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TV's Most Popular Sci-Fi
and X Marks the Spot

(DR the lew who strain
F to look bevond the final

result and imto the it
epration of the wide range ol
cimemaltic elements behind it.
a bit ol inconsistendy is bound
L step in o when vou are quick
tiy place the X FILES on the
scienee hetion category. Alter
all, with 1t s painful realism
meticulously scripled
alongsice the extra terrestrial
sttbjec!l matters the show does
seen bent on blurming the hne
that separates fiction from
reality. Bul the fact that the
sliow has consistently eluded
easy calegorization is probably

the reason behind the
momentum that has propelled
it mto its own  distinctive
stature.

First ol all. it is a far cry

lrom the more obvious science
Lichon format which departs
entirely lrom within the realm
ol reality with the notion of en-
tertainment locked into the
core ol it's labric as it's pri-
mary, il not sole purpose.
However. shifting back to the
sithject ol inconsistencies,
sote shows that have adopted
this format (STAR TREK in
particularl. have managed to
cross over the boundaries of

the entertanvment industry.
instigating a sertes ol social
and enbtural repercussions
through the individual inter-
pretations ol a mass audience.

Secondly. it is far superior
m terms ol production value
arid the over all deneral ap-

proach (nol 10 mention popu-
larity] than other shows ol a

similar nature. “The
Paranormal Borderline hosted
by Janathan Frakes is a re-

spectable eftort wath hard-core

Hvestigations ito alien sight-

mgs and alxlactions. paranor-
mat activities. UFO related
government conspiracies and
(supposedly) actual footage of
an alien autopsy.

Butl with it's nagging appear-
ance each week. one can
hardly ignore the case of THE
EXTRAORDINARY . with Corbin
Bernsen's lame attempts to
make behevers ot ol ,us with
the accomnpamuient ol a Clgar,
no doubt written in to lend
some badly necded air of intel-
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ments and empty dialogues
that reaches the saturation
point at the conclusion of each
show with the line (or rather
the warningl, "And
you....... in the future.”

With a budget that seems fit
to finance a molion picture. a
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slew of magnilicent writérs.
Frnund breaking special el-
ects, a couple of relatively un-
known yet adequately talented
actors free of the celebrity

slepeo  lypes and a unigque vi-
sion all his own, Chris Carter
tapped into the immutable

mass fascination for science

P

agents Feik Mulcler and Dana Seully 1 “T%

fiction with an ik
others bave ex

telligence, nuclear pellution
aiid mutinization, gannibalism
and immertality. reinearnation
and telekinetic. abilities. psy-
chosis and subliminall mes-
sages, government ' Cover-ups
and alien contact. H's science
fiction alright. but seience fic-
tion overpowered and adulter-

+telephone

X-files'

ated by a heavy dﬂrﬂ'm
and intelligence, as to
the free- ted I:yu
of other Scilence log ere-

ng re

ators. enabling viewers tb re-
fate. if not entirely succumb to
i ' ’

ironically acter. David

.Duchumg turned down the
0

role of x Mulder several
times. haping that his short
but wversatile list of movie
credits lincludi roles as a

transvestite FBI

hesitant K\*!DE%
fiim

chotic killer)' would enable
him to embark on 4 major
career Even after the show
has evolved into a crit ac-
claimed. Emmy-riaminated,
Lolden Globe - winmting televi-
sion series, Duchovny main-
tains a sort of unenthuSiastic
nonchalance towards all the
hype. For exampile, in a brief
interview last October with
Laura Connelly for ﬂs
magazine four out of 4
his quotes painted the
of a disgruntled acton his
annlvrﬂ'tfn‘l with I:M s It
as done great thi
career Bul it's hnrdr?o I‘llvcm:
Iffe © On his role: “It's horrific
for an actor to be pi the
same role for [ive, made ten
years.” and concerning his rise
to fame; "1 runh‘l{;ust as well be
unemployed an duﬁnmkd

than employed and disgrun-
tled.”
And finally, his own rad

views on extra terrestrialism:

