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Edward College, Pabna Celebrates Centenary
My Alma Mater

What Edifies the College Most?

by A R Shamsul Islam

One sin;dar trait that may tower the EC head and shoulder above many other sister academies is that it has

stubbornly upheld a secular outlook in a century battered by wild communal frenzies.

HE Edward College has

crossed a century. It is

important but not
singular. An inanimate object
is destined like that unless
animate beings wrap it up.
Other sister colleges will also
traverse that length of life
tomorrow or day after to-
morrow. It is appropriate as
well as atoning to recall on this
occasion the architect of this
college who had a vision in ad-
vance of that of his counter-
parts of other colleges that are
yet to reach a hundred-year life
span. The founder of the EC
(Edward College] must have died
probably long ago. But he is
supposed to be born and reborn
in the minds of the people every
time his creation, the EC, gets to
gain a public importance. Cen-
tenary may be the highest of
this kind. And so is ted the
greatest fluorescence of the cre-
ator, the legendary educationist
Sree Gopal Chandra Lahiri.

Nor it is that important that
so much efforts were taken to
observe the centenary in
grandiloquent fanfare. The
college authorities toiled over
months to eke out dozens of
committees to fulfil their obli-
gations. Prior to that an associ-
ation of the ex-students of the
EC was carved out that persis-
tently pinpointed the need to
befittingly celebrate the cente-
nary. The former students dis-
played an earlier urge than
their youths. The Dhakaite Ed-
wardians were on their toes and
tenterhooks to thumpingly
mark this historic occasion a
second of which remains un-
caught unless and until another
- full hundred years run out when
none of us will remain in this
world.

Undeniably the EC has
swelled enormously in flesh
and bone. Originally covering
50 bighas of*land it has now en-
compassed about a 150-bigha
chunk. Old colonial t build-
ings are flanked by and fastened
to modern multi-storied
structures. By leaps and bounds
have increased academic facul-
ties, students, teachers, furni-
ture, appliances. In fact, these
may not be so lacking in other
colleges of the like age and
stature. No doubt all these pro-
liferations are somewhat daz-
zling. But what edifies the EC
most is something else.

One singular trait that may
tower the EC head and shoulder
above many other sister
academies is that it has stub-

D. Rafiqg Azam who won

the "Jawaharlal Nehru

Memorial Gold Medal"
(SICC). India, at the age of 13,
held his first solo architectural
exposition at the Drik Gallery
recently, to charm and amaze
viewers from home and abroad.
When an art expert from India,
Amal Ghosh, at the recent "Dui
Bangla" camp, said for DS's
record ,that Bangladesh had
nothing to show him to make
his "heart leap up”, one wished
that he had had the opportunity
to glimpse even hrlefﬁr at Rafiq

m's expo. This comprised
installations, models, paint-
ings, and sketches, along with
massive colour photographs,.
and he answered all quizzes
with the rtise of a whizz kid
— who had matured into an in-
credibly knowledgeable and in-
tensely dedicated architect —
and had six memorable na-
tional and international archi-
tectural awards to his credit.
Besides these, he has several

old, silver and bronze medals
rom home and abroad . Azam
is an individual, who like most
modern creative architects,
artists, film-makers and writ-
ers, is totally seeped in the pur-
suit of the conservation of en-
vironment,

Talking about the recon-
struction of his mother's single-
storied house at Lalbagh in old
Dhaka, which he designed as a
3rd yr. student of BUET, after
his father's death, Azam ex-
plains how he has converted an
old bungalow with its garden
into something that is inspired
by Moghul art, with a rnuP ar-
den contrived , designed and re-
constructed with ingenious ad-
ditions of furniture and arti-
facts accessories and beams so
that the sun filters in, in a ro-
mantic manner. The sitting-
room is renovated too and is
subtly decorated with paintings
and furnishings so that it looks
like the home of some nawab.
This is symmetrical, with use of
black marble, with parikha
(moat). It is both dynamic and
modern. The symmetry of the
work is more than merel
Moghul architecture ins irecl}.r
In conception it is three dimen-
sional with a 21st century out-
look. The old and new are thus
subtlely blended. I tried to cap-
ture the courtyard and the gar-
den which was lost. Bricabracs
and nature is preserved in it.
This is a typical subcontinental
style of living although it has
its ‘"nuveau’ agprnaﬂh with pot-
ted plants and trees, along with
the wooden bars adding the el-
ement of shadow casting. The
planning was to remove any el-
ement of claustrophobia, and
hrir'}%in nature,”

