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HC HARLIE Chaplin, the
little tramp with
cane and comic walk

almost single- handedly eleva-

ted the entertainment medium
of motion pictures into art. died
yeacefully vesterday at his

|mmr in Switzerland. He was 88

vears old." This was the

obituary news in The New York

Times on 26 December 1976,

announcing the death ol Sir

Charles Spencer Chaplin

Life for Charlie Chaplin was
never easy But he had to live

e
5 . |‘

el

"it was owing to her vocal con-
dition that at the age of 5, |
made my [irst appearance on
the stage”. Chaplin wrote

No other motion picture ac-
tor captured and enthralled the
world as Charlie Chaplin did
He became an immortal artist
as he successfully portrayed a
unique character. In more than
80 movies from 1914 to 1967, he
( by the way, he was a writer, di-
rector as well as an actor) took
the role of the little fellow
capriciously knocked about fac-

Chaplin as ' The Great Dictator '(1940)

that life. The determination he
possessed did not admit of de-
feat. "You have to believe in
yvoursell — that's the secret”, he
once advised his son Charles Jr.

Born 16 April 1889, in South
London.. Charlie Chaplin was
the son of & vaudevillian and a
musico hall soubrette, whose
stage riame was Lilly Harley. By
an earlier union, Chaplin's
mother Hannah, had a son,
Sydney. four years older than
him. Sydney was 1o become his
hall-brether's business man-
ager. Alter Chaplin's parents
were separated. Mrs Chaplin
was able to support herself. But
her voice lost its quality, And

ing reality, but not so utterly
battered that he sank in the
ocean of despair. Rather, there
would be hope in him that
would drive him forward.

His role in Everyman and
the Little Tramp. was that of a
clown, a social euteast, and-
even a philosophey. Chaplin's ;
Everyman he always managed
to maintain his dignity and
self-respect. There was pathos
to the Little Tramp, yet he never
wailed Lo be pitied.

The essence of Chaplin's hu-
mour was satire, sometimes
very subtle as in "The Kid" and
“The Gold Rush". and sometimes
acerbic as in "The Great

Dictator” and “"Monsieur Ver
doux”. "The human race | preler
to think of as the underworld of
the gods’, he said. "When the
gods go slummingly they visil
the earth”. Ridiculing thus
folly Chaplin displayed a basi
affection for the human race
He was serious and jocular at
the same time, and it was this
blend of attitudes that elevated
his comedy beyond slapstick to
a realm ol craftsmanship

Rebounding from Adversity

A sombre theme in "The Gold
Rush”, for example. is aboul
man's inhumanity to man. The
comedy arises from the heros
adversity. illustrated by his
eating of his shoe. The element
ol contrast exemplified by that

scene was at the root of Chap-
lin's comedy. This sense of
comedy tickled the fancy ol
millions of viewers for hall a
century

The little tramp, the comedy
character that lifted its crealor
to perpetual fame, was neatly
dressed in baggy trousers, huge
shoes, and a sporty bamboo
cane. A jet-black mustache
completed the costume. What
made it all fit together was that
it complemented Ch;r.l]jltl‘l 5
slight gesture — he was o feet 4
inches tall, he weighed about
130 lbs in his prime years.

He was told to wear some-
thing funny, and he put ona
grah—ljag basis from other mem-

ers of the company, pants be-
longing to Fatty Arbuckle, size
14 shoes each placed on the
wrong foot, a tight coat, a col-
league's derby. a prop cane, and
a talse moustache that he cut
down to fit his face. With a few
exceptions Chaplin used this
getup for about 25 years, and it
was his symbol for a lifetime.
The artistry with which it was
employed. ol course, should
that the Little Tramp of "Mod-
ern Times" was a far more
complex character than that in
"Kid Auto Races al Venice".

The explanation for this was
the meticulousness with which
Chaplin studied the structure of
comedy, with the intention of

rmaki audiences laugh.
nﬁmpentelr E-Eti%‘lll

"All my pictures are built
around the idea of getting me
into trouble and so giving me a
chance to be desperately serious
in my attempt to appear as a
normal  little gentleman', he
wrote early in his Ho
career, adding. "That is why no
matter how desperate the
predicament is, | am always
very much  earnest about
clutching my cane, straighten-
ing my derby hat and fixing my
tie, even though | have just
lanided my head.”

