DITAKA MONDAY, MAY 24, 1999

national shorl course on

"Small Hydro Power™ ul
BUET energy experts [rom
home and abroad indicated the
bright potential of small
regional hydro-electric plants
in Bangladesh which can
complement the large scale

IN the just concluded Inter-

power plants in meeting the
country's growing need for
electricity. The course was

organised jointly by the Centre
for Energy Studies. BUET in
association with -Alternate
Hydro Energy Centre,
[Iniv&rsitﬂ ol Roorke, India,
and sponsored by the US AID,
Winrock International, and
[CIMD ({International Centre
for Integrated Mountain Devel-
opmernt Nepal. Without conira-
cdiction the power generation
capacity in the country which is
woelully inadequate to meet the
present demand would. have to
increase manifold to meet the
Frnjﬂted demand in the next
ew years. Shockingly true, till
now only about 15 per cent of
the total population has access
to electricity.

A collosal investment to the
extent ol about 20.000 crores
taka would he needed in the
next seven years Lo meet the na-
tion's power demand which is
estitnated at 3100 MW in the
year 2000 and 4000 MW in the
year 2005, [t is knowledgeably
learnt that the present capacity
ol PDB with 52 generation units
under 18 power stations is be-
iween 2000 and 2100
megawatts. whereas the courni-
try's total need is about 2300
megawatts. More ominously,
though the demand continues o
rise at the rate of 10 per cent ev-
ery year, PDB cannot ensure

ECENTLY a photo-

| exhibition on Bangladesh
in an American
university by a fellow
Bangladeshi student stirred up
a controversy among the
Bangladeshi community both
on campus and in the vicinity.
The exhibition "Two Weeks in
Bangladesh” visually depicted.
in a sort of travelogue mode, the
usual scenes from Dhaka: ur-
ban wrchins. popularly known
as the "tokai,” roaming the con-
gested streets. familiar Lraffic

jams. Iruit vendors at the mar-

ket corner. the potter with his

stacks of "kalshi.," a begygar
YViews LI!] _L" o502, Eilm | S
charmer. the boats atl

Shadarghat. etc. Two images in
the exhibition drew the most at-
tention from the audience. One
was the laughing face of a street
urchin or tokai, and the other, a
" snake-chamber in a busy street,
acrobatically enpaging with his
‘serpent. A Ta¥ffé infernational
community watched the exhibi-
tion, but it was from "the
Bangladeshi student body that
the controversy ensued. ’1};1: ex-
hibition elicited more ‘or less
two main streams of reactions:
one group considered that the
sense of happiness attached to
the everyday streect life. typical
of Bangladesh, was artistically
portrayed in the photographs,
while ihe other group felt that
only poverty, despair, angst and
hopelessness of the country's
future were naively accentu-
ated. The [irst group seemed to
have seen an innocent beauty in
the laughing face of a dirt-poor
tokai or a colorful vibrancy in
the crammed streets of Dhaka.
- In short. the sentiment of the
lirst group underscored (wo
points: first. contentment may
not necessarily be a corollary of
mundane fullillment, and sec-
ond, if the truth of Bangladesh
is poverty then why not show it.
The second group. in contrast.
look serious olfense and de-
n;audcﬂ justification for
SR ; i
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Bangladesh — images thatl only
reinforce the pejoratively
stereotypical impression of
Bangladesh. Calling the pho-
tographs "artistically beautiful
miseries." one Bﬂngl];deshi'un-
dergraduate student wryly
wrote to the photographer via
internet,” ... it you are not
di]ijlnrnauc enough or politi-
cally mature enough, or are
simply pretending to be naive,
let me give you a hint of what
happens when a forei

selected ugliness: they get an ex-
cuse to abuse you. You may want
to get some cheap popularity out
ol -this exhibition. but your act
allects me. and [ have no inten-
"tion of being aggrieved by your
lack of judgement.” Aggrieved,
the latter group suggested in-
stead. as a possible remedy to

this problem of representafion, -

that we could perhaps exhibit
what the group dubbed as "posi-
tive" images with a view to
showing our rich cultural and
territorial heritage: the pic-
turesque sites. such as at Cox's
Bazaar and Paharpur, or the
traditional artifacts like Nok-
shi Katha, pottery, etc.

