned into a human ocean: people
from all walks of life carrying flags |

VICTORY DAY CELEBRATIONS IN THE CrrY

December 1E tha \ﬂcinry Day of
. the nation, is one of the omaslons o
" In the prying city life when city |
. dwellers get spirited with patrio-
- tism, On this auspicious day, the
' whole Dhaka city turns into a |
" melting pot of cultural acﬁvﬂies

celebrating the day as well as

different. The Central Shaheed
Minar. was the opieentru; the

~and colourful balloons gava H a
' ‘realcarnivallook, = "

" Library, Kazi Nazrul Islam's grave,

| Rabindra Sarovar Amphitheatre,

_ patriotic songs to modem band

The Bangla Acadamy; TSC pre-
mises, Bakultala of Institute of Fine
Arts, Shishu ' Academy, Public

Ramna premises, Liberation War
Museum, Shilpakala Academy,

Martyred Intellectuals Memorial
premises at Rayerbmr—each and
‘every comnef of the city dazzled
with cultural’ functions: from

‘music, from street plays to grnup
dances.
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Amnmw Un!mr;fi_ ' Kufa

Onntv at 8:50 pm

Genre: Tele- film

Cast: Amirul Haque Chowdhury, Dilara
Zaman, Azad Abul Kalam

Screen playwright and director:
Animesh Aich

Kufa, a daily-life word, means omen. In
the tele film Kufa, a poor fellow named
Nital is known as "Kufa Nital', as evil is
always associated with him. The Inhabit-
ants of a remote village called Rajihara
are prejudiced about him. Desplte a few
of his well-wishers want a change,
people's approach to him remains the
same. When the inhabitants freat him as
a witch and want to burn him alive, Nitai
escapes from his birthplace.
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