e Beximco Pavilion at the
recent Trade Fair has also been
designed in such a manner that
in its geometrical glass, metal

a.n.{;l_ cement constructions, one
feels that il is a cute and cu :

some two-winged pet bird from
outer spagce that is about to take
off. As Azam does not believe in
lighting so much from within
as from outside, he has designed
the floodlights from outside,
along with peacock-like fairy-

lights, juxtaposed magically .
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bornly upheld a secular outlook
in a century battered by wild
communal Irenzies. Time and
again its students, teachers
have been lured to traps of reli-
gious bigotry. But every time
they have successfully with-
stood the evil. Rather on every
occasion of communal flare-up
across the country the teachers
and students of the EC have
come forward with messages of
brotherly harmony and amity.
As for instance:

It was 1940. There were 448
pupils on the rolls of the EC,
321 Hindus and 127 Muslims,
The country was gripped by
bloody Hindu-Muslim riots, In
those years the Puja festivals
used to be observed in the main

remises of the EC. To plug up

oles for offsetting communal
artimosity to sneak into the col-
lege, the authorities in a meet-
ing held in the office of the Dis-
trict Magistrate adopted a reso-
lution that the Hindu students
would observe the Puja festival
in the hostel premises and the
residences of the Hindu teach-
ers instead of the main college

: Eremisea. One Hindu student

aving violated this order had
to face principal R Bose's notice
warranting his guardian to re-
move his ward from the college
failing which face expulsion
from the institute. (Shatabdir
Chhyapathe, Page 68). Taking
such stern action by a non-Mus-
lim principal against a Hindu
student which community con-
stituted the wvast majority
speaks of earnestness to fore-
stall communalism.

Whenever the tender-hearted
Hindu and Muslim students of
the EC were instigated, chiefly
from outside the college, to in-
dulge in communal aggressions
the college authorities did not
hesitate to take prompt actions
to keep the students immune
from this frenzy and restore a
cordiality among them. In 1944
the Principal, by referring to a
GB resolution, served upon the
students a notice asking the
Muslim boarders to say their
prayer with calls for 'Azan’' in
their hostel and the Hindu
boarders to perform their
‘Sankirtan’ in the assigned
room of their hostel. (Shatabdir
Chhyapathe, Page 75).

In 1962 a communal riot,
probably the first in its kind in
the town since 1947, broke out
in Pabna. The teachers, stu-
dents EC rose to resist its infil-
tration into the college.

Noticeably a non-communal

feeling has unabatedly worked
in the minds of the students of

the EC. They have launched
various movements with Hindu
and Muslim students hand in
hand. To frustrate their move-
ments sometimes Lthe vesied in-
terests have tried to indoctri-
nate them with communal
edicts. But the students have
stayed not apart on communal
pranks.

As customary the EC has
faced numerous occasions of
student wunrests sometimes
leading to armed clashes. But
markedly none has emanated
from communalism. There are
religion-based parties amongst
the students. But they could not
sirike root.

In the students unions of the
EC there is many an instance of
Hindu and Muslim students bi-
partisan leadership — Krishna
& Azim (48-49), Anil & Muza-
harul (49-50), Naba Krishna &
Sirajul (51-52), Akhil & Kabir
[(70-71), Santosh & Moniruzza-
man (97-98) — that proved fruit-
ful to promote students' inter-
ests in a spirit of communal
harmony.

The strict adherence by acts
and deeds to secular approach
through its thick and thin has
assured learning at the EC to be

has promoted full liberty to free
thinking unencumbered by
mindset of any sort. The learn-
ers have gc:«l encouraged to be
committed to the welfare of
man irrespective of caste and
creed. Purity of heart has found
scope to fledge.
There are scores of poets,
litterateurs, philosophers,
technocrats, bureaucrats, jour-
nalists, political leaders, social
activists inside and outside the
country who are ex-students of
this college who possibly can-
not deny the ennobling influ-
ences that the EC exercised on
their mental make-up in its
formative stage. One singular
characteristic that may not be
allowed to go missing is that
robably none of them can be
randed as fanatic or funda-
merntalist. On the other hand,
many can rightfully claim to be
the harbingers of fraternity and
peace that have become the ter-
rible need of the present day so-
ciety bedevilled by pettly
parochialism and mean big-
otry. The secular outlook is a
priceless treasure that the EC
has grudgingly taken guard of

throughout the century it has .

successfully gone past.