The exhibition had a simple
agenda: to reach an interna-
tional community of the uni-
versity with the hope of offering
a few glimpses into Bangladesh.
The debate seemed fairly simple
as well, as long as we are look-
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Prospects in Bangladesh-India- Nepal Region

by Md. Asadullah Khan

tull supply of power il can gen-
erale because of the inherent
problems like leakages, break-
downs, accidents in the wornt
out stations built some 37 years
ago coupled with the most bla-
tant system loss in the form of
thelt of electricity that devours
about 30-40 per cent of the gen-
erated power. s

Against the backdrop of such
a dismaying situation, any ef-
[ort to bridge the present de-
mand-supply gap in this vital
sector must be welcomed. There

omes the need to sel up simall-
ydro plants that could Eume in

a long way to solve the power
needs of the country at least
partially, Experts have pointed
out after detailed studies that at
least 100 MW can be generated
from hill streams in the Sylhet
region. Hydropower, as the ex-
perts indicated, offers tremen-
dous potentials on many con-
siderations. -

The conversion efficiency
from natural resource to elec-
tricity is 85 to 90 per cent for
h%drnpuwer compared to 20 to
30 per cent for thermal re-
sources, such as fossil fuels, nu-
clear and geothermal sources.
Harmful environmental impact
for hydropower is minimal ex-
cepi lor land submergence un-
der reservoirs and this also
happens to be negligible in case
of mini-hydropower. According
to expert opinion, in the realm
of electricity unit sizes rangin
fromi 100-1000KW are termm?
mini and unit sizes rangin
from 500-5000KW are :tferreg
to as small hydropower.

ing at the whole issue in a cur-
sory manner. If we look at it
with a bit of seriousness, it ac-
tually brings to the fore one of
the most poigndnt questions of
the lives of the diasporic people
living outside the psychological
safety of their homeland: the
dilemmas of self-representa-
tion as experienced by an ethnic
group residing in territories
other than its own. How does an
expatriate community cultur-
ally represent itself in foreign
lands? What are the issues with
which an ethnic group starts

negotiating its cultural identity

with other ones? The ensuing
debate proved indeed very ther-
apeutic because it allo us an
occasion to reflect on these cru-
cial questions. In this article. I
will spell out my thoughts on
the prnh]emnliﬂa} of cultural

reseptalion that [, a
ﬁ%gcl&ﬁ?’es li. coniront vﬁﬁi!e
living abroad. But 1 will articu-

-late my thoughts mainly by

showing somie essential prob-
lems in the two aforementioned
streams, Because, in my view,
the sentiment of the larger
Bangladeshi community in
America with regard to the
guestion of self-representation
seems to waver. typically be-
tween these two positions., My
purpose here is not to offer a

third alternative, but to try to

problematize for the readers the
safe boundaries of cultural
practice that we either too often
take for granted or turn a blind
to. 1 e the readers to visu-
alize my thoughts against the
backdrop of the predicament of
self-representation as experi-
enced in a transnational and
transcultural context.

The first group seems to have
gratuitously privileged the pho-
tographs in the exhibition with
a now-much-questioned art-
for-art's-sake status, as if the
meanings ol an image are en-
sconced onlvy within its small
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image can have a sel of au-
lonomous meanings — un-
touched by external forces, and
the object of the observer is
simply to extract those mean-
ings. The group has forgotten
that aesthetic beauty is not at
all isolated from the larger so-
cial and political realms, spe-
cially in the hyperbolically
media-influenced contempo-
rary *society. Any image is
bound to be observed within
some sort of prior social and
political understanding. It
would' be really naive to think
that a tokai ghﬂlugl'ﬂph would
be seen or judged by an interna-
tional community merely ac-
cording to aesthetic criteria, no
matter how altruistic the pho-
tographer's intentions are. This
question of interpreting an im-
age becomes even more prob-
lematic if it is viewed in the
context of the relationship be-
tween the east and the West. No
matter how adorable or inno-
cent he looks, displaying a
tokai as a street icon is essen-
tially problematic, speciall

since this kind of images ni{
countries like ours are deepl

embedded in the Western mincﬁ
When a Bangladeshi is in-

dulging in taking such pictures, -

the problem is mainly twofold:
first., these pictures reinforce
what the Western mind thought
it percelved "correctly” through
the media: and second. they
tend to become the representa-
tion of the total truth of a re-

