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ROUND 1860, Charles
Frederick Worth was the
first to have his modeis
rade. It meant the birth of
miute couture. His father was
English and his nationality
was "Parisian”. Since then, and
without any interruption. Paris
has remained the u , magic
stage for matters of fashion.
where everything is done and
undone.

Following in the wake ol
Worth. one fashion-designer,
Raul Poiret. was to set the tone
for a truly French haute-cou-

i ‘ure. The Belle Epoque brought
P Iritish and American
t¢  the forefront. These included
By is vine, O 'Rossen. Redfern and
ew =n the venerable Creed. The
mo st famous of them remains
Ma iribocher. the American
fron 17 Chicago who converted
Pari s to the comfort of
Ame "'can classicism. He was
oine «1 by another Briton,
dwa td Molyneux. a First
World War veteran who had
moved onto fashion and whose
slate-t ‘Vlue tweed outfit was to
clothe the American Wallis —
Sim n for her fatal meeting
wﬂhpE 1g Edward VIIL.

Parte in the period between
the two wars also celebrated
ltalian fi shion-d ers. Nina
Ricci fro m Turin, created her
fashionn } wouse there in 1932,
one year before the Countess

Vera Bore. 2 opened her salons.
Moreover. all of Eu was
there. After all, Jean Desses, the

specialist o [ draped styles was
Greek. Ar a Frenkian was
Armenian ai ¥ the great names
in fashion pi hotography were of
Russian on 'gin (Hoyni -
Huene) or Am. 'erican (Man Ray).

In 1930, P rincess Faucigny-
Lucinge was : 1ble to congratu-
late herself, "Foreigners will
always come t( ) our country, as
there is a part icularly immeor-
tal atmuspﬁer: here”. Indeed,
the following de ciide saw some
of them dictating ! 1.0 laste. It was
the Roman Els a Schiaparelli
who lit up Paris \ with her highly
modern famtas: 't:s and the
Spaniard Cristob: 11 Balenciaga,
the austere lover ( > f the beauti-
ful, whose quest fi r the formal
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was to stand out.
Alter the purgatory of the
Occupation, queues once again
rew outside Chanel's shop in
ue Cambon. This time it was
the G.1.S. The sophisticated chic
of Christian Dior was ready to
once more turn Paris into the
capital of fashion. The foreign-
ers were spoken of less.

Schiaparelli was runsiing out of

a ed to
hang on. Pierre Cardin, an
Italian. invented ready-to wear
fashions. Paco Rabanne (a
Spanish Basque) dressed

- by Jacques Brunel

Brigitte Bardot in a transparent
coat of mail. The breath of fash-
jon indeed blew from E nd
in the 60s. under the im s of

Mary Quant. the inventor of the
miniskirt -

— Paris continues to draw

foreign [a uhiun-rh:ﬂﬂal —
It was nol until the following

decade thal Paris once be-
CAIme a eal draw for foreign

fashion-designers. This time.
the candidates came from far-
off Japan. "Kenzo Takada has
chosen France because he is in

Paris, The Fashion Capital

love with Paris®, the "Nouvel
Observateur”™ wrote in 1970.
This of colour, who was
joined by his riend Irie. a spe-
cialist in knitwear, and Hanae
Mori, Kurosawa s costume de-
signer, did not at all prefigure
those who were to be called "the
Japanese”. Rei Kawakubo
(designer for Comme des
Garcons), Issey Miyake and
Yohji Yamamoto would impose
a new soberness right into the
1980s (with black and white)
which recreated the aesthetics
of clothes. Furiously planet-

wide, the Parnis of the 1980s
wore the colours of the Italian
Fopv Moreni as well as the
Alrican fabrics of the
Camerooman Ly Dumas or the
plunging necklines of the
Spanish Sybilla

For 14th July 1989 the na-
tional anthem. the "Marseill-
aise’ for the Commemeoration
of the Bicentenary of the
French Revolution was sung by
the Black American singer
Jessie Norman, dressed by the
Tunisian fashion-designer
Azzedine Alaia. it is almost a
symbol and one can hardly be

rised when Paris shelters

both the Norwegian fashion-
du!ﬁncr Per Spook and the
chil of immigrants Ted
Lapidus. Just as the Dane Erik
Mortensen reigns at Balmain. a
German designer from
Hamburg Karl Lagerfeld. was
chosen in 1984 to take over the
succession of Coco. at Chanel
The Italian Gianfranco Ferre
was soon to join Dior and the
Englishman John Galliano,
Ciivenchy Ahead of its time
fashion has succeeded tn Its
globalisation