Omne of Chaplin's basic rou-
tines had to do with dignity.

by Kazi Golam Towsif

"Even funnier than the man
who has been ridiculed is the
man who, having had some-
thing funny happen to him, re
fuses to admit that anything out
aof the way has happened, and
attempts 1o maintain his dig
nity", he wrote in 1918

A Train of Possibilities

Some of Chaplin's best
comic situations resulting from
his keen-eyed observation of

——

lines. | stored these points away
in my mind and some time
later, when | made "The Fire
man . | used everyone of them”
Added to Chaplin's talent for
perceiving comic potential in
cveryday occurrences was his
skill at using contrast. "Con
trast spells interest”, he once re
marked. "If | am being chased
by a policeman, 1 always make
the policeman seem heavy and

Charlie Chaplin in 'Modern Times' (1936)

life around him. "l watch people
inside a theatre to see when they
laugh, | watch them everywhere
to get material which they can
laugh at”, he explained. "l was
passing a firehouse one day", he
went on, "and heard a fire
alarm ring. | watched the man
sliding down a pole, riimhin%h
onto the engine and rushing ofi
to the fire. A '

"At once a train of comic
poésibilities oéturfed te me. |
saw ~thyself 'EIEEE"ng'in bed.
oblivious to the clanging of the
fire bell. This point would have
Lad universal appeal, because
everyone like to sleep. | saw
myself sliding down the pole.
playing tricks with the fire
horses, rescuing my heroine,
falling of the {ire engine as it
turned a corner, and many
other points along the same

clumsy while, by crawling
through his legs. | appear light
and acrobatic. If 1 am being
treated harshly, it is always a
big man who is doing it; so that,
by contrasting between the big
and the little, [ get sympathy of
the audience, and always I try to
contrast my seriousness of
manner with ridiculousness ol
the incident," Chaplin noted.
Affection and Adulation
"l Hrh kriown in the pérts of
the world by people who have:
never heard of Jesus Christ
Chaplin said matter-of-factly
early in his career. Entering
motion pictures in what was the
medium's infancy Chaplin was
obliged to rely on situational
comedy and pantomime, the use
of mute gestures and facial ex-
pressions to convey emotion.
Transcending linguistic barri-

A Tribute To Charlie Chaplin

ers. this form of body language
permitted the actor to be readily
understood by people,’ every
where. Indeed after only two
years on the screen. he was un
questionably the top figure in
motion picture Industry. De
mand for his pictures was phe-
nomenal. For example. one New
York theatre played his films
continuously from 1914 to
1923, stopping only because the
building burned down

Some notion of adulation of
the actor may be Inferred from
the response to his bond tours
durin orld War | — crowds of
30,000 in New York. 65.000 in
Washington, 40,000 in New Or-
leans. Going to Europe in 1921
— "The Tramp", "Shoulder
Arms" and other of his classics
had of course preceded him-
Chaplin was mobbed In London
and Paris. The latter city an-
nounced a public holiday for
the premiere of "The Kid". Few
men in this century in any field
attained his stature with the
public.

Al the same time., Chaplin
widened his out look of social
world, meeting and becoming
friendly with Max Eastman, the
radical writer; James M Barrie,
the British playwright; H G
Wells, Throughout his life, he
enjoyed the shuttlecock of wits
with bright and learned men
and womern,

This tendency of him is ex-
emplified in founding his own
film company too. Chaplin's
later films were made for 'U-
nited Artists’, a company he
founded with three friends who
by that time became legends in

Hollywood-D W Griffitly, Mary
Pickford, and Dougl Fair-
banks. Chaplin's initial film
for this concern was "A Woman
of Paris". a comedy of manners
that he produced and directed
without starring in it

"The Gold Rush’, the picture
with which he wanted to be re-
membered by, came out in 1925
and it once again confirmed his
support of the public. Less suc-
cessful with the critics was "The
Circus”, which opened In 1928.
It seemed to lack the feeling of
“The Gold Rush", and its comedy
twists were short of flair. Start-
ing work on "City Lights" in
1928, the actor faced a crisis in
the advent of talkies. He was
fearful that spoken dialogue
would impair the character of
The Tramp. catise diflieyltes In
his reliance on pantomime and
cut into foreign sales. More-
over, many of Chaplin's eflects
had been achieved by under-
cranking the camera, a feat im-
possible at the speed of a motor
driven sound camera.