Mini or small hydropower
rovides an attractive means
or achieving rural electrifica-
tion, power supply to irrigation
and drainage pumps, and cot-

-tage industries. It is worth
mentioning here that the Hi-
malayan Kingdom of Nepal
possesses hydmguwer potential
of an unimaginable magnitude.
Nepal possesses hydroelectric
wer potential of about B3GW
{1 gl%:iw'att = 1 billion watts] of
which only about 50 per cent is
considered to be economically
feasible for exploitation. As of
date the installed capacity is
about 319MW. The capacity will
be further augmented to about
600MW in about two years as
reports from Nepal indicate.
True, Bangladesh is an ex-
tremely flat delta area built by
the three major rivers the
Ganges, the Bhramaputra and
the Meghna. But in contrast 1o
this huge delta area. the hilly
districts of Chittagong, Cox’'s
Bazar, Bandarban., Rangamati
and, Khagrachari and lthet
offer potentials for small hy-
dm]ialnwer stations to be set up.
In the hilly region of southeast.
the main rivers, the Karna-
huli. the Matamuhuri, the
angu and the Bankkhali pro-

vide gﬂtentlal for storage that
can be used to generate hy-
dropower. The Experts have
opined that with a

138 [t the installed power gen-
€ration capacity in the Sangu
river could be as high as 82MW.
The Matamuhuri river is suit-
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ischarge of
2710 causes, and a mean head of

e

able for a mini hydropower
plant with a mean head ulI 1 me-
ler as the river has a mean an-
nual discharge of 3200 cusees,

Studies of ihe Teesta Barrage
project, the biggest gravity irri-
gation project in the country
showed that the project could
generate power as high as 125
million kWh. With the con-
struction of a barrage over the
river in 1990 and with more
than 100 regulating structures
over the irrigation canal sys-
tems and a head dillerence of at
least 1 ft. al least nineteen po-
tential sites of hydropower pgen-
eration could be built. Reports
suggest that atl least for six
months in a year around the
monsoon, power can be gerer-

‘ated in these sites. Moreover,

the study conducted by the GOB
in 1981 for exploring the possi-
bilities of mini hydropower
generation in the hilly streams
and rivers with steep slopes
identified 12 rivers/charas
where projects could be taken
up on priority basis. Some of
these are Foy's lake at Pahar-
tall, Chittagong, Chota Kumira
in Sitakund, Hinguli Charas in
Mirarsarai, Sealock in Ban-
darban, Nikhari Chara and
Madhab Chara in Baralekha.
Moulavibazar, Talma in ¥fan-
chagor, Punarbhaba in
Thakurgaon including Bhugai
Kangsa and Marisi in Sherpur.
Experts indicated that a total
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annual generation of 11,56.320 .

kWh in Chittagong-Bandarban
area, 63.06.041 kWh in Sylhel
and Moulavibazar districts.
8,56.336 kWh in Mymensingh-
Sherpur districts and 18,70.752
kWh in the greater Dinajpur-
Rangpur area could be gener-
aled. Interestingly, the lone hy-
drnﬁnwer prn{ect of the country
with installed capacity of
230MW located at Kaptai in the
Rangamati district has been
working since 1951,

Power availability from the
Gorai off take: Siudies con-
ducted by experts at the pro-
posed Ganges Barrage iject at
a distance of 60 km from the
Hardinge Bridge point with
head works to be constructed at
Gorai off take about 13 km
downstream ol the bridge indi-
cates thal a hydro-electric po-
tential exists at the head works
of the river Gorai to be built
with the Ganges Barrage Multi-

urpose Project. Experts have
urther suggested that 40 MW
installation through SHP
(small hydropower plant) ap-
pears appropriate, Expected
annual generation of 266 GWh
(Giga watl hour] would be able to
fetch suflicient revenue to pay
all the money to be invested, On
the other hand savings in fuel
cost (in alternative gas turbine
plant) will more than offset the
investment cost.

Mr. Sanjay Sharma, an ex-

pert from Nepal indicated in his
paper that theoretical hydro
power potential of Nepal's
rivers (excluding those rivers
that have basin areas less than
300 sq. kms) stands at 83, 290
MW out of which 25,000 MW can
be lechno-economically ex-
ploited with an annual energy
of 120,000 GWh. Shockingly,
despite the [act that there exits
such greal potential of hydro-
electric development in Nepal,
hydro-energy presently com-
prise only 1 per cent ol overall
energy consumption in Nepal.
The extremely slow pace of ex-
ploitation of Nepal's hy-
dropower resources can be at-
iributed to limited financial re-
sources other than the fact that
Nepal is a land-locked country
with irregular topography. The
other reason is that people here
remain steeped in dire poverly
and ignorance with hardly any
imaginative vision for the fu-
ture.