Although certain Italan and
Japanese fashion designers
continue to create in their coun
tries of origin, Paris. the head
quarters of the powerful ready
to-wear fair. remains the irre-
placeable showcase in which to
display their collections

n the middle of the 1990s,
its magnetism operated even
further afield with the arrival
of the Korean Lee Young Hee
and the "second Japanese gen
cration” (Issey Miyake's stu
dents such as Kozuke Tsumura)

But. in this city where critl
cism and praise take little heed
ol one's origins, are not all
lashion designers made Lo feel
at home? This Is what Sacha
Guitry thought. "A Spantard
cannot be a Londoner. An
Englishman cannot be a
Berliner. An Albanian can be a

Parisian. In order to be that. It
s not a matter ol being born in
F'aris nor even in France. [t
albes sprigtbyig else. One has
*n%r :13’6{#&5‘ everyone \-.Jtﬂ

out anybody having spoken
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to;u use-Laucrec, the Dainter
Q‘F Daris'ﬁ Niqkt Life

A Goulye, - Valentin. le.

Desosse. Yvette Guilbert,

Jane Avril and Aristide
Bruant, the uncontestec | stars of
Montmartre at the end of last
century, have invad.>d the
Grand-Palais in Parts w rith the
joyous complicity of the A person
who immortalised them: Henni
de Toulouse -Lawutrec . the
painter of Paris's cabaret: s, the
Moulin Rouge and the bro t hels,
the man whose genius i £ In-

versely proportionate to his
size.
For the first time in: 27

years, a sumptuous reiros pec-
tive. which was first prese: 1ted
in London last autumn, is b eing
devoted to this painter wl 10se
small stature and penchant for
alcohol have all too often b een
emphasized to the detrimen t of
his dazzling talent. Today. the
proof of his genius is clea rly
revealed in the two hund: ed
works (paintings, drawiny Is.
lithographs and posters) frcm
the greatest museums in ti"e
world and numerous privai'e

collections.
The Bibliotheque National e

library, for its part, is puttin ¢
on a special presentation ol
"Lautrec's Lautrecs”, thc“ﬂnut
and posters of the artist . in
fact, invented the art of posters

in the early days of advertising.
His friend. the writer

Tristan Bernard, says of

Toulouse-Lautrec that he "en-
joyed life with the snv:rcﬁ‘l
reedom of a little boy in

e world

street” and “the life of

. and did not grow
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. Was use for his eyes.”

is world was almost exclu-

sively Parisian. a world of
night-life, artificial ﬁalﬂ}'. the
world of pleasure and illusion.

of balls in Montmartre. cafes-
concerts, theatres, circuses and
prostitutes. There are no land-
scapes. no still-lifes, no
seascapes in Lautrec's work,
which was totally impermeable
to Impressionism. but only su-
Htrbly painted figures. "Only
gures matter." he used to say.
"Little Jewel"
"Little Monster” —

Henri de Toulouse-Lautrec,
born on 24th November 1864 in
Albi and descended from an
aristocratic family in the
South-West of France., the
Counts of Toulouse, was such a
beautiful baby that his mother
called him "Petit Bijou" (Little
Jewel]. He went hunting with
his father and loved horses. But
he suffered from a bone disease
which would tum him into a
deformed dwarf. At the apge of
13. he fell off his chair and
broke his left femur. A year
later. when he had barely re-

covered after being immo-
bilised, for a long time, he broke
the other leg. That was the end
of "Petit Bijou." The legs twisted
: any more. His
lips thickened and his body be-
came deformed.

But in the body of the "Petit
Monstre" (Little Monster), as
Yvette Guilbert was to call him
not without affection. there was

becomes
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of faithful friends. He was ap-
preciated and imitated and did
not become an ignored "peintre
maudit” like Van Gogh. But that
did not prevent him from me-
thodically destroying himself
with alcohol. One of his con-
lemporaries was to say: "l can
only explain this inveterate al-
coholism by a wish to commit
suicide.”

S{‘philis, which Lautrec
caught in the brothels that he
so superbly painted. also did its
work. In 1889, for eleven
weeks, he was interned for
detoxication treatment in a
clinic for metal patients. He
then made it a point of honour
to demonstrate. by a magnili-
cent series of drawings on Lhe
theme of the circus, that he was
completely lucid.

In May 1889, he came out o!
the clinic ("l bought my freedemr
with my drawings”) and exhib-
ited lithographs at the
Universal Exhibition of 1900.
He travelled and worked. But,
on 9th ber 1901. he died.

37

the brothels —

What a lot of mas ieces in
such a short life as an artist!
First of all there are his strik-
ing portraits, done in firm
strokes. impregnated with an
astonishing psychological acu-
E't_ly_;. and painted very quickly.

en there are his caustic and
funny caricatures. But
Toulouse-Lautrec was, above
all. to exel in his paintings of
Paris's night-life. He loved
Montmartre with its balls and
dance-halls and he made them
famous. launching the stars of
the night with his pencil and
brush strokes.

years old.