Reputation as Radical

The picture's appeal was one
factor in Chaplin's conquering
tour to Europe and the Orient —

DHAKA FRIDAY.
il

JANUARY 31, 1997

a whirl of meeting with states-
men, writers, artists and
celebrities. Returning to Holly-
wood, he embarked upon "Mod-
ern limes’, a satire on mass
production. which at the time
gave the actor a reputation as a
Radical®. "It (the picture)
started from an abstract idea.
an impulse to say something
about the way life is being stan-
dardised men turned into ma-
chines and the way | felt about
it". he said of his witty social
parable. The Little Tramp dis-
appeared with "Modern Times”,

many conservatives, Chaplin's
life “is detrimental 1o the moral
fabric of America”. John
Rankin a right wing legisliator
from Mississippi noted. Fi:
nallv., in 1952. the actor. a
British subject. was exiled by
the United States., While he was

- sailing to Britain, the Attorney

General of US announced that
he could not re-enter the coun-
try unless he could prove his
"moral worth". Piqued Chaplin
spent rest of his life in Europe,

seiting on a 38 acre estate at

Vevey, Switzerland
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Chaplin in ' A dog's life ' (1918)

and with "The Great Dictator”
Chaplin joined the sound pic-
ture ranks. A feral ridicule of
Hitler and Mussolini, the film
has grown in stature over the

years as its political Amplices |

tioris have been, according to

critics. "1 wanl 1o see the rEtum’’

of decency and kindress”,
CHhaplin said at the time. "I am
just a human being who wants
to see this country a real democ-
racy .
Despite "The Great Dictator”,
the 1940s were difficult years
for Chaplin. His wartime
speeches calling for a Western
second front in assistance for
Stalin to crush Hitler irked

A Special Academy Award

In 1972, however retribution
of a sort was made to Chaplin.
He visited the United States to
receive a Special Oscar from the
American Motion Piclure
Academy and accolades in New
York, {1} this time the once*
bubbli g actor _aged into senil-

da He could little more than
bow and smile in response to
expressions of affection for him
and his art. In his declinin
years Chaplin looked back wi
happiness on his early days in
the movies. "l was able try to
anything in those days”, he
said, "I was free."”

The Fairy-Tale World Of BTV Dramas

by Muneera Parbeen

LLUSIONS are never 100
healthy, At least | think so.

Yel such a huge sector of us
Hve in and among illusions.
Some are perhaps tolerable to
an extent. some are explainable
tor a certain extent but some are
so much wrapped up in
illusions and the like that it is
not even possible to wake them
up. they are totally wrapped up
in their own world-

Or people at BTV are one

sucl sector. Especially those
who write, direct and create TV
dramas. Thev live in a world ol
illusions and make believe — |
think — or where else do they
come up with such melodramas
to present (o us all round the
year, so many times a week?
- Most of you must be familiar
with our so-very — talked of TV
dramas | suppose. If you aren't
vet, all you have to do is to
switch on the sel between B-
40pm — 10.00pm am, preler-
ahly. Mondavs or Fridays. It
presents | hour 20 minutes of
hilarious entertainment. If yvou
have a knacky sense of hurnour
like | do, you will set though
tolerably well entertained
(though perhaps not quite in the
way the defector had wished vou
to be ' ). Else you may quite end
up tearing out your own hair, or
so stunned that ... well you will
he too stunned to say it any-
way?

