EINVENTING the past to
suit the needs of the

present has been a
dominant motif of twentieth
century political projects
Milan ra, in the opening

of The Book of h
ler ; ", writes of the

literal erasure ol Czech history

through the erasure in official

hotographs of persons no

I:mger in favour with the au-

thorities.

Anyone familiar with the per-
mutations and combina-
tions of official histories
in post-independent
Bangladesh will recognize
this intimate relationship
between "truth”, history
and _

It is not merely the ease wilh
which one-time enemies of
the state have been em-
braced into national polit-
ical life that is disturbing;
more insidious in many
ways are the blatant at-
tempts to sanitize or even
deny the past. One imag-
ines that the events of
197 1. barely a quarter of a
century old, would be diffi-
cult if not impossible to
distort. Yet school text-
books ifn contemporary
Bangladesh gloss over crit-
ical aspects of the Libera-
tion ar; for instance,
those responsible for the
murderous mnine-month
rampage are not named,
they are simply called the
hanadar bahini.

At a public forum in Dhaka re-
cently, a female cadre of a
particular political party
confidently asserted that
the rape of Bengali women
by the Pakistani Army in
1971 was a fabrication. At
a time when Pakistani
feminists are pressing
their government to issue a
formal apology to
Bangladesh for the system-
atic rape of 30,000 women,
such comments are aston-

ishing, at best.

In view of such revisionism and
selective amnesia, the es-
tablishment of the Mukti-
juddha Museum by a group
of private citizens is not
0 commendable but un-
derlines a certain urgency.
The fact that this is a pri-
vate enterprise is impor-
tant to note. The point of
the project — to keep the
men of the muktijud-
dha alive — is underscored

by the ‘eternal flame’ at the
. entrance tg the musenm..-*
Theé'* exhibits range from

posters, paper clippings,
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diaries and photographs to
empty shells. blood soaked
clothing and other per-
sonal eflects of those who
participated in the war
Material objects that sig
nity notable events in Ben

sal's history. such as a

haddar sari from the
swadeshi period. have also
been included. Various
icons of Bengal's anti-
colonial struggle — from
the revolutionary Khudi-
ram Basu to the rebel poet
Nazrul Islam are featured
alongside images ol the
martyrs of the Language
Movement and Sheikh Mu-
jibur Rahman demanding
implementation of the
Awami League's 'Six Point
Programme’.

Juxtaposed to these are pictures
ol those who espoused a
narrow religious national-
ism, in the name of which

roups like the Jamat-i-Is-
ami and its offshoots fero-
ciously resisted the idea of
Bangladesh. The emotional
pitch of the exhibits in-
creases toward the end
when the spectator is con-
fronted with enlarge
black and white p%‘ll}-
tographs of the actual hor-
ror and devastation of war.
Pictures of refugees strug-
gling against poverty and
disease are interspersed

Al L i il ssdidid

+

- ‘ i *

TRl

by Dina M. Siddiqi

with corpses being de-
voured by stray dogs, and
the bodies of mutilated,

hall naked ra victims
, The effect is dramatic. if
not traumatic. No one will

be able to walk away with-
outl being deeply moved.
The collection in the first room,
which attempts to cover the
entire history of Bengal up
lo 1947, reminds us of ele
ments of Bengal s syncretic
past as well as the struggle
against British colonial
ism In this respect. the
museurn narrates the his-
tory of the Bengali nation
from "time Immemorial
fas indicated by the first
exhibit of two "prehistoric’
rocks, symbolic of the soil
of Bengal and the enduring
quality of the nation) to the
establishment of an inde
pendent state in 1971 It
appears that the Bengali

nation was creaiefl out of a
continuous and unilied
struggle, primarily around
the language issue, with
one voice and one history

To draw a straight line from
ancient history to the pre
sent. however implicitly, is
somewhat traught For na-

tionahsm. linguistic or
otherwise, is a relalively
new phenomenon. part ol
the history of modernity.
The Ht‘nFah language itself
is of fairly recent origin. As
in the writing of Any mas.
ter narrative, other hislo-
ries are necessarily sup-
pressed,