Two magnificent paintings
from North ca, 'Le Bal du
Moulin de la Galette” and

"Dressage des Nouvelles par
Valentin le Desosse” , particu-
larly reveal Lautrec's genius. "Le
Dressage"’ shows a rehearsal at
the "Moulin Rouge" which had
just in 1889. The success
of this painting led the director
to commission the poster
“Moulin-Rouge La Goulue" from

Toulouse-Lautrec and this
poster brought fame to the es-
tablishment, the painter and
also the star, La Goulue, a for-
mer washerwoman, queen of
the French Cancan. (By a whim
of fate, at the time when Paris is
B:jrlng homage to Toulouse-

utrec, the remains of La
Goulue, who died in 1929, have
been transferred to

Montmartre cemetery.)

Another remarkable facet of
Lautrec's work are his tings
done in brothels which he as-
siduously frequented and where
he s installed himself

' for a week with his easel and

brushes. The inmates loved
"Monsieur Henri" who, for his
part, was fond of pain
rostitutes of whom he said:
“they really live,” while models
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AVE you ever heard the

name . of Yngwie ol
Malmsteen? He is the

most talénted’ guitar plaver of
our time. Yngwie J Malmsteen,
the universally heralded
neoclassical king. arrived on
" the scene in 1983 to rescue the
rock guitar world from itself
He is a Swedish by hirth.
Malmsteen was born in Sweden
on June 30, 1963. His mother
named him Yngwie. It is a very
old name. it means young
viking chief. In fact he con-
quered the guitar world. with
his invincible power of playing
guitar in the neoclassical way.
— Yngwie was exposed to
classical mmisic since he was
only five years old. His mother

used to listen Bach so much that
he grew to really love Bach's

the

exhausted, when he was not yet

— from the Moulin Rouge 1o |

music. His lamily was very mu-
sical. His sister used Lo play
flute and Flanu and his brother
used to {:a}r guitar, drums, pi-
ano, violin and accordion. Even
| his father used to play guitar.

— Malmsteen first picked up
a guitar on Sept 18, 1970 — the
day Jimi Hendrix died.
According to Yngwie, Hendrix
did inspire him to play guitar,
but he was more influenced by
his image than his music. He
started playing guitar on a
cheap aconstic guitar, which he
received from his mother. He
acquired his first electric guitar
at the age of nine from his
brother. If looked like a left
handed stratocaster.
Malmsteen's biggest classical
influence is 19th- century vio-
lin virtuoso Nicolo Paganini.
He was in his early teens when
he saw a Russian violinist p!%
ing some Paganini stall in a
show. Paganini's ‘24 caprices is
his all time favourite thing to

listen to Paganin's vibrato,
broken chords and arpeggios
were so amazing that

Malmsteen wanted to play the
guitar in that way.
— Malmsteen guit school at

the age of 15 and got a job of re-
airing guitar at a music shop.
uring his late teens he was
growing increasingly frustrated
with the Swedish music scene.
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He was striving against it des-
perately. but the European
record companies were not in-
lerested in his masie because it
wasn't “eommercial” enough for
their tastes. Fortuinately, he
wrote some songs, which was
eventually played on college ra-
dio stations, at San Francisco.
Mike Varney. the head of
Sharpel Records in California
heard it and was instantly im-
pressed with the young Swede's
playing style  as he was a noted
guitar — connoisseur. Later,
Varney got o touch with
Ynewie and asked him to come
to states to o an album for
Varney's label. As a result,
Malmsteen made his US debut.
Later he joined Alcatrazz which
he found a respectable vehicle
for his guitar plaving on record.

¥ 5% YNGWIE MALMSTEEN
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rst Alcatrazz album,

"No
from Rock 'n' Roll".

Parol
roved the world that
almsteen was no hype. He

recorded éne more album with

Aleatrazz 'live sentence' before

going off on a solo eareer.

— Yngwie's work overflow's
with classically influenced
playing. Thus he created a new
style of playing guitar in the
rock world. His debut solo al-
bum "Yngwie Malmsteen's
Rising Force", is regarded by
many as the definitive docu-
ment of neoclassical rock gui-
tar and which is also Grammy
nominated. After this he re-
leased more seven solo albums.
They are "Rising Force" — |1 984;
"Marching Out" 1985,
‘Triology” — 1986; "Odyssey” —
1988:; "Eclipse” — 1990; "Fire &
Ice” — 1992; "Seventh Sign" —
1994; "Magnum Opus” — 1995.

