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(’_' I Y HE war that ravaged
Alghanistan has not
only spawned anarchy

o1 a massive attack on Its
cuiltural heritage 1t has also
rediced Kabul to a city of the
tleadd the maimed and the
ilesperale

According to art historian
Ramm Dhamija. who recently
visited Afghanistan, rival
irined guerillas sweep thro
vugh different parts of this
ancient beautiful clty like
lidal waves wreaking destruc
vion and looting whatever
they can.

Historians say that Kabul
has a rich heritage dating
back to 2,000 years. But the
cruel conflict that is going on
has resulted in the destruc-
tion and looting of the
National Museum of Afghanis-
Tl

Somehow, it managed to
siirvive the first 10 years of
the civil war and the Russian
mitervention. but had to close
down after the Russians
wil hidrew

One man who laments the
destruction of Afghan her-
itage is the curator of the
museum, Dr Najibullah Popal,
who has managed the institu-
tion for about 18 years now.

In a voice choked with
emotion, he says: "Future
generations will never forgive
us for this vandalisms. We
will have no history left if this
fight goes on."

Dr Popal estimates that
.many of Afghanistan's archae-
ological and historical sites
and monuments have been
destroyed or damaged.

First to fall was the mu-
seum. It was totally destroyed
in the first two weeks of
fighting. Most of its rare ar-
rhaeoclogical collections were
looted

One estimate is that thou-
sands ol artefacts and objects
recovered from ancient
\i{mhana sites. which belong
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A Culture Lost

o the pertod 1300- 1000 B(
were stolen or smuggled out
of the country.

hese objects ranged
from sculptures, wall paint-
ings, objects daily use, jew
ellery and coins to furniture
from sites including Bamyan
Haddah and Begran.

The museum had a rich
collection of early Islamic art
in Afghanistan and central
Asia. apart from items which
gave clues to the cultural in-
ter-mingling of Romans.
Indians. Central Asians and
Chinese cultural strains over
a period of a thousand years

According to Dhamija. the
greatest loss is the disap-
pearance of the museums
collection of Begram ivory.
which goes back to roughly
the second and third cen-
turies AD.

According to several ana-
lysts here, it will be interest-
ing for any human agency to
find out where the art Lrea-
sure might have gone. One
story is that the Russians
have taken away all the art
treasures for their own mu-
seums in Moscow or
Leningrad. But nothing of this
loot has ever been returned
to Kabul.

Another theory is that the
French had taken the collec-
tions to their cwn museums
in Paris to save them from
the vendors.

A more reliable theory is
that Mujahideen warriors
carried away the art treasure
to sell to their American pa-
trons.

LS museums and art gal
leries are known to be hun
gry for Oriental art.
Smugglers have been active
in the past 50 years chipping
away ancient temples in India
and elsewhere for rare art
lreasures.

Asia's cultural heritage has
been systematically robbed hy
wealthy European and
American collectors. This is
the belief of Oriental art his-
torians.

So far no one has come
forward to claim possession
of these artefacts. And no one
knows really where the lrea-
sures have gone.

The tragic fact remains
that most of the collections
got destroyed in the street
fighting an aerial bombing.

India has a deep interest
in the cultural traditions of
Afghanistan. The history and
culture of the two countries
have been linked for cen-
turies and Afghan paintings,
sculptures and music have all
been linked with Indian tra-
ditions.

The Begram ivories col-
lections was found by a
French archaeological mis-
sion piled up in two rooms
carefully walled up in the ru-
ined Begram Palace of the
Kushana kings. (Begram was
the summer capital of the
Kushanas.)

One guess is that the rea-
son for hiding this hoard was
to protect it against theit,
possibly during the invasion

of Shapur from Sassanian
Iran.

A number of these I:u:aut:\
fully carved ivory pieces were
part of royal harem furniture
as decorative plagques on
back-rest f(rames or were
used as places on toilet boxes
o decorate the sides and the
lids.

The motifs carved on
plaques included women in
different poses. animals.
birds. lotuses, life-tree motif.
griffins. gods and goddesses.

The furniture pieces with
delicately-carved f[igures are
remarkable like the stone
carvings of the Toranas of the
Sanchi stupa (first and sec-
ond centuries AD), some
coming closer to Amravati
sculpture which is a century
or {two later than Sanchi.