Events that were in retrospect.

critical to the formation of
Bangladesh., such as the
1905 partition of Bengal
and its annulment. the es-
tablishment of separate
electorates. (and other
time-tested colonial divide

and rule tactics). the found-

ing of the Muslim League in
Dhaka in 1906, the plan to
form an undivided Bengal
and finally. the Partition
(the arbitrary drawing of
national borders by Cyril
Radcliffe, for instance)
have been entirely side-

stepped
But Beitish rule did not only
create Khudirams and

Preeti Latas. 1t laid the
groundwork for identity
formation on the basis of

religion as imagined com-
munity — within a legal
ronstitutional framework.
| hasten to add that to take
into account the signifi-
cance ol events leading up
to the Partition cannot be
equated with supporting
the two nation theory. Nor
does it invalidate the legit-
imacy of the struggle that
culminated i1n the creation
of Bangladesh

One of the most eloquent and
evocative photographs in
the collection is of a young
mukti joddha touching the
feet of a peasant before
leaving for war. Although
the university student and
the share-cropper lought
lor the same cause in 1971,
the motivations and mean-
ings of the struggle were
surely diflerent lor each.
For urban educated groups.
the nationalist movement
was predominantly articu-
lated in terms of cultural
imperialism. since Lhey
experienced most immedi-
ately Punjabi discrunina-
tion in their everydav
lives.

For the poor, and mostly illit-

T'he Art of Remembering

erate peasants of East Pak-
tstan of much greater sig-
nificance than the lan-

Fu;u;e issue was the intensi-

ied appropriation of sur-

plus from the country side
The lament of the jute
farmer ewas against the
jotedar as much as the
Pakistani. In this context,
a clear depiction of the
economic relations be-
tween East and West Pak-
istan would have been ap-
propriate. The heterogene-
ity of struggles and the spe-
cific nature of inequalities
have. on the whole, been
glossed over in favour of a
more general, unified na-
tional history
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The museumn is clearly set up to
generate a raw, emotional
response. | was told by the
uide that most visitors
lave recommended there
be more images of the vio-
lence inflicted by the Pak-
istani army and its lackeys
in 1971, so that the extent
of the brutality would be
emphasized. Perhaps.

Photographs by themselves can
be curiously decontextual-
ized, floating without giv-
ing us information about
where, how many and even
why? | couldn't find any
statistics of how many
people lost their lives in
1971 and under what spe-
cific circumstances. Some
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of the images. in their in-
sistent emphasis on bodily

- w2 R The Teen-Ocabulary
by Adnan R Amin

those of the rape victims)
| should note that in general
great care Mas been taken to
portray the participation is like a river" — [ really don't
of Bengali women in all as- who said that. but what| do remember is
that | agreed completely with it. A language, in
opirion. is one 1hix;g that is never self-sufficient. and nbmu;nt{
L

pects of the nationalist
from numerous foreign languages. enriches everyother

" |

movement — not just in
conventional roles of sup-

port and nurturing — but on tanguage over the years Likewise ali or A shee: 9
the streets as students and language. which contains many elements which originally are
artists. as politicians and foreign words _

as guerillas Yet the vio- The extent to which the | has derived it's . I8
lence inflicted on the bi pretty awesome. Words have entered the vocabulary
rangona goes much de from English. Urdu. Hindi. Tamil. Chinese. Japanese. Por-

than the physical act of vi ti
olation can ever reveal
More haunting and poignant
than any tions of bru-
tality is the photograph of
a nameless, faceless
woman. hunched over and
hiding behind her long
hair. The camera. which
becomes the unwanted wit-
ness to her griel. shame
and humiliation. elo
quently captures the agony
of having lost face of bein

se¢. Spanish and Burmese. This way — many have con-
tributed in the enrichment of our | uage. And, sur-
F:imnghr enough . the latest contributors have turmed out to

the teenagers of the country.