Hypothetical societies, hy-
pothetical social and moral
values, hypothetical situations
are all in. The problem is with
this experimental hypothesis.
Whether they might ever occur
during the course of our normal
lives is something no one stops
to think of. Well, so much so far
basis intelligence,

Okay so, in order to make
the plot as interesting as possi-
ble. the dramatist brings in as
many problems — as surprises
1o the audience — as possible. So
the plot thickens to such an ex-
tent 1that soon he realises that
nathing less their the patient
cllorts ol Scully and Mulder,
¢t timdo the variety of knots in
the story — sa instead, he brings
i the SUPRISE ELEMENT.
which 1s always the best alter-
native. 5o leaving you as sur-
prised as heaven knows what,
the drana emds, leaving a cloud
of conlusions among the citi-
zens al the counlry,

Lets take o look at this one
drama for instance. This was
cured in late last year and
starred two hearts ol the simall
screenn — the evergreen Alzal
Hossain and Model 'Mou'. Peo-
ple slathered enthusiastically
around their idiot boxes [and

boys how idiotic they later left)

for a good product at last. or so
they thought. The plot was

plain. "A young widowed gen-

tleman [Afzal)l leaving with his

beloved, only kid daughter and

an undying love for his late

wife, His love for his only

daughter knows no bounds and

conies a glamorpus young lady
imto his oftice — in a lace saree
and sleeveless blouse, and begs
for a job. He ofters her a job as a
governess in his house, and al-
though his love for his daughter
15 eniphasised in the drama, he
asks for no references or expe-
rientce or qualifications from
this glamorous looking young
thing with 2 inch thick pancake
makeup on her face. (hint
enough?]

S0 she steps into his house,
emptly handed — or so the view-
ers saw and starts her job. No
one bats an eyelid as to the im-
propriety of to such a young
woman coming to live in the
house of a single gentleman, but
then this is the world of BTV

make-believe. 50 she comes
into his [Afzal's) life and takes
charge, in a variety ol trendy
clothes {all the latest mods) and
malching accessories —
(Remember. she had no luggage
when she arrived?) to be more
precise, a new outfit for every
scene. One starts to wonder why
such a girl who can also play
the piano, and appears to be so
well stocked in her wardrobe,
needs to be a governess in the
first place? Apparently the di-
rector doesn't do so. We are now
rushed through the main story
line. This young governess is
the kind of lady who manages
the young girl extremely well
{the daughter never was a prob-
lem anyway). and comes into
the bedroom of the gentleman
late at night (?7) to tell him that

late nights are bad for health,
She also delivers "nyaka’ dia-
logues like "If you don't eat din-
ner, then neither will 1.” to
Afzal for no apparent reasomn.
There are also delightfully
meaningful scenes where she

plays "Kanamachi® with her
charge and searches for the
yvoung girl (who reaches her
chest in height at the most) with
her arms outstiretched at her
own height and ends up enfold-
ing the father instead. who ab-
solutely refuses to move away —
but then who could blame him?

As his heart starts to flutter,
the father falls ill. and now the
govemess takes matters into
her own hands and takes full
charge — the age old, way prov-
ing her love and [aithfulness
with the respected "Nursing”
sirategy, and cures him. (how
well, that was only too well
known).

Now, society wakes up.
longues wag (we only saw Lhe
servants, for apparently no one
else knew about it, other human
beings were non-existent during
the entire period] and the elder
sister of the father (Laila
Hasan) comes running to rescue
her beloved brother. She abso-
lutely vetoes a marriage with a
CGoverness (who was asking for
it anyway?).

Now the director realities he
is out of time. so in comes the
suprise element. Mou [lutters
her heavily mascaraed eye-
lashes and runs away quietly
(the sacrifice element) and falls
right in front of a moving car.
This she regains her memory.

Apparently she had lost her
memory in an accident and un-
able to remember anybody —
including her husband — had
run away from the hospital (I
suppose with 2 suitcases loaded
with clothes, makeup and ac-
cessories). The latter part the
viewers had already been tor-
tured with. So the drama. ended
to the reliegf of the viewers, who
never had been with the story
anyway. Every BTV drama has
a lesson in it. this one possibly
declared "Mou is a model” as a
leading slogan in every scene ol
I1.

