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Maintaining

eastern aesthetics

Satter, an artist to reckon with

FAYZA HAQ
ﬁ. BDUS Satter, head of the Department of

Fine Arts, DU, asked to speak about his

development of Oriental Art works of

minimization and symbolism, sitting in
his office (with the steady downpour outside the
window of his office), held forth with clarity and
precision. He explained the symbolic and 'geo-
metrical forms that have entered his basic Ori-
ental Art creations of late. He spoke of the devel-
opment of his style, likes and dislikes. He also
explained' that presently, with all the bureau-

cratic papers to handle in his office, he hardly
has the time or inclination to paint at leisure,
which is what he actually wants to, like most
creativeartists.

Abdus Sattersaid thathisbasiceducationwas
in Oriental Art at the Art College. 'At that time,
the department had been shut,' he said. He
adds, "The then principal stirred up a stormin a
tea cup and refused to let me continue from pre-
degree stage. However, | was hell benton contin-
uing in my line of studies, This was in 1968.
Hashem Khan was then appointed’ as my
teacher: thus you got a scene of a single pupil

* sitting at the feet of a sole teacher. The training

that ensued was one beyond comparison, con-
sidering thatwe were then in the sixties. Oriental
Art has a charm of its own. It has a delicate and

Tribal Girl, watercolour

romantic basis, which is undoubtedly lyrical
and beyond compare.

'Take for instance, Abdur Rehman Chughtai's
paintings: theyare unique.The cave paintings at
Ellora and Ajanta too present statuesque figures
withdelectable details of limbs, gazelle eyesand
tapering fingers. The impactis truly rhythmic, as
if the figures are taken from some poet's dream.
When 1 do my water-colours and prints, I try to
maintain the eastern aesthetics. Later, I'studied
at Shantiniketan for two years, studying paint-
ing and print-making, with Somnath Hor and
Shukhomai Datt. I was then, also inspired by
RamKinkar.

'Returning to Bangladesh, I created a printing
machine of my own, with bits of metal parts,
which 1 obtained from the mechanics of Old

‘Dhaka. This was no easy task, but I don't regret
this, as I desperately need it for progress of my |

work. Eventually this basic print machine
helped him participate in graphic arts competi-

tions the world over. This included cities in USA,

Europe, Russia, and Asia.'

Talking about his education and the teachers
who had inspired him, Abdus Sattersaid thathe
went to USA on a Fullbright scholarship, at
Washington DC and Pratt Institute, New York.
There, Satter said, he met artists from around
the world, exchanged ideas with them, and
worked with them. The education there was
naturally ofa higherstandard than whatis found
in Asia. There the works ofindividual artists were

*often hung up and then followed artistic criti-

cismand each artist had to defend his work. This
was like defending your thesis ever so often, so
that it made you confident and mature at an
carly age. Again the lectures included slides,
Satter said, about 200 in some, so that the mes-
sage of the professors left an indelible mark on
hismind.

Regarding his shifting over from the lyrical
style to the more modern symbolic and simpli-
fied ones at present, Satter added that that he
has shifted in style but not in themes. Satter
maintains remantic images in his more recent
water-colours and oils. Satter is indeed an artist
to reckonwith.

FIL.M SESSION AND WORKSHOP

Recreating Tolstoy on film

CurLTURAL CORRESPONDENT

Anna Karenina and War and Peace. Mention
these great literary classics and one automati-
cally thinks of their author, Leo Tolstoy--the
Great Russian novelist, philosopher, and reli-
gious insurgent. Tolstoy is often regarded as the
earliest proponent of non-violent protest and
the origin of much of that doctrine's ethical
strength. His personal life was as tumultuous as
one of his novels, He fathered 13 children with
his wife, Sonya Behrs; their life together evolved
from bliss to disaster. Tolstoywrote innumerable
short stories, essays, tracts, and plays while best
known today for his novels War and Peace and
AnnaKarénina. Helived from 182810 1910.
-Dhaka Film Society (DFS) -- the film wing of
Centre for Asian Arts and Cultures (CAAC) is set
to organise a special film-session and workshop
titled Tolstoy in Film, which is the fourth of the
series of special film workshops focusing on
Jdits dstorny, film-genres and filmmakers,
Films based on Anna Karenina and War and
Peace, will be screened and' discussed at the