The virtual destruction of
an ancient city and the van-
dalisation of such rare collec-
tions of archaeological and
historical treasures, which
has a bearing on the histori-
cal development of this en-
tire region of Central Asia,
iran., Western China. Rome,
Afghanistan. Pakistan and
India. is tragic,

Equally distressing is the
almost complete lack of in-
terest and concern of Indian
cultural historians. academics
and the cultural elite.
UNESCO, too, seems to have

"The Tonight Show With
Jay Leno” won its first Emmy,
for best variety. music or

forgotten to notice this

tragedy.

The least one would have

expected from UNESCO was
the institution of a high-pow-
ered UNESCO mission to
monitor the loss.

it could, at least. under-
line the deprivation future
generations are going to face,
including losing an interest-
ing segment of the world's
cultural history. Such stand-
ing missions could be
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E has captured much
of Vietnam's modern

Almost half a century old, the Vietnam Documentary

A7th Emmy Awards :

Continued on page g
“Walston told the Pasadena
Civic Auditorium audience.

comedy series. The show had
been nominated seven times
over the past three years.

Actress-singer Barbra Streisand holds up her Emmy awards for Outstanding Individual
Achievement in Directing in a Variety or Music
the 47th Annual Primetime Emmy Awards September 10 in Pasadena, CA.

for "Barbra Streisand The Concert” at

— AFP photo

The Dusly Star 11

"As my dad would say,
"fight the good fight," Leno

HBDB "Barbra Streisand:
The Concert” won best indi-
vidual performance in a vari-
ely or music programme and
best variety, music or comedy
special. The star and co-pro-
ducer noted it had been 30
years since her last Emmy.

The late Raul Julia took
the Emnty for lead actor in a
miniseries or special for
portraying rain forest activist
Chico Mendes in "The
Burning Season.” :

"l hope that you will al-
ways keep him in you heart
as | will always keep him in
my heart.,” said his widow,
Merel Poloway Julia. Glen
Close won the miniseries ac-
tress award for "Serving in
Silence: The Margarethe
Cammermeyer Story,” which
depicted the dismissal of a
military officer for homosex-
uality.

In a tie, Judy Davis of
"Serving in Silence" and
Shirley Knight in "Indic-
tment” The McMartin Trial”
shared the award for suppor-
ting actress in a miniseries.
Donald Sutherland won
supporting miniseries actor
for "Citizen X." "Indictment”
also won best made-for-TV
movie.
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Reeling Documentary Makers

Film Studio tries hard to keep

cameras grinding Andrew Nette reports for Inter Press Service from Hanoi

country's emergence from in-
ternational isolation.

brought into play in other history on film, but As communist Vietnam
regions of conflicts, such as | chiunges are Pham Ngoc rejoins the rest of the world
Cambodia. Serbia and Iraq f,}nulh will be recording only  wilh its markeil reforms and

— Depthnews Aai.u little of the Indochinese reestablishment of diplo-

The Post Digs Itself into Deep Trouble

Mike Hall writes from Lusaka
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allicers have
P reciilar visi

lors 1o the olfices of
Aoatitia s bi-weekly newspa
puet I Post. savs managing
Frroed M membe,

11 var

i thie past when asked to
Accoiipany thein to head-
pialiers. M membe alwavs
relu=od saving: "I vou need
e 0 the police station then
AUTESE e

by June they did.

Monembe and editor-in-
Mat=aulso Phiri were
with criminal libel

4 hred
¢ harged

for . story  alleging the
Zaibian President Frederick
Chilaba hiad a child by «

ZAIrE Wl INSIress.

| 1ii= i~ vt the lirst timu
e paper that digs deeper
hia= rarsed the are ol polili-
Ol

bt the lead story in

thie very lirst edition of the

Phed Mt ‘hen called The
Wikl Post reported that
lop olhicials i the state-run
copper nnning and market-
ing enterprises were siphon-
mg-oft millions of dollars

from Zaimbia s copper sales in
leagu: with foreign busi-
eSS

Within three hours Lhe en-
tire print run of 30,000 was
<old out. The Pusi's first libel
wril soon arrived

The paper svmbolised the
heady political change which
was overtaking the country
and was seen as 4 promise of
hetter things 1o come. It of
lered a lively mix ol divergent

A controversial, campaigning Zambian newspaper is celebrating its fourth birthday in the face of a bundle of
writs and government hostility. A former editor looks at The Post's difficult childhood, which illustrates some of

the problems faced by the media in newly democratic countries.