Tracing back the phenome-
nal progress in the developed
world one can immediately see
that electricity consumption in
those countries accounted for
such progress. Developing coun-
iries like Bangladesh, Pak-
istan. Sri Lanka. India and
some couniries of Asia and
Alrica which accounted for 75
per cent of world's population
consumed about 20 per cent of
the world’s electric energy gen-
eration. On the average each
person in the least developed
countries consumed about 250

A Photo-Exhibition in America and Afterthoughts

by Adnan Morshed

gion. The snake-charmer at the
market center. oxen or ele-
phants roaming the bustling
urban streets, the stray kid in
the slum, etc., are among the
West's most historically-sedi-
mented stereotypes of the Ori-
ent. The Western news media,
novels, films and paintings
continually perpetuate these
imaFes. infusing them with a
totalizing veneer of the truth of
a region. This is specially true
about the Indian subcontinent,
which has often been seen as a
land of exoticism, strangeness
and mystery, thanks to the nu-
merous European novels, trav-
elogues and genre paintings
since the British colonial era.
Think. for example, of Rudyard

_Kipling's The Jungle Book, pqr-
i

*eolonial India. ‘mos lir
as a remaote region fall of exotic
animals or more recently, ol
the Hollywood blockbuster
lilm. Indiana Jones, where the
protagonist Harrison Ford
.comes to an Indian town and
very predictably encounters
that snake-charmer. Irrespec-
tive of whether or not these im-
a%t:s are the most representative
0 nlre;_f_iuﬂ. the Western media
1iachinery. i alizes
{ :Cpuiﬁtthli?lﬂ'{éﬂs% %ﬁﬂ?énnﬁ
only appear unassailable but
also. more importantly, prevent
any other forms nl'ycredlhlfr
narrative or representation.
Eventually this type of images
settle in the Western conscious-
ness almost as synonyms for a
culture or a region. So when a
Westerner engages in a tran-
scultural inquiry, such images
often become an ideological
window through which the gaze
goes out. not to explore but often
to affirm what il already knew
through the media about other

culiyres. French  sociologist
Roland Barthes' has persua-
sively showed in his book
Mythologies how a fragmenied
ima%e. taken out of its context.
can me the signifier of a to-
tal truth after a few manipula-
tive semlological twists. For
instance, if we juxtapose the Taj
Mahal and the exotic love story

- of Mamtaj Mahal and Shah Ja-

han, then the Taj Mahal be-
comes exoticized in the percep-
tion of the beholder. Now, if we
Jjuxtapose the exoticized Taj
vMahal and India, then India be-
comes an exoticized land of the
Taj Mahal. Eventually, the Taj
Mahal represents an abstract
concept like "exotic Indian-
ness." The usage of the Taj Ma-
hal to signify exotic Indianness
reduces the diverse histories of
both the Mughal Monument it-
self and the country called In-
dia into a flat plane in which
India bespeaks only an exotic
love story. thus shrouding other
histories of the country. Any-
one in the West will notice that
all those glossy (travel
brochures on India would in-
variably be graced either by the
Taj Mahai or an imagina
maharaja. The problem wit
privileging an image with one
set of meanings is this: one can
go to India, see the Taj Mahal
and believe one has seen India.
Similarly. a stereotypical im-
age of a poor tokai in the street
of Dhaka can start signifying.
uite surreplitiously. a lotaliz-
ing image of urban Dhaka in

e

d or
= aboul other cultures spirals up
™ around certain patterns and

the Western consciousness. The
process is a double-edged sword:
on the one hand the media
lorms a consumer perception b
slereotyping — a process Mﬁ:
Professor of linguistics Noam
Chomsky calls "manufacturing
the consent,” and on the other,
the consumer imterest prompts
the media to perpetuate the
stereo-types yel again.