Wondering and pondering as to. why most tccnaﬁa's come up
with new words [ve come to (or jumped to) the conclusion
that. during this stage the younger generations discuss
marry things that they would really like to keep away from
the ears of the elders. (mow-don't lrrt your i run
wild') And in order to do so. they invent sort of codes which
are difficult to deciphers For . if you've ever come
across the word 'chikki' and what it meant, let
me tell you. it simply implicates a beautiful girl. and it was
probably derived from the word. 'chie’.

forced to live with the kin The word "manja” is actually a term to ground glass
of shame this society does which is mixed with a paration horus and IP:
not easily forgive of its plied to the string of kites. K:In now, ' means to dress

victims Part of the reason
interested quarters today
are able to gquestion the ex-

up in a trendy manner. and a person. fails to do that
may well be considered "khat” (pronounced 'khaet’). Khat'
is another such word. which means rough. unsmart, dumb

istence of war crimes and someone outdated or sl ima ance. It's been
against women Iis that s11 ted that the word comes : or beds
there have been no histo- and refers to the infamous and somewhat dress-code

ries written of this episode
of the war_ there are no tes-
timonials or interviews
For the mostpart, the issue
has been brushed aside,
since it requires us to look
within ourselves. al the
strictures and structures of
our own society as well as
to condemn the brutality of
the other. Clearly, the am-
biguous figure of the bi
rangona cannot be easily
contained within a gener-
+ alized glorious narrative of
the nation
Thal uniformity rather than
heterogeneity has been
highlighted in the Muku-
juddha Museum is to an ex-
lent a necessary and prac-
tical move, | imagine It is a
sad reflection of our politi-
cal envirorynent that the
smallest sign of difference
and contestation can be
subject to appropriation
and manipulation. In the
circumstances, there is
only space for black and
white analyses, with no
room for more complex
story-telling. No matter,
there are still other histo-
ries, waiting to be told.

of the (often poor) people who work in the fields.

We all know what the word gather means But somehow it's
t'mll:;l':kuuu form may mean. "to make a noise or to cause
trouble. I've heard many a people use the word 'gathering’ in
lieu of 'cauﬂngi]trmhir'. or 'st things up.’

Those of you, who have had the une of, being dumped or
tasting the unsavoury ex of a broken relationship,
will know what "tchhak' means! The word, which was pre-
sumably derived from tribal dtalects in the days of antiq-
ul: . originally meant (and still also means) to burn one's
sell.

"Tankie" is a very popular and extremely widely-used word.
Almost ne knows what it means, and even if some-
body doesn't, | would ltke to humbly decline to ;
Another word | should've mentioned along with is
“fetting”. To the best of my recollection, it was in a
Bangla drama sertial as a "mudradosh” of dhe of the charac-
ters — which incidentally has become an inherent
characteristics of such roles. The word probably means
something like, "straightening out one's hair."

Give me one word for a person, is a seen around with
piles of books on his shoulder and spends the break time —
studying! There could only be one word to describe him —
an atel (pronounced a:tel]. Though, to the dictio-
nary, an atel means an intellectual. But nowadays. it has
turmed into a derogatory term. Apart from this, words are
resha according to a person's dimensions too, as in
Boga (stork), Beltu (nut-bolt) etc.

There are hundreds more of such words. Today they're consid-
ered slangs. Tomorrow — perhaps, we will accept these
words use them in our ay conversation. And by
the way. if any of you is wondering, what is this ‘atel’ dgath-
ering’ ewer here for — never fear — I'm outta heref

" Slasher

“continues on his ram-
age, and dead bodies
are being discovered almost
everyday. The body count is
already up to seventeen; how
many more ple are going to
die ? What efforts are the police
ma’km%l to capture this psy-
chopath? And, last of all, who
is this macabre murderer who
leaves morbid verses on the ca-
davers of his victims?"
. — excerpt from the Daily
Blah, 30th August, 1997

I wrote  that Neat.huh?
You've gotta admit it, a four-
- teen-year-old who writes seri-
ous articles and nail-biting re-
ports like that for a paper as
E:estiglws as Daily Blah must
pretty talented, or may be the
prestigious Daily Blah is not so
prestigious after all — yeah,
that must be the case, I guess.