When it was launched,
The Post sold for 30 kwacha
Now the price is K500. The
increase is due to the deval-
uation of the currency and

[

AN e ontiban! and formen
sludlent v tihvist trom an n
Muential  political  tanmily
wartialist John Mukeia Phiri
uul mvsell — belteved a cam
poigning nudependent news
paper was needed because

the tinw had come for a
more open society But lew
believed the government

would allow a critical news-
] 1 e

At 1the tme. Kenneth
Kaurwia s government was
urkler pressure to abandon
the one-party state f(rom a
dissident

SN

Movement for Mulliparty
Democracy (MMD)

Kaunda's self preser ation
appeared to rule oul dissent.
Zambia s two dailies and the
sole distribution company
had been owned and con
trolled by the government for
more than 20 years And with
80 per cenl ol the economy
in the hands of the state,
ihere was little chance of
e Post netting any adver
LiIsing

Neverilieless foreign aid
was ruled out and In early
|49 1 1he papers founders

holders to put up the equiva-
lent of $60.000 to launch the

paper and resist any attempts
Lo close it

About a year after Chiluba

missed few opportunities to
condemn The Post His com-
plaint about the story alleging
he had a child with a Zairean
mistress is

the rise in the cost of
newsprint, which is im-
ported from South Africa.

Local salaries have not
kept pace with devaluation,
s0 a copy of The Post is in-
creasingly unaffordable.

Nevertheless, The Post
remains the country's higgest
circulation newspaper, with
twice-weekly sales of 30,000
and an annual turnover of al-
most $1 million.

But in a country of nine
million people, that circula
tion is minute. Building read-
ership is costly and, in many
instances. impossible —
especially in rural areas
where incomes are low and
many people are illiterate.
Advertising accounts for
about one-third of income
and economic prospecis re
main poor

Despite this. its support-
ers say there is little doubt
that The Post is capable ol
surviving financially. an

and the MMD came Lo power
in 1991, hopes for greater
political change and prosper-
ity began to fade I[nflation
and job losses mounted
Corruption again raised its

head

Since then., The Post has
published expose after ex
pose and now has at least 30
civil and criminal libel ac-
tions on its books. most initi
aled by Cabinet members and

, achievement which has
the paper's eluded many other papers in
rleventh charge of criminal (he region.

libel.

Many see this as an at-
tempt by an increasingly un-
popular government to scare
the press olf stories that can
further damage its image in
the run-up to presidential
and parliamentary elections
rex! vear There is also min
isterial talk of bringing in
stricter press controls

Legal action s costly. bur .
higger threat 1o the papers

But as Kenneth Kaunda
prepares a comeback and the
political temperature heats
up. it remains to be seen
whether the government will
tolerate the kind of journal-
lsm that M'membe and his
colleagues have been cele-
brating on The Post's fourth
birthday. — GEMINI NEWS

political views and satire and  joose coalition of

took o delight in exposing  polinclans and businessmen

ibuses o tugh office ld by trade uniomist ¢ hiluba
s lonmnders — M membe under the bainner of

landpicked a consortium of
Lhe 20 prominent local share

seiuor government officials
Chiluba himsellt has

firidni bal

laltering e nnomy

Exchange rate: $1=937
kwacha
security is the MIKE HALL is a former

Editor of The Post.’
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(15 AL about Dreams and Detiny

Continued from page 10U
and out of the emerald green ocean Sicilia s

constani burbling was like 4 cooled hand on a
tevered brow She boarded me in a hospital |
nagged her not 1o leave me there alone She
assured that she wont and promised to visi
me whenever she d got time Her words were
as good as her deeds. | didnt want to spent
time staring at the sick -white walls | tuld
Sicilia to get me some colours so that | could
keep busy mixing them

As long as | could keep my head up | went
on stroking with the brush Sicilia would
draw a crowd at the foot of my bed before !
could get hall way through She talked the
hospital super into arranging a painting show
of mine and went on with the inauguration
On the opening day her eyes brimmed with
tears as she told me how proud it d made her
of me | took my release and moved in with
Sicilia at her workplace

Her foremost task was to have me rehabil
itated as fast as possible: her concern was
she d be bundled back home if her consulate
office found out her missionary activities with
me but her biggest worry was tha! she was
slowly loosing her mind Anyway she didn !
forget w inguire of my well being at the end
‘of the day. spoon in some more milk in my
cup that cheers in the evening and turn me
in early

One moming Sicilia woke me up and said

tliat we were going to a site ol inspection that
conkdn t walt Surpnsingly she d got the hang
of thangs around the mantra of working with
the most difficull kind of people on earth was
finally hers She was dressing everybody
down on her third word and nobody dared
show lax When we were passing by a thin
woodland on way back. everung got the better
part of us

Sicilla Hmm. . | think the time has arrjved.
For what For the chick to fly away. Yes, |
know don 1 forget o take the vitamins dear.