If we look at it a bit more
critically, then we will see that
this kind of perceptual forma-
tion in the Western conscious-
ness is based on an ideology of
dilference, The  stereotyped
mystligue ol a snake-charmer
in the street of the Orient is not
‘us”, it is "them.” The more dil-
ferent is' "them’ [rom "us." the
more interesting it is as a sub-
ject of inguiry. When there is a
question of difterence, there
lies dormant a question of hi-
erarchy — the unfortunate lad-
der of superior and inferior.
Then inevitably. the superior
discovers, enlightens, repre-
sents, controls and dominates
the inferior. In short. this idea
forms the backbone of the colo-
nialist agenda of the Western
imperial powers over the last
lew centuries. Edward Said, a
Palestinian and Professor of
Comparative Literature at
Columbia University. in Orien-
talism — his neo-classic study
ol the West's representation of

the East, cogently points out the
direct and active relationship
between systems of representa-
tion and domination — politi-
cal. socio-economic, cultural,
One produces as well as sustains
the other. and vice versa. Said
argues that the Western liter-
ary-cultural establishments
[abricale a commplex set of repre-
sentations in which an "infe-
rior” Orientl eflectively becomes
“the Orient." selling up an impe-
rial basis ol both understaiicl-
ing and appropriating it. He de-
fines such representations as "a

mocle for defining the presumed

cultural inferiority of the Is-
lamic Orient... part of the vast
control mechanism of colonial-
ism, designed to justify and
perpetuate BEuropean doini-
nance.”

Let us return to the exhibi-
tion again. Il we hope to find a
creative form ol self-represen-
tation in a foreign land with Lthe
hnﬁu of disseminating an en-
lightened identity ol our na-
tion. any Kind of stereotypical
representation need to be chal-
lenged. not reinforced. If we
only show what the West wants
to see, then I think we will be-
come Lthe unknowing collabora-
tor of our own exploitation. The
first group finds beauty in the
tokai's face - while forgetting
that an international commu-
nity. often poorly informed. is

By Hanna-Barbera

LOOKS LIKE ITS

GOING TO BE ONE

OF THOSE DAYS.

looking from a different yet
rigicl angle, an angle many of us
deeply resent.

he second group. which
takes offense in the wa
Bangladesh was represente
and finds alternatives in the
beautly of a supposedly un-
spoiled nature or in traditional
artifacts, also shows a degree of
superficiality in the sense that
such representations are disad-
vantageously misleading, Such
images give the iinpression that
we are stuck only within the
mocdes ol a seemingly agrarian
society. in which we either earn
our living by producing Naskhi
Katha or dwell primitively in
natural terrains. In Art and Life
in Bangladesh, Henry Glassie, a
folklorist from  Indiana Uni-
VErsity. ints- a synoptic pic-'
lure ‘of the —art scene of
Bangladesh based entirely on
his exploration of the poltery
tradition in rural Bangladesh,
No doubt, pottery is our rich .
cultural heritage. But it alone
does not represent our artistic
tradition in its entirely — a
misleading effect that most of-
ten accrues in the perception of
a dista t reader after browsing
a book like Glassie's. Because
there already exist stereotypes
to see a country like ours as a
[olkloric society which makes
the story of pottery — not the
modernist brushwork of Zainul
Abedeen or Sultan — more ap-
pealing Lo a western consumer
consciousness. It is not to say,
however, that there would not
be any inforined and involved
observer; but the media and the
other bodies for the transferal
of information usually perpetu-
ate a pattern of images, certain
poiits ol view from which a
general audience usually ob-
serves. A mainstream mind-set
a type of tacit consensus

caltgories, incessan_t_l‘z peddled
by newspapers and TV, For in-

sLititge, . The New . York Times.
erica’s preniiere newspaper.

covered Bangladesh many
times over the past few years:;
but most of these reports cen-
tered on carefully selected top-
ics that feed on stereotypical
perception ol the country. Top-
ics such as. Taslima Nasreen
behind whom lurks a funda-
mentalist society ("Defiant Au-
thor, Dying Mother and Wrath
of Islam." October 28, 1998) the.
flood-stricken disaster-prone
Bangladesh ("Monsoon Hangs
On. Swamping Bangladesh,"
September 7, 1998), and very re-
cently, arsenic pollution and its
frightening aftermath ("New
Bangladesh Disaster: Wells that
Pump Poison,” November 10.