Well it's better than dramas
where innocent and adorable
village belles run with "bothis”
to defend many causes, or hero-
ines boldly tell their suitors not
to disturb them in university
corridors but to meet them in
the sanctity of their own houses
(which is then shown to be their
bedrooms!!).

God knows where the BTV
dramatists and cdirectors get
their common sense of ethics
and logic from. But the point is,
if this is the kind of entertain-
ment that they feed the public
with so many times a week, the
younger members ol it will soon
freak out.

The Unfinished Ladder

Carl Sagan : He Who Remains Forever Young

by Rumana Tasmin Khan

OMETIME in 1940s a
S yvoung boy. living in

Brooklyn of New York.
came across an astonishing

book. The book narrated the
wonders of the heavens. He read
that the sun was a star. like
many others that sparkle the
night sky. He also read of the
planets and little green men
who may be living on another
corner of the universe. Just
then. he decided to be an as-
tronomer and wanted to build a
ladder’ to climb up to the stars.
Years later he became to be
known as one of the best as-
tronomers of his time — Carl
Edward Sagan.

Dr Sagan is one of the best
astronomers of the last twenty
years because he participated in
many important scientific ex-
peditions. While researching
during his undergraduate stud-
ies he worked with scientists
like the 1946 Nobel Prize win-
ner for medicine Hermann J
Muller. He completed his grad-
uate stucdies from the Univer-
sity of Chicago, and eventually
joined the Cornell University
and NASA to continue with his
gues! to visit the stars.

In his lite, Dr Sagan wrote
many books. In 1974 Broca's
Brain was punished, which be-
came Lhe national best-seller.
The book contained discussions
on science, religion and many
enjoyable topics like his views
about sclence fiction. nomen-
clature of heavenly bodies. cli-
mates ol planets, space explo-
rations and search and 'sight-
ing’ of extraterrestrial intelli-
UETICE.

In 1977 came out The Drag-
ons ol Eden that won him the
Pulitzer Prize. Subtitled Specu-
lations on the Evolution ol
Human Intelligence, the book
consisted of a thorough de-
scription ol the evolution ol
human brain, and many lasei
nating details about the func
tion of the brain. On reading
The Dragons of Eden, [saac
Asimov, the renowned science
fiction writer. remarked that
Dr Sagan possessed the Midas
touch, he created writings that
were oo intriguing to refuse

In The Drapgons of Eden Dr
Sapgan explained the strficture,
composition and capabilities ol
the brain to store data. Besides,
there were comparisons among
brains of dillerent “'li”'*'if"‘
brain function during sleeping
and dreaming, usage of the right
and left hemispheres and

May yeou sulle @ lacddsr o he shars
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May your song calways be sung,
May you shay jorever young."
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methods of recollection. Any
person, even a novice to the
studies of the brain's capabili-
lies and lunctions. would easily
learn all that. by reading the
book.

The book Cosmos, based on
the 1980's award winning TV
series with the same title,

turned out to be an interna-

tional best-seller. The TV series
itself was based on some of the
ideas of The Dragons of Eden
and Broca's Brain. For example
— the Cosmic Calendar. Dr
Sagan summed up all the his-
tory of the universe and
mankind in one year. He
started with the Big Bang on
January Ist and continued with
the first human's arrival on
31st December.

What the book did contain
were the system in which the
cosmos operates, life cycles of
stars, voyages through space,
possibility of time travel and a
journal of the history of scien-
tific discoveries.

One of the brilliant ideas ex-
pressed in this book was in the
chapter "Encyclopedia Galac-
tica’— the number of possible
civilizations in the Milky Way
Galaxy that are capable of radio
astronomy. With the help of
Frank Drake of Cornell Uni-
versity, Dr Sagan formulated
an equation with seven quanti-
ties multiplied to form one
number,

The quantities stood [or
factors like the number of stars
in the Milky Way Galaxy, frac-
tion of stars with planetary sys-
tems, number ol habitable
planets in a given system, frac-
tion of planets on which life
generates, fraction of inhabited
planets with intelligent life
forms. fraction of civilizations
capable of radio astronomy and
fraction of planetary lifetime
graced by A technical civiliza
tion.