“"I'm not out there to hawve n.

supernatural experience. I'd be
the last guy ” *

But Duchovny's tndifference
has done little. if anything to
cripple the show's metegric
rise o cult status. With the

ublication and seil out of X-

ILES books, the release of a
sound track album. official
conventions. talk of an X-FILES
movie and the shows constant
‘genesis itselfl. this is one Lele-
vision serfes that has secured a

lace for itself in the Sci-Fi
1all of I;‘a:_'n:_

An ad for the show appear-
ing on several 20th Century
Fox video tapes ends with the
line 'EXPOSURE MEANS
ADDICTION'. Well that's’ one
advertising pitch that couldn't
be doser to the truth.

ligence: and hoagus re-enac-
HEEREE is no place as
interesting as a class-

T room. It has in it all the
mgredients of a very "masala”
(Spicy] wrapped soap-opera.
The characters seen
classrooms have all the neces-
sary ingredients to be stars on
their own. The best thing is
that we are all so familiar with
thien all.

There s lirst the leachers-

pet in the class. He never for-
gets to do his homework or
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cover his copies with brown
paper and always remembers
when there is going to be test
on that day. He actually means
no harm but is very often the
most disliked (and unpopular)
person in the class. . The
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hinking
D‘Wit.h hungry eyes the horror st

lost

and I think not all that I can.
Ifearnfdark,deaﬂinndlustnﬂiﬁe,
my mind and soul are at a strife.
In'}rnuttnthinkwhat‘liﬁehasmnt,
for what have I given it that it has cent.

The Dark 1 fear
Many a questions my heart begs,

my answers none.
With bleady eyes and pale face,

the horizon comes nearer

I shall be deceased of

all
Iwishl

what have I alone?

* ’I I]I I )
andmxdmhfe,
thutlhave‘::tdnne. .

Timerunsmtnndﬂ:edm-kckmdu,

move over me,

An
That I
unfinished of.

¥ ¥

end to my mertal self I
be leaving a story, 1‘%
that was

.class or to remind him to

Swer ‘g

_ Ther there ip “{he class
R Miss or ;

teacher asks him to make the
list of al the talkattve and
*Fakeebaz" students in the
give
the class extra. . homework
over the holidays. No one likes
the teachers pet. :

LT -

Troom -hero (Otherwie$ known
ing the torigh gy Jgad. 1
e g .-He ¢

gm the tm;ﬁ ; :

o part =
detenﬁnl:l or a B
office. Ho ‘the
dents as well a8 the’ teachers
}at times!) Try fo stAy away
rom him to 1nneces-

"atel” — a proag |
Mr know-it-afl. . ‘He: never
peaseg to show off his knowl-

edge and is an e busy

Y to make frouble lor the
rest-he insists ‘on’# tést when
no one else is ‘prépared for it
and definitely tannot ceome in

for an extra .-flass ‘when the
others rieed ofie) making the

others cancel the #ate and ar-
ﬁe lother to ace ate

. He is pessibly least
liked person in a. room
and the least populds too. But
this hardly ever bo

class without the *

the teacher (who of course.
never admits it). His sale pur-
pose is to entertain the clase
especially when the teacher is
serfous. He is so restlessly
naughty and yet so

cute that he ages to get
away with it ali. He too spends
quite sometime of his school
life in detention (or

on the bench) but he takes
this is good humour. A day
without him is dull, and his
-presence keeps a class in bal-
~ance — like a base nuetralising

the acid effects!