s :' * % w *
ut you have to admit,
Zuad, this Rhyme Slasher guy's
got a plutonium attitu£ I
mean, it's so cool to write 'you
l!ave to thank me for this death
I'm giving-cuz this life sure as
hell ain't worth living' or some-
thing like that and pin it down
with a lu}ife or something to the
corpse ol someone you've actu-
ally killed !" "In movies, yes. In
- comics, may be. But this is nei-
ther comics nor movies — this
is the real world." "Yeah. What
said." Zuad — there's noth-
in the world he couldn't find
a fault with. Except may be the

return ot the great grandson of
the cow that flew over the
moon. Which is extremely irri-
tating sometimes.

* * * * .

| borrowed one of abbu's pun-
Jabis for Zuad's qulkhani. Ev-
eryone was there. Everyone of
our friends included. Zuad's
mother was historically hyster-
ical, as any mother of a role
model who's son had been bru-
tally done to death with a
sharpened fork and a hammer
would be. | was wound up tighter
than one of Nahseen's corsets
and Zuad's father kicked me
and Taufig out of the house
when he caught us smoking in
ogder to unwind. Death in the
family (and a more heartstop-
ping case than a normal heart-
stop at that, a really deadly
death) hadn't ebbed the flow of
his tempes one little bit.

I must be really shecked at
Zuad's passing over to the Great
Halo Shop in the sky. I'm be-
ginning to sound like a novel. If
I am. here's the climax Zuad's

ticket was bought for him by the

Rhyme Slasher. At least that's
what the note ("This nursery
crime/had better rhyme")
nailed to his forehead said.

* * * *

"The father of the unlucky
oung Zuad Chowdhury, was
oun dead. Speculations
pointed to ‘suicide until the
coroner discovered a couplet
written with a knife or some
similar sharp object on the

Mr Prabhat Chowd-
hury.

Tll see you-in Hell

But only if you behave well”.

Obviously another Rhyme
Slasher murder.

‘Why has he chosen this par-
ticular tragedy-scarred family
to be the fulfillers of his blood-
lust? Were all the other murders
a mere ruse, then?”

— excerpt from the Daily
Blah, 11th September, 1997.

Did he kill Zuad's dad just so
that their family tree could be
fertilized by the elements of a
Greek tragedy? And why are his
poems getting cliche'd?

Another deluxe Kazi Su-
perkhaled. Arafat write-up.
Good old Blah's sales were soar-
ing. So was the imagination of
the kid 1 was showing it to. Reaz
lives down the street and is
eight and a half. He is a poten-
tial genius poet, headbanger,
overall degenerate and as such
merits my special attention.
Besides, he flunked Math too.
And his five-year-old sister
Tania is too sweet to ignore.

"Do you think this supervil-
lain might be a meta human,
Arafat bhaiya 7" =

'l don't know. He's definitely
sub-hitman, but meta-human or
mutant I'm not sure of." "If he
comes to kill me, won't you
drive him away, Arufuth
bhaiya?" This guestion came
from the chubby brat Tania
with a smile that could kill dia-
betic patients. She always stays

The Serial Killer who
Lived Under M

BY Kazi K Arafat

" back of

y Bed

quiet when I'm around. but
when my presence is nol pre-
sent, I've heard, bulls in china
shops run for cover.

I went to the door, unanswer-
ing, and closed it. Bolted it,
locked it too. (The nervousness
must be setting in again — ['m
talking like a cheap thriller.
Beginning to smell like one
too.) Anyway, I shut the door

and drew them around me. And -

slowly killed them. Now there
was only one thing left to do.
'Until it happens
Never say die
And when it does
Don't ever ask why.”"

The police found this with

the- flesh dolls of Reaz and

Tania later that day. 1 reported
it.

Poor kids, I'll really miss
them. There shall always be a
spot in my heart for them and
their nineteen deathmates.