The writer is retired Princi-
pal, Gout Mohila College, Pabna
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is a name ol fame since the

British period. The college
startled its journey in the year
1898 at the initiative of late
Gopal Chandra Lahiri, the then
eminent social worker of
Pabna. His untiring efforts gave
great momentum to the estab-
lishment of the college, The
start was very humble but sub-
sequently the college achieved
greal name and [ame. Initially
Edward College had no building
of its own — classes were held at
different places of the town.
Later on, some benevolent za-
mindars of Pabna district do-
nated 46 bighas of land at the
existing old site of the college
and buildings were constructed
by phases slowly but steadily
with the pecuniary help from
persons who were very much in-
terested in education, particu-
larly for the advancement of
higher education in Pabna. In
early sixties, 75 bighas more
land was acquired at the adja-
cent northern side of the college
for construction of new I}uilc%—
ings. The entire money for the
purpose was dnnatecF by the
then Govt under the Second
Five Year Plan. After libera-
tion, more new buildings have
been constructed for accommo-
dation of various departments.
Now, il is a greal institution in
many respects. So, though the
beginning was very humble but
now the campus presents a
sprawling new look. "Rome was

PAENJ’E Edward College — it

.....
e

by Md Fakhrul Islam

not built in a day ...." And so, is
Lthe case with Pabna Edward
College.

The college started its jour-
ney with Intermediate section
only. With the passage of time,
B 5¢ (Pass) course was intro-
duced in 1921 and subsequently
Edward College acquired envi-
able reputation in the field of
science teaching all over undi-
vided Bengal. It is a singular in-
stance where science teaching
was given utmost imporiance.

In 1940, BA (Pass) course was
introduced in the college. In the
late fifties, Honours in Mathe-
matics, Philosophy and Eco-
nomics was introduced. Merito-
rious students were admitted in
[onours courses and many of
them did well in examinations.
Al present, Honours courses
have been introduced in as
many as 14 subjects and a great
number of students are enjoy-
ing the opportunity. But the
painful thing is that real meri-
torious students often do not get
chance for admission to Hon-

purs courses and the reason is

obvious. Now, a quota has to be
kept fixed for the so-called stu-
dent leaders of different student
organisations and the result is
that many unworthy students
gel admission depriving the bet-
ter ones. The inevitable conse-
querice is that a large number of
Honours students perform
badly in examinations. We
could think that students ap-
pearing in honours examina-
Lions may adopt unfairmeans,
but that also oceurs now. What a
pity!

Qf late, Masters courses have
been introduced in some major
subjects. In respect of these
courses, also there is repetation
of the same story so far as ad-
mission is concerned. Where
are we going? Whither quality
and standard? How the nation
will get best calibres in future?
In a word, there is a mess ev-
erywhere.

However, in the past, Edward
College produced a greal num-
ber of eminent persons who es-
ltablished themselves and
served in different fields of the
society, Many of them are no
more. Before independence of
Bangladesh. the results differ-
ent examinalions were envi-
able. Unfairmeans in examina-
tions were few and far between.
Now, this malpractice is a ve
comimon feature in Edward Col-
lege. All students or at least
mosl of them seem to be united
on this single point — they want
to pass by hn{m or by crook. The
teachers are helpless on-look-

ers. Sometimes, we come across
some sensational news in
newspapers where some of our
so-called teachers are found to
be engage actively in the process
of geiting the students pass. And
in the Emcesa they are devoid of
any ethics, whatsoever.

Pabna Edward College has
been a great name since 1898, In
games and sports also this col-
lege was at the forefront and
earned many laurels. But now,
it is a thing of the past. In cul-
tural activities. Edward College
was very much distinguished —
so many ex-students are still
alive who have earned great
names and fames in this arena,
I am not attempting any list of
names for want of space. Alas!
now those days are gone. Stu-
dents al present are more inter-
ested in 'band shows' than in
our traditional fields of culture
where they could have make
their mark. In a nutshell, an
undesirable vacuum is now pre-
vailing in the field of art and
culture not excluding this col-
lege campus. Rather, political
slogans and muscle flexing are
rampant now.