1998). etc. In these reports one .

sees a pattern of addressing dis-
asters only. Much has been said
about the Western media and
Nasreen: it will suffice here to
say that Nasreen allowed the
Western media to address its fa-
vorite post-Cold War villain, Is-
lamic fundamentalism, in the
absence of the communist
threat. As for the flood ques-
tion, "Bangladesh and flood"
has lately become so pathologi-
cally ingrained the mainstream
consciousness that a basic in-
lroduction like "I am from
Bangladesh" would (requently
be followed by a gush "Oh, how

kWh of eleclric energy per an-
num. compared with 12.700
KWh consumed by each U.S.
citizen, The developing coun-
lries of Asia currently experi-
encing a growth rate of 8.7 per
cent will need to increase their
capacities five foid in the next
twn decades. Thuiland, for ex-
amiple, will more than triple its
1991 peak demarnd of 8045 MW
fo 25,515 MW by vear end 2006,
The Philippines expects qua-
drupling its demand of
4.202MW over the same period.
In the context ol developing hy-
dropower or so Lo say electrical
power in Bangladesh, we have
as much concerns as there are
opportunities. While there are
opportunities for importing
electricity into the northern
part ol Bangladesh from Nepal
through India. there are ques-
tions of* sovereignty. politics
and above all long term relia-
bility. Il the recent water shar-
ing agreement between India
atid Bangladesh is any indica-
tion, one can be hopeful that
stmilar agreement can be
reached in the power sector as
well. There could be tripartite
agreemeni involving Bangla-
desh, India and Nepal.

Nepal which has potentials
ol building nearly 15,000MW of
ceneration will sell electricily
to Bangladesh and India will
iransfer the power for a fee. If
the eastern grid in Bangladesh
can be made stronger, it could
also be used to transfer power
fron: Nepal to the eastern part

of India. A scries of interdepen-

is the flood situation?” Without
offering any factual analysis of
Lthe larger regional. geographic
and political issues. media's re-
ortage on flood become so re-
entlessly monolithic and
merely visual that the initial
curiosity and sympathy of a
Western viewer relegate to total
apathy and triviality. Not only
the flood guestion loses all
sense of urgency. but also it
gives rise 1o yel another stereo-
type.
Unfortunately, stereotypes
could become so heavy that it
renders all other possibilities
of representation almost ab-
surd. That America's tallest
buildings — the Sears Tower —
stands on a novel tubular struc-
tural method, designed by a
Bangladeshi named F R Khan,
could actually "surprise” people.

The numbing weight of the

stereotypical _vision |of

Bangladesh as just a watery

Setirietd Uy el dpiiorie
among many things our daily
struggle against all odds. our
bourgecis aspiration to climb
the social ladder, our embrace
of the latest technology and
dangerous flirtation with free
niarket economy. Representing
Bangladesh as a fact of land-

scape or a vernacular societly
will only reinforce Western
-misconceplions. Bul fortu-

nately. the history and tradi-
tion of our country do not oscil-

late merely between flood and

pottery, just as the Taj Mahal
and Mother Theresa do not
span Indian history and tradi-
tion. In the East, R’r;e notion of
iradition has tco often been
looked at with stifling ethnic
passion, with the assumption
that some ways of doing some
things have been affiliated with
a group of people forever. In the
name of adhering to a tradition,
we sink, with an aggressive re-
BRAIIAEYO8AIE sEPpBLANIBHE
tural norms — a pervasive atti-
tude that only shows how nar-
rowly we define tradition. The
border between tradition and
popculture is a precariously
shifting line. No matter how
forcefully we claim Monipur
dance as cultural ingredient, it
is 'marginal in the everyday
consciousness of our urban
culture, It is very likely that we
will take pride in such a form of
cultural expression. but our
veneral predilection is to call
something "traditional" from
which we most often keep a safe

- distance by not engaging with it

with a sense of critical aware-
ness. In this sense, what we call
traditional often turns out to be
something safe yet remote and a
closed typology of folklore, The
West takes interest in this kind
of folkloric tradition as a way
of "Orientalizing” the Orient,
that is, to see an "other" culture
or reFlnn with an essentialized
set of characteristics, which are
premised on a basic rationale
that the West is objective and
modern, and the East is spiri-
tual and timeless/ahistorical.
For instance, India as a land of
ancient grandeur and yogis
awashed by a haze ol mysti-
cism.