* * * *

EPILOGUE —

"The Rhyme Slasher's

killing spree seems to have -

ended with the deaths of the two
children, Reaz and Tania. The
identity of the Rhyme Slasher
remains a mystery — we can

* only hope that he stay quiet or
- dead, wﬂg

tever the case may be,
For now, let us pray for the
peaceful departure of the souls
of the twenty-one Rhyme
Slasher victims. The yme
Slasher is dead-Amen.

— excerpt from the Daily
Blah, 17th October, 1997

Guess who wrote this ?

Wow! So
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The first sight of model Sabri

was simply enterin
knew without her

Many Angles
dal

L)y

na killed Inspector Gani who
the Taltu Bank's vault at 3 am yesterday. He
e would die. But ex Minister M Mia stood in

his way in the vault- he was ferocious because Gani looked at his
: g€ir]l friend. Who is better? Gani or Mia ? Confused Sabrina was
tu";;'ﬁ her choice with a bag of gold when 10 rounds of bullets
— the vault! M Mia was shooting to kill Gani, not for fun, but

for ‘ealousy

&.ani, a trained Inspector, however was not meant to be
defeat, "d. He charged M Mia with 3 constables as if he was in a

But 1. 'ick would have it! The gun fire drew the attention of
pesky jou Tnalists, therefore Gani framed false robbery cases
inst M A ia and Sabrina- again, to take them to thana and get

Sabrina

But no soo Ner they were taken to the thana had the Police IG

came to the spo

t. The IG, seein

Sabrina became crazy and took

her to another place for a so-called session of questioning. ™ Mia
was also taken. but jealous Gani will probably kill him so that

nothing

(contd on Page 12. col 8)
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EAR skygazers, we think
you have learned the ma-
in constellations by this

time. This time the constell-

ations of summer sky are
drifting towards West and those
of the Autumn's and of course
new ones are rising from the

East. As usual hold the sky

chart up your head so that the

North-South and East-West are

in proper direction.

Let us start with the North-
ern sky. The big question mark
of the sky — Ursa Major is not
visible this time, so, to find the
pole star you have another way.
The W-shaped constellation’
Cassiopeia is rising from the
north-east ,sky, advance with
the perpendicular bisector of
the joining line of the 3rd and
4th star ol Cassiopeia and you
will reach the 2nd magnitude
polaris. .

waterlike image. Just west of
the meridian at south is the
capriconnus — the sea got. It is
hard to construct a structure
like sea-got, but you can easily
make a structure like
"Nepoleon's Cap”. This constel-
lation hold a globular cluster
M30 and can be found and seen
by binoculars, Below Cnﬂ:m-
nus and uarius lies mi-
nor constellation.

This .is also the time for
Planetary observation. The
bright "Jupiter” is at south-west
sky at Sagittarious. Four
moons of it can be seen through
binocular or small te

The Night Sky

by M Amin and Syed Ashrafuddin

The new constellations are of
at east and southern sky. At
north-east horizen a yellowish
star with high brilliancy will
catch your sight, this is
“Capella” — the bri

us the famous constel-
lation Andromeda lies. It holds
a spiral %alaxy "M31" and you
can easily notice it from the
dark side of East of Andromeda
ghtest star of Trian Gulom and Aries.

Auriga constellation. Now east At the southermn sky you will
of Perseus you will notice an- etab t star, this is Fomal-
other bright star at the horizon ﬁaul — the brightest star of con-
but this is reddish it is Alde- stellation Piscis Australis.
baran — the 14th brightest star Above this constellation or zo-

of the sky and also the brightest diacal constellation "Agquarius” p; "Gt
star of constellation Taurus, is hanging. This c:un:v?ellatinn umwm n:tandul yﬂ;l ?::i;
West of Cassiopeia at meridian  is described as a water-bearer  watch its ring -through small
the king of the sky Cepheus watering Piscis Australis. telescopes.

Three stars near sus forms
the cap of water jar. Some stars
go west in straight line forming

stands. At your zenith or just
over our head is the constella-

J Courtesy: Bangladesh As-
tion Pegasus. In the North-east

tronomical Association.
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