I am very much proud that I
was a student of Edward College
for two years from 1947 to
1949. T am all the more proud
that I was a teacher of this illus-
trious college for long twenty-
eight years from 1954 to 1984
with a short break of about two
years. [ am also proud for the
fact that my late father, late el-
der brother and late younger
brother — all happened to be
students of this college. I still
[eel proud that my better-halfl
was also a student there, and
that my two sons and elder
daughter were students of Ed-
ward College at the Intermedi-
ate level. As such. [ can never
forget Pabna Edward College
and my memories centering the
college will remain ever-green.

While studying at Edward
College, I was the Magazine Sec-
retary and the first Magazine
after partition was puhﬁshed
under my editorship. Some of
my class-mates occupied very
distinguished professional po-
sitions in Bangladesh and
abroad. In the literal sense, we
were student leaders but we were
never associated with any polit-
ical party. We confined our ac-
tivities to the welfare of the
college and the students at
large. On the 11th March, 1948,
we brought out a big procession
from the college campus violat-
ing Section 144 demanding
Bengali as one of the state lan-
guages of the then Pakistan. We

An Expo that Makes the Mind Boggle

by Fayza Haq

from apparently nowhere. The
architect believed in light
coming from within rather
than from outside, He aimed at
making it appear, as he ex-
plains "like some bursting ex-
otic star-cum-legendary bird
that was to be seen elsewhere in
the universe — perhaps in the
galaxies such as the milky-way:.
[t has been made with triangu-
lar and rectangular glass
sheets. He adds, "The light cre-
ates shadows, while these are
amalgamated with shadows in
another plane. This "symbol-
ises the meteoric rise of compa-
ny's business expertise at pre-
sent." The architect muffled up
his bitterness, incidentally. on
the point of his financial
backer being a poor pay-master.
A remarkable installation.
that was included in the exhibit,
comprised of large nuts and
bolts . small wheels of chairs as

in other words; the effect should
be sculpture-like. There should
not only be geometrical boards,
but aesthetically appealing to
our sensitivity too”, Azam elab-
orates.

Azam continues, " 1 have
been trying for five years to
create a relationship between
elements like metal, non-metal
and as in my next installation
you see the skeleton of a radio-
set with thick rubber-coated
metal wires — both rusted and
glossy metals have been used in
it. Ornaments like broken ban-

es in reds and blues, a buckle,
uttons — of different shapes
and sizes — and rings, paint
tubes too have been included,
along with car-parts from junk-
yards. This has been mounted
on a partex board , which has
been layered with oil paint to
ive a cement-like effect. Pastel
as been put over it to heighten

mmobiles, which are more at the
bottom and the forefont, nuts,
bolts and tyres in my third in-
stallation,” Azam continues. “
often do not include human be-
ings in my architectural instal-
lations — mankind is left to the
imagination of the viewer."
Speaking about his favourite
architects in Bangladesh and
giving reasons for his choice,
Azam explains, "It's definitely
Louis Kahn with the
Parliament complex in Dhaka.
| appreciate Moinul Islam’s
Shahid Minar too. 1 also like
Mazharul Islam's works as he
pioneered architecture in
Dhaka with constructions like
the FA Institute, DU building in
the 50s (previously known as
Art College), the National
Library on Rokeya Sarani and
Jahangirnagar University.”

keeping the “golden ghetto”

aside, Azam sayvs bluntly,” |
want (o cry from house tops
that what RAJUK is doing at
present  is nol enough. There
are no proper Jlaws of

melropolitan constructions.
Even the prevailing laws are
ot being maintained. | can
only say that it is not [riendly
to environmental construc-
tions. Their goals for the 21st
century are up in the air.
RAJURK authorities do not know
themselves what they are doing.
It should improve itself wit
repeated shuffles of its staff
members. More forward-think-
ing people should be included in
=

Questioned about the role of
the architects, and asked if
they found their hands tied,
Azad says without hesilation,

laudable work in sonie places —
but it remains to be a collective
effort. This applies to compar-
isons with other SAAR{ coun-
ries too. Taken collectively.
the impact is nothing to wrile
home about. We have undoubt-
edly lagged behind in develop-
ment compared to cities like
New Delhi or Bombay or
Islamabad or even Karachi. A
lew intellectually inclined ar-
chitects of our country fail o
creale an impact on our entire
society.”