In Culture and Imperialism,
Edward said points out how
Western literature is fraught
with politically-motivated
stereotypical perceptions of the
Orient, in which an essentially
“inferior” and "primitive' orient
exists to be enlightened by
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dencies can thus be built to re
duce the threat of supply inter-
niptions during times of politi-
cal difficulties in the region.
Reports have it that a 500KV
transmission line is being huilt
through Malaysia to link
Thailand and Singapore. Thai-
land buys hydropower from
Laos. In Central Asia there are
power purcliase agreements
between Kyrgystan. China, In-
dia and Pakistan. Kyrgystan
has been selling hydropower to
China. '

In 1996, agreements were
put in place for power sales to
India and Pakistan through
China., Inferestingly. when
some of the historical and po-
litical differences and barriers
among these countries have
come down in this region in
tavour: of economic develop-
ment, people either in
Bangladesh . India or Nepal
continue to suffer inexorably
for lack of political wisdom arid
sanily in the political leader-
ship. There have always been
excellent ideas on the estab-
lishment of regional power
transmission network within
the SAARC countries. Similar
network already exists in Eu-
rope where electrical energy is
shared by many European
countries. This has contributed
to Luropean economic devel-
opment. Without contradiction.
Fr;rmi*.ssainu and sharing of elec-
rical energy ol
amonp eqacl 1%({ her 1i:’:-tt}'1 ?h er%%{"gl
fit of the huge population of the

region ‘would loster economic
deveinﬁmeni. as well .as
strengthen the SAARC spirit of

the regional eco-operation.
The wwiter is Coniroller of
Examinations, BUET

Western knowledge and tech-
nology. Said shows how the En-
glish language classics like E M
Forster's A Passage to India or
Rudyard Kipling's Kim portrays
India as an "undeveloped" soci-
ety in which the British colo-
nial arrival was a great histori-

cal necessity. Said argues that

these kinds of perceptions not
only paved the way for Western
colonialism, and more recently
lor cultural imperialism. but
also made colonialism look
like a modernizing concept in
the eves of both colonizer and
colonized, As Gwendolyn
Wright in The Politics of Design
in French Colonial Urbanism
tells us, the French propagan-
dized its coloninl enterprise in
North Africa as la mission
civilisatrice, or the civilizing
mission — a colonialist bureau-
cracy in which North Africa
always appeared as an "unde-
veloped” geography populated
hy "uncivilized" "native. This
lype ol propaganda under-
standably gave legitimacy to
French colonial presence; but
what is most ironic is that these
carefully construed colonial

imageries — uncharted and
pristine territory, uncivilized
native, etc. — reappear within

the postcolonial societies as
romanticized forms ol sell-rep-
resentation, concealing their
long colonial history. Now go-
ing back to the exhibition when
the second group replaced the
poor-looking tokai with the
scenic beauty of Bangladesh, 1
could not have been more skep-

“Cﬁaﬁn;{ said this aboul the
two streams ol reactions to the
exhibition. the discussion boils
down io the question: how
should we then represent our
countiry in foreign lands? An
elusive question indeed, because
it evades any clear-cut answer
precisely because there is no
one "positive” way to represent
one's cultural identity., That
nonetheless should not deter
any conscious expatriate group
frorn envisioning ecreative
strategies that would represent
its cultural identity in its diver-
sity and nuances. Such a search
needs on the one hand, a prac-
tice of raising critical aware-
ness in seeing the invisible po-
litical strings behind stereo-
types; on the other hand. a
broader understanding of what
we so olften uncritically eall
tradition. Tradition is not just
something out there, fixed and
guarﬂnnned. for display. Tra-
ition flows, zigzags, co-opts
and interacts. A blind faith in
an insulated tradition often
leads to narcissistic national-
ism and cultural "ghettoiza-
tion™ of a community. I have
seen many times during my life
abroad how expatriate commu-
nities find themselves impris-
oned in uncritical nostalgia for
a lost homeland, although that
homeland is already in a state
of flux. The geographic distance
from the homeland could be an

occasion for the expatriate
community (o critically dis-
tance itsell from both the

hegemonic culture of the host
country and anv closed mind-
sel with regard to the communi-
ty's own tradition. Only then a
creative sell-representation
seems possible,

The wwriter is a doctoral can-
didate., Department of Architec-
lure. Massachusetts Institute of
Technology.
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