Of course. no-class is really
tu{ﬂnrfltte withoyut = the
"GENIUS". This is a no-harm
meaning. often ifnocent
Euﬂ gal who is blessed with a

ifmr IQ than the rest. He
asks the most eomplitated
questions during a Iléssén
(Often backsetting un-pre-
paredteachers) - comipietes
the sum that the Math teacher
gets stock in. The teachers al-
ways pamper him (fo encour-
age him) and most students,

don't like him much.” The
Genius 18 usually a €55
soul, with little interest in any-

thing other than the next years
books. Except offcourse just
before our exam — at this time
he is seen bee-chased by

Ane cannot complete .a
hai" or
Miss/Mr — all-foofish charac-
ter. This is a measurable per-
son usually not very sraart in
appearance either, He is the

one who ALWAYS for to
bring his books or do his
homework and he is a delight-

ful scapegoat for the attivities
of the rest. He quickly takes in
1 the above from teacher
(who delight in picking on him
at every chance) and students
(who indulge in his activities
.to distract the teachers): He
invariably comes late .every
morning and his’ day ‘starts
with a stern lecture — which
becomes the chief factor of his
school-life. 0
-_Acm:'numisg.d in-
teresti ace an assroom
'1:|-c:|.liti+|:|:a-lg l:v[:n more. The- differ-

‘ ent characters in such. a place

‘delight us as we are all sp fa-
miliar with them. “~We live

through it as students and
then as parents (or teachers)

again see if repeated in
nderg to the more . se-

nior levels, we di‘h:m !

say — "thére is no place | a

CLASSROOM". g !
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"escape he managed came about

|

T HE quiz master shall
never venture to | -
re. "Who had reco
the greatest name in the feld

of escapades? He performed

for the last time, in 1926.7

Anyone, with the minfmal

exposure to the feats of
unusual prowess in the field,

shall immediately ﬂ:lp up with
the answer, Harry Houdini .’

Houdini made himself a Je-

gend with his public perfor-
mances. Nothing could hold
him back. Many people be-
lieved he was using sheer
black magic 1o escape the
stagle of performance. When he
publicly displayed his skiil
people were stunned How-
ever, when they could not find
out how he managed the
incredible acts. they inferred
he was indu in tricks. Yet,
there was icky about
Jhem. On the contrary, every

because of his mental alert-
ness. ability to prepare the
ground for the escape. and
skil in identifying possible
weakness in the system which
tied him down
Even today. the tricks he
exploited to wriggle out of im:
ible bonds are unknown
t. he had left his imprint on
the sands of time. Before mas-
sive audience. he cut his way
out from boxes intée which he
had been crated. nails and
ropes tightly holding the hu.
man content. He had ju
from bridges, while hand:
cuffed. into the foaming
secthing waters below, to
emerge unsacathed. And on one
occasion, he called the blufl of
a Birmingham fabricator who
came up with whalt he de-
scribed as the strongest ﬁ"
of handcufls ever made’, e
manacle had six sets of locks
and nine tumbiers in each cufl,
The handculls closed in on
Houdini's wrists, even as the
4000 -0dd crowd, congregated

at the London Hippodrome,
waliched with bat breath.
Houdini told the crowd,

Ladies and gentlemen! | am
now locked up in a handcuff
that has taken a British me

chanic five years to make. | do
not know whether | am going
to get out of it or not. but | can
assure you, | am gol to do
my best.” He did just that. He
emerged, after a fairly long
s e; his hands were free,
They held the padlocks above
his head! Thunderous ovation
filled the hall. The legend had

established himself, lor sure,
on that day of 1904.
Since then, he had turmed

out several stunts. He became
irretrievably established in
public mémory as the greatest
practitioner of the art of
escapade. of all times. The
tragedy is that the secret of
the man died mostly with him.

However, on one instance,
he did let out how he managed
to escape.

It began in the spring of
1913,

Houdini was sipping wine
with soda when his attendant
brought a letter which reached

by the dav s poust, The atien-
dant laid the letter on the side
table. as instructed by him and
retreated. He toock his own
time to savour the drink.
Finally. after draining out . the
last dreg of it. Houdini put the
glass away. He reached out for
the letter. He read the ad-
dress. "Mr Harry Houdini, The
Birmingham Empire.”

A funny thnulﬁglt struck him.
How apt was the address on
the letter! Was he not the em-
peror. of escapades! So he had
a right to call his residence
Birmingham Empire, A slight
danced on his lips, for a fleet-

ing second.