“In my travels, I've often
worked with water-colours as
and when | was in countries,
such as Nepal, India, Sri Lanka.
Thailand, Singapore, Malaysia,
Netherlands and USA (13 states
from LA to Maryland,
Washington DC, Houston,
Dallas and what have
you).However, my travels only
added to my self-confidence — |

I've proceeded with such ven-
tures for the last five years, and
this has definitely helped in my
architectural ventures at the
same time”, Azam adds
thoughtfully. The architect con-
tinues, "My work in architec-
ture is like mixed-media —
where I use bricks. metals,
wood. while the cement is the
binding material. Side by side,
one sees the glass-work. Thus I
used about five types of mate-
rials at one go. The philosophy
ol many great architects ,whom
I've studied , is completely dif-
terent. There is such a thing as
‘nmew aesthetics’ and this is a
new ‘ism’. This is deconstruc-
tion rather than reconstruc-
tion. A large number of materi-
als come into this form of ar-
chitecture. My concept em-
anates purely from painting.
One may see some similarities
between the other architects

. boos

The architect Md. Rafiq Azam and his creations
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well as a diskette. In this
creation one finds a contrast of
brown. black, white and silver,
put together with care and
precision. The purpose of this
creation, Azam explains, "is
that architecture is three-
which deals not
only with volume, but the spa-
tial expanse which is a must to
be kept in mind. The 3-D com-
position also creates space,
with plsiy of light and shadows.
Spots o I{Eht are highlighted to
enhance the importance of the
necessity of the sunlight or
moonlight for our planet
earth." Planes, walls, columns,
and sunlight comprise architec-
ture.

"This creates space which
ushers in different forms of ex-
perience. As the time changes,
so does the shadows. Architects
endeavour to incorporate the
aesthetics with human aspects,

the integral attraction for the
viewer. | want to condense my
environment and relate it to
s-umethln% interesting and posi-
tive, and link it with a harmo-
nious environment. This is like
a 3-D collage."

"One notices that the subject
is placed on the left while it
spreads out smoothly to the
right. The focal point is some-
what off-centred,” Azam ex-
plains. The composition and
the texture work along with the
choice of colours in greens and
blues, touched with white
flourishes is something to mar-
vel at.

"I want to relate materials
that are metal, non-metal,
glossy and non-glossy and as-
semble them in an artistic
manner. This again has the

ost-modern outward 3-D ef-
ect. This I have done with
rusted bars and spokes of auto-

Asked to explain how he
planned his works in order to
preserve the environment,
Azam elaborates.” | am trying
to derive ten postulars to main-
tain the harmony and cleanli-
ness of our environment,
Without greenery we cannot
survive and therefore we must
create space in architecture for
this green element in order to
preserve and improve our envi-
ronment. This can only be done
with prr:gmr designing, both in-
built and open areas. Oxygen is
vital for us and the trees with
their leaves can provide this
with ease. As an architect, I
cannot single-handedly reach
this ultimate goal of preserva-
tion of nature. Diverse thoughts
alone can maintain nature
around us.”

Asked if RAJUK was to be
blamed somewhat for the pell-
mell development of Dhaka —

"An individual cannot change
things — other policies do con-
fine him. Building up the
Dhaka metropolis should be a
collective approach. The num-
ber of engineers and architects,
as you have pointed out, is very
limited — the architects do not
exceed 600 in number. Even
putting their heads together,
they cannot change the gov-
ernment policies. City devel-
opment is a long and arduous
process. Alter all, 'Rome was
not built in a day.” Again. there
is the political platform to con-
test with. The repeated political
upheavals hardly help a peace-
ful metropolitan growth.”
Talking about if we have
lagged behind in architectural
development in Bangladesh vis
a vis the rest of the subconti-
nent, Azam says sponta-
neously.” Taking it individu-
ally, our architects are doing

did not aim at learning from
someone else .Seeing modern
conslructions in life, as you
point out, did help me, never-
theless. The experiences added
to my guts and go. Yes, | can im-
prove on myself — I'm sure I'm
in the right track. Yes, some-
times | miss the environment of
my own roots. My own tradi-
tion should dominate my work.
| don't aim at mere interna-
tional recognition. 1 need the
vertical movement of my ori-
gins along with the horizontal
communication with the rest of
the universe. Thus my move-
ments and directions should be
two dimensional, as I can see it.
There must be a going forward-
looking vision without losing
the rich tresure-trove of my
origins,

During my travels, I often do
mixed-media works, such as
pencil, pastel ,crayon, ink etc.