She tried 1o be funny but the jeep was
coming to a stop. She looked straight, tapped
her fingers on the steering and sullenly
iooked at the swarthy clump of trees. |
touched her caring fingers knowing what
mistakes we were capable making of and how
tar we were prepared to go Because if we
didn t distance each other then, we'd both
find 11 impossibie later when painfully it had
1o be done

One morning | wended back home Two
jetters were awaling me, one was official
which | didnt have o0 open and the other
one came from Neela with no one addressed
Lo

So many tmes had | calied up those fate
ful six digits and so many many times had
those irrant buzzes ringed back in my ears
that m this small lfe of mine | have taken a
vow Digger than anyvthing you can imagne —
1l forget you forget you forget you " | went

to Madison tower to clear my paycheck
Susana cane over as soorn as she saw me with
a measure of confusion on her tace How are
you, Susana ['m fine but whal s wrong with
vou. you look vou haven i slept lor days? Whal
possibly could get wrong? You re EIVINg up
the job. aren't you? There are imnexplcable
reasons beyond those that | ve put in the
resignation letter, the difference is 1o many
they dont sound real enough to chuck up job

but it's allright, Susana, if we don 1 rhyme or
reason all the time.

| left Susana standing like a mamikin
frozen and poised among a stream of corpo
rate red tie bubbleheads on the twelfth floor
of the Madison tower in the 5t Crescent
boulevard where ['d learnt my first lesson
you can't come down by an up-escalator After
returning home | applied to a multinational
company who were looking for a man with a
winning edge. All I had to do was to give my
resurme the kind of edge they were looking
lor and pul on a winning smile 11 didn t go as
sinpoth as it does on TV Ads but | fooled
them | was told to do a short course on per
sonal management at their expense and was
transierred to a place where | d started my
pilgrimage -

On my first day at Ringgit | drove at my
tempie of the sacred heart the pink barogue
houss guarded by a wall of coconul irees
where someone walks ke 4 car when the

ot silently melts in the mellow air |

walked 10 to talk to the lady watering the

il pees

o | look familiar o you? Have | seen you
he'lore? In lact | was ihvited to tea precisely
twio vears ago Really. what made you turn up
s0 lale”? You see, the coat | had was a bad fit,
Il wasnt cul according to the cloth, bult
please vou've to forgive me for any inconve-
niences | might 've caused. That won't be a
problem but first you've to let me know who
vou are, Sir Let me put it this way, in the

1969 year book, of Riverview High there is:

ihis poem — The Magnolia | know, wears a
golden bow on her chestnut puffs ol hair It
rained one night, she turned Marigold and
said what nobody could hear.”

Anna Skodra was more than a high school
sweel hearl. she was something I'd learnt (o
grow up with and fought to fit into without
gripe She hecame an image no poem can de
scribe. no script can straighten. Asking her
hand in marriage could 've been the easiest
thing | knew but a Magnolia needs more
space than that. The answer was in the air. |
tad 1o let her go from my childhood dreams.
my coflee cup stickers, the rhyme books Id
stuored up for our children, the little some
things |'d hid somewhere to surprise her
with someday and | don't know what all. The
dream was over maybe, but the fes of waking
up someday next to nobody is sull not.

malic ties with former ene-
mnies, documentary film mak-
ers like Quynh can only sigh
and wish for the 'good old
clays’.

"In some ways, making
documentaries now is even
more difficult than in the old
days.” he says. "Then films
were popular and the gov-
ernment supplied us with
whatever we wanted. Now it
is all market-oriented. costs
have risen and even a basic
budget is hard to get.”

To be sure, Hanoi's
Vietnam Documentary Film
Studio. of which Quynh is a
veteran, remains the largest
film outfit in the country. But
while it used to shoot at least
50 projects a year as late as
the 1980s, the studio now
has difficulty cranking out
even ten annually.