Houdini gently tore the en-
velope, carefully wor along
the border. He now had a slit

wide enough for him to reach
for the letter, He inserted his
fingers and df.ftlly ulled out
the letter. He un ulcfcd the let-
ter. His eyes riveted on the
contents. It read, "Dear Sir,
when vyou were previeusly in
Birmingham, you escaped from
a packing case. As the case was
delivered, two days ahead, you
hq::l ample time to tamper with
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The great magician Houdini's secrets

"Absurd!” Houdini mumbied
to himself, before he contin-
wed to take in the rest of the
letter. “In order to eliminate
such a possibility, will you ac-
cept the challenge. permittin
Us to bring to the EMPI]
timbefs. battens. 2 1/2 inch
nails and. in full view of the
audience. construct a strong,

box. you to enter imme-
diately, we to nail down the
iid. securely rope up the box
m to escape without
| ‘:Ithc same_"

it was signed by Clayton
Hutton and some other em-
ployees of the timber Ffrm

opacked

whio could

anyomne
box which would id himm

down and won't let him get out

on his own. Hutton dreamt of
the hundred pounds he would
claim from Houdini

box he would fabricate would
be strong enough teo deny
Houdini any mr:ng of
Houdini talked at

with Hutton. Hutten reit

how the box would be fabri-
cated in the esence of the
crowd. He degnud the length
of the nails. the thickness of
the ﬁlankl. the ﬁ:ugc and
length of the rope that shall go

Harry Houdini

which was owned by Hutton's
uncle.

Houdini
again.
- Here was a challenge which
he decided to accept. He could
not turn it down without seri-
ously undermining his pres-
tige. That was a thought he
could not brook. He had come
a long way to establish his rep-
utation. He would not let his
prestige be devalued by shying
am}r m the challenge.

e contacted Clayton
Hutton and told him he was
ready to accept the challenge.
Hutton was delighted. He had
read the statement made by
Houdini, some time back, of-

read the letter

fering a hundred pounds to
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round. Houdini did not show
the slightest indication of any
difference. He smiled, when
Hutton completed the listing
of the whole process of pack-
ing the great escape artist in a
sack and then in a crate. There
was 1o objection to the proce-
dure. detailed by Hutton. from
Houdini.

"So. we agree.” Hutton held
his hand out, as he took leave
of the artist.

shook

Houdini smiled.

hands. while putting in a re- -

quest. Would Hutton let him
visit the timber mill which the
former's uncle owned? Hutton
saw nothing wrong in the re-
quest. He assumed that he
could not deny Houdini this

2
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Houdini in the casket

oduce a

For,
Hutton was guite sure that the

favour. He replied. "Why not?
You are welcome.” -

A few days later, Houdini
visited the timber mill. He re-
ceived a warm welcome. Many
of the workers crowded
around him They were keen
to have a of their mas-
ter. Clayton Hutton -
nied him., during the first
round. When Houdini ex-
pressed a'desire to stand and
watch the workers at their job.
Clayton left him to himself.

Houdini started talkimg with
the carpenters.-

He soon identified the car-
penter who would nail the box.
after he had in. That was a
tip which he needed. He
started talking to the man.
How long had he been at his

jg‘té?ht[}id he enjoy Ig’i; work?
ing his profession’

The carpenter grinned.

happily. when the renowned

escape artist spent so much
time talking to him. The man
saon became an ardent fam of
the artist. He listened avidly to
the details of his earlier feats.

listed by Houdini.

Before leaving. he gently
icked up the ca ntﬂ%y his
nds and said. "My dear man.
why don't rou come over,
when you ha e spare time, to
my little hole | mean
Birmingham E re. | love to
talk to le who earn their

living by the sweat of their
brow. And mavy be we sit, talk
at leisure over drinks.”

The date and time for the
ﬂsﬂttgv the carpenter was duly
settl

None were aware about
what transpired at the meeting
between Houdini and the car-
ﬁntﬂ. for a pretty loaxctlmt.

e truth came out after the
lapse of many years.