Audrey Hepburn in War and Peace

workshop thatis to be held at the office of DFS
on October 28 and 29 at 6:30pm. Salimullah
Khan will lead the discussion on the literary
works of Leo Tolstoy and the films screened.
People who are keen to participate in the
workshop are requested to enrol their name by
October 27, at the office of Dhaka Film Society,
62 Science Laboratory Road (1st Floor),
Dhanmondi, Dhaka-1205, phone: 0189-296787.
As a part of the workshop, in co-operation
with Russian Centre of Science & Culture
(RCSC), DFS will organise a film session titled
Tolstoy in Film, whichwill be held on October 26
and 27 at the auditorium of RCSC (address:

House-510, Road-7, Dhanmondi, Dhaka). Film '

screeningisopentoall.

The schedule of the film screening is On
October 26, Tuesday Anna Karenina (Ballet
Dance, M. Pilikhina, 1974) at 3:00pm and Anna
Karenina (Feature, Alexander Zarkhi, 1967) at
4:30pm and on October 27, Wednesday War and
Peace (KingVidor, 1956) at 3:30pm. There will be
a break in the screening, everyday, from 5:30pm
to 6:30pmforlftar.
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"The modelling scenario

INOVERA DEEPITA

Eto kashto jibon nashto (life is
difficult due to hard work). This
punch line 'of one of her commer-
cials became a household hitin the
mid-1990s. Although she didn't
take modelling as a profession, the
audience were very familiar with
her spontaneous presence on
screen. After a small pause, she
managed to re-enter the media. At
present she works as the public
relations officer ata private bank.

She stepped into the entertain-
ment world' through' the beauty
contest organised by entertain-
ment magazine Anandadhara in
early 1990s. Kantam, popularly
known as Kanta, has acted in 11
commercials. She is also a regular
artiste on television and has
worked 'in about 50 TV plays. Ini-
tially, she was not quite serious
about being a model or actress. On
an impulse, she submitted her
photographs for the beauty contest
and was selected. Toquote her: 'Itis
only my passion, not a profession
asIneverwalked theramp.'

Comparing the current model-
ling scene with that of 10 years ago,
Kanta asserts, 'In our time the
profession was more challenging as
there were fewer girls in this
media.' Though models are still not
viewed in a positive light, there
have been many new entrants in
the profession, she says.

She is now working in two TV
serials: Pratirup and Chhayabithi.
She enjoys working with quality
directors like Afzal Hossain, Ahmed
Yousuf Saber, Saidul Anam Tutul
and Masum Reza. Kanta says, 'l
always prefer to work with the
people I am comfortable with.' She
is not very frequent on screen, she
says, because she dislikes the
networking process required for

Kantam Hasan

commercialsand dramas.

Kanta strongly objects to the
current trend in modelling where
the newcomers care very little for
the profession. 'I don't think it is a
short-lived profession, but the new
faces in this media view it in this
light,' she says. She points out that
performers like Mou or Tania are
still working because of their tal-
ent, whereas the new models
buckle under competition.

The vulgarity and obscenity in
modelling still exists because some
of the ramp models have the ten-
dency to cross the limit. Thisideais
anathema to Kanta, who believes
that we should preserve the values
and traditions of the country. She
remarks, 'Many compare the state
of modelling in our country with
that of India. But we have to under-
stand that India has reached the
international standard which gives
them the scope to perform like the
westernmodels.’