Studio Director Ma Van
Cuong says this is sad because
the cinema industry in
Vietnam originated {rom
documentary film making.
The Studio's supporters also
point out that while many of
its products were used for
propaganda purposes by the
state. a great number ol these
were also undeniably of stel-
lar quality

Film director-producer
Quvnh. whose career has
seen Vietnam  struggle

against French and US domi-
iation as well as the success
and fajlures of the country's
posiwar recanstruction. cites
iwa he took part in that he is
still particularly proud of.

One s his 1966 work, On
the Wind and the Waves, that
documented the efforts of
remote island inhabitants off
the Vietnamese coast to alert
mainland forces to approach-
ing US bombers. The other is
Vinh Linh: Steel Ramparts.
possibly Quynh's best-known
film.

Lying on Vietnam's 17th
parallel, the former demar-
cation between North and
South Vietnam, Vinh Linh
district was the scene of one
ol the liercest battles ol the
country's decades-long war.
For more than 1. 000 days
between 1966 Lo 1969, the
US military rained more than
half a million tonnes of
bombs on the area in an at
tempt to destroy a vital North
Vietnamese stronghold.

In March 1967, an eight-
member Studio team headed
by Quynh went to Vinh Linh
to make a documentary based
on the battle. They spent 18
months filming in the area.
But on their way back to the
northern capital in April
1968, the team came under
attack from B-52 bombers.
Three crew members were
killed. and all their work —
over 5000 metres of film —
was completely incinerated.

@Quynh holds up old black-
and-white photographs that
show the destruction
wrought by the war. as well
as the extraordinary risks
taken by the film crew. "In
order to show the real con
ditions ol war. our job was to

to the most severe areas of
fighting.” he recalls. So
when we suggesied making
the film, 1 did not appoint
any specific people lo come
with me. They were all volun
teers.

Although they were devas-
tated by the deaths. Quynh
says they became even more
determined to finish the
fim. "if for no other reason
than to express our solidarity

with those on the crew who
had sacrificed their lives”.
Four members of the orig-
inal group set out again for a
reshoot. Steel Ramparts was
finally completed in 1969
and went on to win a number
of prizes, including a gold
medal at the 1971 Moscow
International Film Festival.

The film's portrayal of life
in a mainly peasant army on
the receiving end of the full
force of one of technologi-
cally sophisticated military
machines in the world, made
it of immense propaganda
value to the North Vietnam
CaLSe.

But the depiction of daily
life during the conflict makes
Steel Ramparts a powerful
anti-war film, even today.
Indeed, the film not only
captures scenes of women
cultivating rice paddies, ug-
der the ever-present threat
of bombing raids, but also of
life in the underground caves
— many up to six metres
deep — where children were

born and taught lessons by
torchlight.

Explains Quynh: "At that
time. the severity of the
bombing over Vinh Linh was
so bad. not a single house was
left standing and everyone
had to live in caves to sur-
VIVE,

Unfortunately, Steel
Ramparts was not the only
one of the studio s projects to
claim lives. Quynh says of the
studio’s total staff 300, about
136 died during the various
conflicts in Indochina.

After reunification in
1975, the Studio continued
to make documentaries on
the countrys reconstruction
and its cameramen recorded
Vietnam's ten-year occupa-
tton of Cambodia and its
brief. but bloody border war
with China in 1979.

Cuong. who was injured in
the same bombing raid that
claimed the lives of three of
the Steel Ramparts crew, es-
timates that the Studio has
shot more than 10 million
metres of film since its inau-
guration in 1949 by the late
President Ho Chi Minh.

These days, though.
shrinking state subsidies
have forced the Studio to cut
down the number of its pro-
jects and busy iiself with
money-making activities like
supplying footage to foreign
Jjournalists for US seven dol-
lars a metre.

Cuong says the main
problem now is preserving
works presently stored in the
archives — more than 1,500
released films and three mil-
lion metres of unedited film.
“While the technology to pre-
serve this material exists, we
don't have the money to af-
ford it." he adds, Ilisting
musi-haves like aircondition-
ers, dehumidifiers and plas-
tic boxes for film st . "As
a precaution we s make
copies ot all the film, but
don’t hayve the finances to do
this either.”

Reels and reels lie in
rusted canisters that are
stacked from floor to ceiling
in the Studio's four-room
building. Cuong says they
have had to throw away at
least four boxes of lilm each

year

He observes: "These films
are national assets. We need
to preserve them as best as
we can. but if we don't act
soon much of it will be de-
stroyed