Houdini had won the com-
plete confidence of the car-
penter. So, when the man had
laken enough of Houdini's
hospitality, the master laid
down an offer which the car-

nter could hardly refuse.

udini described how nails
could be driven in, before the
public. to make it appear that
they were being strongly E:t
ting embedded in the timber,
yet if the carpenter knew how
to go about it, he could nail the
box in such a way that when
the slightest
feet was applied from within,

the end-piece would turn on
the two uine nafls.

It t the carpenter some
time to see what Houdini had
in mind. Houdini gave him a
demonstration on how to wield
the hammer and the nails te
create illusions of strength
where none existed. Then
came the knowledge that
Houdini was seeking his help.
Houdini wanted him to play
along for a consideration,

which was substantial. Houdini
promised the man three
pounds. This was a princely

sum in 1913. A sum which the
carpenter could not refuse
easily. He thought about it and
found nething wrong in being
an accomplice of the master.
The, three pounds, dangled be-
fore him as compensation. too
worked miracles with his atti-
tude. For that princely sum,
the carpenter was willing to go

. EIIDII:IF withs Houdini's plans.
O

udini told the carpenter
that he would keep the little
secret unto himself. Not a

word should escape him. The
carpenter nodded his head.
And off he went, three pounds
an

i %mg in his pocket.

is was only half the battle
WOI.
Houdini had been told by
Hutton that he would be
stacked in a sack, bound down
with ropes, before he would be
crated in the box. This stipula-
tion did not nag Houdini. For
he had a confident turmm up at
the venue of the grand act. He
told the confident that he
should be the last to shake
hands with him, before he got
ready to be stacked away in the
sack and pickled in the crate.

(To be continuted)

— Courtesy: World Fnmous
Escapades

“ANOTHER SHO

HE story is short chie-
fly because the inciden-

I ts occurred within a

short period, say..... twelve
hours

As well that. She likes both
of them. She knows as well
that she has to make a deci-
ston. a wise serious decy-
sion.To make the situation a
bit more complex, here she is.
along with a few juveniles, and
of course, along with those two
men — they are all on a pienic.

A word or two with the one

. of the two young men. and he -

gives away in the early hours of
the day.... its an emotional ex-

i H{nsinn She is that irresistible:

at face. sophistication. fre-
quent use of provokingly affec-
tlonate words. she is all that.
Do you have any idea. What an
average (Hindl movie addicted)
uy's dream lover looks like?

en you must have already
painted my saintly sorceress.

Though her response to his

| emotional explosion was ques-

tionably earlier. he listened
uapurlg- E:Ercsu}nn: on his
face changed fast as she said.
‘Do you boys have to take it so

No doubt about your de-

: r considered how

o

;m but still I'm afraid you
wou

id present ‘my dimm

Md Atiquzzaman

mother. And you must have not
considered your parent's
dreams regarding your career
as well. Then.....'

He shrank and he froze
more & ore with each waorel
she uttered. His parents have

in fact a neat plan regarding
their beloved son's {uture. a
rather expensive and brilliant
plan which includes a gala
wedding

Fartunately, neither ol the
iwo young people had any

RT ETERNAL STORY

confusion beiween love and
ego. So. the minutes until the
young man left, the two were
sincerely discussing -the...
weather,

The second boy appeared in
the evening. Incidents pro-

ssed in an identically simi-
ar manner. that is. from his
emotional explosion till her
story —telling.

Now, this man responded in
an_astonishingly amiable atti-

tude. He said. ‘look. as far as

our emotion is concerned. the
rest of the problems are no
roblems at all! Come take my
and and I'll always be beside
imu.' These were a few of his
ovely warm words which lured
her to share the dream.

The picnic took place two
years back. The first boy |
mentioned. now lives a happy.
content life.... a happy family. .
two children..... etc. The sec-
ond bey is now probably on a
different picnic. helping some
other girl 1o dream even
sweeter dreams. He laintly
remembers my heroine. And
about my heroine. well, ]
haven't heard ol her lately.

Whatever mav the reality be.
I!:'r. love it aud in?lﬂlhlzfﬂ

ve il. No one is re.
and a few are happ;m

ressure with the /