— If you have not heard the
name of "Mamu”", I mean
Malmsteen. may be you have
heard his songs f:t:rr and there.
Even "Miles" the ever popular
rock band of Bangladesh has
recorded a song named "Premer

==

Agun" which is originally a
composition of Malmsteen

called "Hold On”. So don't miss
Malmsteen before you listen to
something else. Thus Yngwie J
Malmsteen is the 'Rising Force'
in rock music.

ATER. so common and
freely available to all
of us, has hidden in it

the greatest (and most effective)
beauty secrets ol all time. The
inportance of waler for a
healthy | skin K cannot, be
underestimated, When' the skiry
loses water. it dry and
loses its tenacity ' but when it
has enough moisture, it re-
mains soft and suppile.

Cold water baths stimulate
the skin and give it that beauti-
ful, pink glow all of us crave so
much. Hot water baths relax
and soothe the body and help to
lessen aches and pains.

In cases of pain, if you want
to have a good night's sleep.
warm or hot baths are very ef-
fective. They help to unwind
and relax. On a regular basis,
however. cold baths are better
for the skin. There are many
different types of bath treat-
ments for c;; erent kind of re-
sults. Most of these treatments
are with things that we can eas-
ily find among our househald
items (or just in the kitchen!).

An oats bath is excellent for
skin ailments. It soothes the
skin. overcomes itchiness, re-
lieves sunburn, softens and
simoothens the skin. [t is also a
vood exfoliator and therefore
gets rid of dead cells. This latter
ellect leaves the skin glowing
smooth and silky.

Oalts is easily available even
in our country and yes, it's the
same that is fed to children or
used to make rrid
Captain-Quakers being the
very popular in our country. To
take an oats bath, wrap about a
cup of oats in a muslin cloth (or
even a cotton cloth/bag) and
leave to soak in your bath wa-
ter. If you don't have a tub, then
simply let it soak in a bucket of
water. While in the bath. scrub
the soaked muslin/cotton gen-
tly over your skin for some
time. Finish off with a cool
shower. You just have to try it to
see the results.

A vinegar bath is very relax-
ing for those continuous late
nights. It is a very good cosmetic
treatment for your skin as it
conditions your skin restori
the body's natural aci
covering. Use a cup of vinegar
in abi:} tﬁtﬁucmﬂ of wattgroud

A salt is also very
to look fresh. During the bath,
rub coarse salt into the back
and entire body, carefull
avoiding the face. This not only
relaxes you, but exfoliates your
skin as well. Salt water is also
good for the skin. Use about 3
tablespoonful of salt dissolved
in your entirc bath water — this

LitP batha Mb N not Be e
peated on a regular basis as it
then proves too strong for the
skin.

Cold water is another form
which works miracles on skin.
For chilled water treatments,
wrap some ice cubes in a
muslin cloth and keep in a
bowl. As the ice meits, get ready
by ruhhln% a rich cream or oil
on your [ace (this is done to
counter any effects of stretchi
brought about by the ice cubes).
First splash the icy water over
the face and then gently rub the
muslin (with ice cubes in it) oh
your forehead. cheeks and
throat. Then dab skin with a
napkin and end by using a
moisturizer. Used on a regular
basis, cold water treatments are
said to counter those vicious
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enemy ol all skins — wrinkles.
It is said that heartthrob (the
actor) Paul Newman main-
tains his evergreen looks b
dipping his fare in a bowl-fu

of iee-cold water every morning
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it, it not anly wakens yoi
%ﬁpl Bt albo 16" He
all — ﬁjWﬂ‘_fEﬂft‘
member to end with & moistuir-
izer on your skin.
Regular dieters have the
Erﬂhlcm of flabby skin as they
eep on gaining and then losing
weight. In such cases always
use a few ice cubes (wrapped in a
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ater Power

w;(i;}J and rub it all over the
after a bath. The body
toned and the skin t lmugf:i;
by it {remember to finish off by
moisturising). Chilled water
ireatments initially . -cause
es butl event
ki glowigly -
L r this._treag-
hient mmist Mot be used on skin
with broken capillaries. -
Our complexion is that one
feature over which the Fcnel
don't have total control. We can
make it look exactly the way we
desire it Lo be.

OVE is life

t will

' FOR LOVERS

Which is found today

And take where be

In paradise and in the throne of my heart.
'‘Cause you rule my heart and body
#ndmnﬂcitmnﬂy.

our eyes, billed with on and unshed tears,
will look at me s
As you will someday say goodbye
But we have just begun,
These days are still to come,
mthm:;d}uymdpﬂn.
With love affection
And all the world's passion
And these sad lonely days
will make us from our dreams
And will tell us how much we loved each other
How much we need each other,
How much our heart cries for each other,
And how our love will grow for each other
as the days pass by
Even as we part,
Our hearts will be together
Closer than the letters A and B are.

O’ my love, no matter how far we go from each others