Another such brilliant idea
was presented in the same chap-
ter. Only this one was hypothet-
ical computer summaries of
civilizations, done by Jon
Lomberg and Dr Sagan himself

While imagining an encyclope-
dia consisting of facts about all
civilizations that will be dis-
covered in the future, three of
such facts charts were given in
the book. The three civiliza-
tions of which two were ancient
and capable of advanced tech-
nology. one was a profile about
ourselves.
In 1976 the Viking 1 and 2
probes reached Mars and
lunged into its atmosphere for
anding. This far these were the
only successful landers on
Mars. The group of scientists
who had been engaged in con-
trolling the probes included Dr
Sagan. This Viking Lander
Imaging Flight Team had to de-

cide the landing spot for the
probes, and then had to guide
the probes to conduct various
investigations and experi-
ments. The investigations in-
cluded ana]},rsingl soil contents
and the atmosphere, detecting
life forms and learning of Mar-
tian geography. The experi-
ments, however, were regarding
the effect of organic 'soup” on
Martian soil.

The Pioneer 10 and 11 were
the first spacecrafts to go be-
yond the solar system. They
each carried messages that rep-
resented our civilization. The
purpose of this was to declare’
our existence to any alien being
encountered in deep space. For
these spacecrafts the message

was on gold anodized alu
minium plagques.
The 6-by-9 inch etched

plagques contained figure of a
man and a woman — the man
holding up his right palm as 4
gestiure of peace and nendship
The plaque also showed the na
ture of the 'space vehicle and
the location rj% the ongin of the
message. The epoch, along with
other information was coded 11
sctentitic language that may be
understood by unearthly be
ings. This whole message was
designed by Dr Sagan

Similarly the recorded mes
sage sent with the Voyager | and
2 spacecrafts was deviced by [h
Sagan This Vavager [nter

steller Record consisted of hu-
man greetings in 60 languages,
sounds of humpback whales,
music from various cultures —
all in a disc titled "The Sounds
of Earth”. The Voyagers also
carried some information
about our genes and nervous
system., and photographs of
human beings from all over the
world performing their daily
lives.

It seemed that one of the
principles by which Dr Sagan
lived by was love for planet
Earth and its nature and in-
habitants. "We are set irrevoca-
bly. I believe, on a path that will
take us to the stars — unless,” he
wrote in the concluding para-
graph of Broca's Brain, "in some
monstrous capilulation Lo stu-
pidity and greed, we destroy
ourselves first."

The last few words of Cos-
mos followed, "Our loyalties are
to the species and the planet. We
speak for Earth. Our obligation
to survive is owed not just to
ourselves but also to that Cos-
mos, ancient and vast, from
which we spring.” Such words of
his should be taken as the
"‘Primme Directive’ of each aware
member of the society.

Dr Carl Sagan was the David
Duncan Proiessor of Astron-
omy and Space Sciences and the
Director of the Laboratory for
Planetary Studies at the Cor-
nell University. His specializa-
tion was on exobiology. and his
many vears research gifted us
with the understanding of the
phenomenon involved in
creenhouse effect in Venus, the
dust storms of Mars, organic
clouds of Titan. origin of life
and search for extraterrestrial
lives

He had written over 600 sci-
entific papers and is author. co-
author and editor ot more than
twenty books He wrote the in-
troduction of Stephen Hawk-
ing's A Brniet History of Time
For his help in designing mes
sages 10 be sent with intersteller
spacecralts. Dr Sagan was
swarded with the NASA Medal
tor  FExceptional  Scientihic
Arhievement. He won many
other awards. including the

loseph Priestly Award "tor dis-
tunguished contributions to the
welfare of mankind

[r ¢ arl Sagan was born in

1934 of Samuel and Rachel
Sagan He died i December
1996 at the age of 62 He left be
hind his unfimshed ladder to
the heavens