and those like myself . butl actu-
F]ly our driving force . the phi-
osophy, is very different from
those who aspire for decon-
struction, Aesthetically, as you
point out, they are more mech-
anised ,whilst those like myself
are going in the reverse direc-
tion. I'm trying to combine our
agricultural past with indus-
trialization and mechanisa-
tion. I don't want to lose the
human quality .at any cost —
that is my ultimate vision.”
Asked to explain the
unique quality of the Drik
Gallery, which is also Azam’'s
conception and creation — the
photographs of which are ac-
cnmﬁarﬂed by a painting done
wit swift strokes.
ﬂccnmpanﬁing the delineation
of the Drik creation one sees
birds, water and land, with soft
greens and browns, which blend
gently like some idyllic and

were confined within the Pabna
Thana campus from noon to
evening for violating Sec. 144,

In games and sports, Edward
College took a leading part.
While 1 was student and teacher
of the college, annual sports
event was held wilh pomp and
grandeur. In respect of cultural
activities, as [ told earlier, Ed-
ward College did never lag be-
hind. In a word, we prevailed
everywhere. We missed the il-
lustrious Principal Mr R N Bose
only for a few months. After
partition, he left the college.

Prof. B L Bose was the Principal
(offg) when [ got mysell admit-
ted. Mr B D Bose was my ideal
teacher in all respects. Due to
partition. many distinguished
professors left the college and
virtually there happened to be
an abnormal vacuum in the
Arts department. The students
studing of science department
were lucky enough because they
got eminent teachers like Mr M
L Chakravarty, Mr B K Ghose

and Mr N R Roy. They were very
devoted teachers and passed
their whole life as teachers in
Edward College till retirement.

Although my stay in Edward
College as a student was short
but as a teacher it was long (28
years). | have a lot of remem-
brances as a teacher of the col-
lege. 1 shall not go into the de-
tails for want of space. | joined
Edward College as professor of
Economics in July, 1954. 1 got
my revered teachers Mr N R
Roy, Mr M L Chakravarty, Mr B
K Ghose and Mr T Hussain as
my colleagues. A very happy co-
incidence for me — [ was their
student as well as their col-
league. They loved me so dearly
as they did while I was student.
very often felt embarrassed to
sit by their side in different
meetings and lunctions. | re-
member hundreds of incidents
— most of them sweet and a few
bitter — while 1 was teacher of
Edward College. I got eight dis-
tinguished principals when 1
was teacher. | had a very good
relationship with them and all
of them liked me very much.

The centenary ceremony of
Edward College hopefully, will
be celebrated in a very befitting
manner. Expectedly ex-students
of the college will attend the
functions from different parts
of the country and also from
abroad. They will chew their
old memories while themselves

‘being present in the campus af-

ter so many years.

Ever live Pabna Edward
College.

nostalgic dream — the architect
elaborates,” At one time. over
the gallery there were bamboos,
when today there are wooden
trunks , six or seven inches
thick. And this you find in the
gallery itself, while the bam-
ave been conlined to the
courtyard. This is to ensure that
light filters in with horizontal
sweeps, as if you were using
strokes of a water-colour brush.
My inspiration, again, is [rom
sunlight. The metal supports in
the gallery could have been a
part of a collage. The red in the
photographs are exhaust fans
.Plants surround the entire
construction. Light fittings had
naturally to be included.
“According to the plan
which you can see, the Drik
gallery includes a couriyvard.
studio, picture-library, two
dark-rooms, a chemical-room,
a store-room etc. A canteen and
a book-library are also in-
cluded. In all. there are 10
rooms over a covered area of
(hout 3.000sq.1L. This is basi-
cally a renovalion work because

there was an old basic wall to
hold the construction from
before.”

The photograph of the
gallery appears like some
Eainting which includes jet-

lack and mauves, with vertical
strips coming from the roof —
falling to the walls and moving
on to the ground. Little check-
ered patterns are included. The
basic colours appear both ver-
tical and horizontal .Strips of
different variations of length
and varied colours are also to
be seen. The palm leaves sweep-
ing in from outside add to the
ultimate exotic effect. The tiled
staircase and the potted plants
lend romanticism to this. By it-
self, seen from afar, it appears
like some modern recreation of
a zebra, Azam’'s preoccupation
with play of light and shadow
during the day-time and the
night has been cleverly in-
cluded in this.

Azam won the 'Shaheed
Smriti Award" in ‘78 for the
contribution in the field of art
in Bangladesh. The same year
he got a silver medal ifrom
Shankar's International
Children's Competition (SICC),
India . In '77 he got the SICC
bronze medal from India as
well as the first prize in the

"National Children's
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