According to Kanta, the idea of
employing foreign models is very

discouraging for the local models.
She says that the agencies that
employ foreignmodels may have to.
pay them less. Kanta questions why
these ad agencies and their associ-
ationsdonothaveapolicyto fix the
rates of the models. Her viewis that
if BangladeshTelevision hasratings
for the actors, which determine
their remuneration, then why not
incommercials,

There are other problems as
well. 'Often, professionals open
agencies without the most basic
knowledge about ad making,'
Kantamsays.

For one, the companies that
cannot pay the high-profile mod-
els, employ new'models and often
give them a break without remu-
neration. However, these agencies
earn huge amounts by using prom-
ising models. As a result a good
number of models are being cre-
ated' but: the quality and. profes-
sionalism arenotassured.

Nazrul Sangeet Shilpi Parishad

opens regional branches

The Nazrul Sangeet Shilpi Parishad
(INSSP) has recently begun a series of
programmes such as  seminars,
workshops and soirees of Nazrul
Sangeet across the country. In
September, the Chittagong branch of
the Parishad commenced its journey
with Jelly Chowdhury as its conve-
nor. After Eid-ul-Fitr, members of the
central committee have plans to go
to Khulna to open a new branch
there. The regional branches will
conduct similar programmes at
regional levels, says apressrelease,
On the first occasion of its regular
monthly initiative, recently the
central Parishad organised an eve-
ning of' Nazrul Sangeet at the Nazrul
Institute auditorium featuring four
upcoming artistes--Biswajit Sanyal,
Rokhsana Khanam, Shahid Kabir
Polash and Noshin Laila. Sponsored
by the Social Welfare Secretary of the
central committee, Shajahan
Patwari, the programme was
attended by President of NSSP
Ferdausi Rahman and General Secre-

Upcoming artistes present Nazrul Sangeet at NSSP's programme »

taryMA Mannan.

To the delight of Nazrul fans, the
speakets at the programme revealed
that a website was on the cards,

featuring Nazrul Sangeet artistes,
clippings of Nazrul songs, interviews
and information on our National
Poet.
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+ News Bulletin

| News Headlines (Bangla) at B:55
am.12:10 pm. 2:00 pm. 3:00 pm. 4:00
ppm. 7:00 pm.
News (Bangla) at 8:00 am 1:00 pm.5:00
pm.8:00 pm.
News (English) a13:00 pm. 10:00 pm.
Late Night News (Bangla and English)
11:30 pm.
CHANNEL-i
News (Bangla) el 7:15 am. 8:00am.
< 7:A5pm, 9:00pm, 10:30, 12:15am.
Telecast of BTV news (Bangla and
English)at 11:30 pm.
ATN BANGLA
News (Bangla) at 7:00 am.10:00am.
2:00 pm. 7:00 pm. 10:00 pm, 11:00
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Telecas! of BTV News (Bangla and
Engiish) at11:30 pm.
Latest News (Bangla) a1 8:00 a.m,10:00
am, 11:00 am.1:00pm.3:00 pm.
4:00pm.6:00 pm and 8:00 pm.
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News Headlines (Bangla) at 10:00 am.
12:00 am. 6:15 pm. 8:30 pm.

News (Bangla) 7:30 am, 2:00 pm. 5:00
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‘| pm.7:30 pm.10:30 pm.

\1 Telecast of BTV Naws (Bangla and

| Engish) al11:30pm.

| TARA BANGLA

| NewstHeadines(Banga) ot 530 pm. 730

| Pm

(8 Tera News (Bang2) al 8:30 pm. 11:30

o] pm.

(| Tara News Bangladesh (Bangla) al 9:30
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PoranerGaan

On ATN Banglaat6:20 p.m.
Genre: Musical Programme
Host: Mahmuduzzaman Babu

The GlimmerMan
OnHBOat7:45p.m.
Genre: Action/Crime/Mystery

Cast: Steven Seagal Keenen, IvoryWayans, Bob Gunton
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