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LSE Celebrates the Party of
the Centenary

hy[.nmisﬂumam

HE London School of
Feonomics and  Political .

science is celebrating what

it modestly calls “the Birthday Party

of the Centenary'. Lest anyone should ,:;"____’ e ,. |

forget the institution's hundred years
of existence, the
organiscd a grand list of events to
cover the week from July 6-12: a din-
ner at the House of Commons with

school has il

Lord Callaghan and Sir Edward Heath, | 980 -

a dimner at Guildhall with HRH the

Princess Royal, a reception at the 8 it

House of Lords, a Thames cruise, a

alumni ball at the Cafe Royal, |

3 '-::.
lectures by leading academics and | £ O
s reunions of different | $Se

classes, departments. and clubs.

Even those LSE graduates who are

either too cynical, poor or indifferent
to attend this self-congratulatory
fanfare are likely wo wonder out loud:
how has the LSE come so far?

The school was established in
1895 by Beatrice and Sidney Webb as
a "high think tank specialis-
ing in the social sciences’. The LSE
motto declares simply, "Rerum
Cognoscere Causas” — 'to know the
camses of things'.

The institution's magic, though. is
difficult to pinpoint. For those who
have studied there, it is easier to de-
fine the place in terms of negatives:
it's not beautiful, it's too crammed.,
uﬂdlutsma{'hmlspml. The fees

too high, there is no housing guar-
ﬂml.]ruuhwemqmmkmm#l
a sea of humanity everyday to make
it w lunch, and the canteen looks like
the inside of a bus. The school au-
thoritics never bother enquiring
about your welfare and the only let-
ters you're likely to get are about fees
and loans due (and the centenary in-
vitation you can't afford).

If you dream of church spires.
Frisian cows and rolling hills then for-
get the LSE. A back street off the
Aldwych in central London is an unex-

location for this so-called in-
tellectual hotbed. The architectural
clashes which constitute the 1SE have
often been described as a "rabbit
warren”, where you can get lost even
aliter a good three years. Classrooms
are tucked away in little corners
where you wouldn't think a broom
would fit in. The well-stocked library
used to be a warchouse, and still
looks like one, and another newly ac-

quired building spent its past life as a
hospital.

Even the school's leftist image is
not all that it's thought to be. Therc
are more accountant and yuppie
types than you could possibly wish
for and the radical elements are now

confined t a small egg-throwing lot
who are proud of the yolk stains in-
flicted on visiting

“'If it weren't for the gun battles,

Dhaka University's green surroundings

would place it miles ahead of the LSE
environment.

Why then does the LSE evoke ex-

of awe and attract students

all over the world? It's not just

big city excitement which draws

R R e T L R

Ilw LLSE on lhu Aldwyl.'h—lhe Ilew. f‘ln Huuae

butldimo
them. Acco to the Times of
Mndnn.thcl.!iﬁhna "sheer hard

edged glamour”, especially for for-
eign observers. The International
Herald Tribune observed that despite
the "miserable clump of buildings",
the LSE has, "more energy, more pas-
sion to discover what makes the
world tick in one shabby corner than
Oxford has in a hundred manicured
(uadrangles.”

The place certainly has a stellar
academic record. LSE is among the
top three universities in and
it doesn't just excel in teaching eco-
nomics. The Anthropology, Law, So-
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cial Work, and Management Studies
depurtments have already been rated
‘excellent’ in an external re-
view. The fact that 60 percent of the
graduating class of 1994 was com-
posed of overseas students demon-
strates the LSE's reputation abroad.
Although the school has not
turned out to be as 'Socialist' as the
Fabian founders may have hoped,
LSE's history is nevertheless
by famous personalitics as Fred-
erick Hayek, Michael Oakeshott,
Harold Laski and Karl . There
is no dearth of renowned academics
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in its more recent history and present
— lord Wedderburn, David Starkey,
Michael Zander, Meghnad Desai, Fred
| alliday and Rosalyn Higgins 1o name
a few. These names contribute in part
to the LSE's reputation. Students
bask in the knowledge that many of
the relevant books are writien by
their professors, even though for
some of them watching their prof on
the BBC or from half way across the
lecture room may be as close as it

The students themselves are an
esscnlial part of the LSE appeal. The
fee-paying lkearners at the LSE are not

at alk after the
orientation. it's sink or swim in big
bad |.ondon. . there are ap-
students, di-

nmlnlyﬂ_n

and graduate students, the densely
packed campus makes you feel like
part of a large, pulsating breeding
ground for new ideas. LSE students
may throw :irphm_-s duri
student “H"F: Ul mectings, but Illu.illj»E
were also the first ones to believe in
the wrongly convicted Tottenham
Three's innocence.

there are visible student
groupings at the LSE, they are not
necessarily insular: the Indian possee,
the Malaysian and Singaporean
crowd, the Greeks, the Italians, the
“Let's See Europe” Americans who
come for a year, the Germans, the
student council hacks, the Three Tuns
(campus pub) lager lads, the Geogra-
phy dossers, the trendy clubbers, the
alternative crowd, and the potheads
to name a few.

With its centenary celebrations,
the LSE is i that this com:
bination of students and academics
produces a heady intellectual atmo-
sphere indeed. Happy Birthday and
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The Old Man and the Temple in the Sea

Sadhu warned Gunn, "just as you break that temple with that bulldozer, so you, too,

will be broken."”

Others say he just pleaded quietly with him. Whatever the truth,

within one month Gunn was dead. As he was bulldozing a tree some distance away, it
fell on him and broke his back. Gemini News Service correspondent Niala Maharaj
recounts a story of tenacity, from Waterloo, Trinidad and Tobago.

quarter mile off thecoast

of central Trinidad stands

an extraor dinary monume-

ot to the human spirit. For over 30
years, a Hindu temple, built into the
Eu'lilc-mﬁcﬂ has withstood tides,
breezes and neglect. It was the cre-
ation of one man — alone, unaided
and ridiculed, his largest tool an ordi-

nary bicycle.

"Engineers does want to know
how he did it," says Roshan
Koodrath, a resident of the nearby
village of Waterloo. "He got oil drums
from Lever Brothers, filled them up
with concrete and tied them r
with steel. That was how he made the
foundation.”

But the real foundation was te-
macity. A tenacity which led Sieudass
Sadhu, a poor, indentured labourer
from India, to defy not only the ele-
ments but the authorities in colonial
Trinidad in order to create a place of

wuarship.

"That man went to jail for that
temple,” points out Sheik, a fellow
villager. Sadhu was the least jail-going
type in the village, a hardworking
sugar-worker born in 1901 in the holy
city of Benares on the river Ganges.
tﬂ;ﬂ;mnﬂaﬂ&:ﬂﬁk&m

"If you and he stay together for
hours you would hardly hear him talk.
Tﬂlﬂdmdﬂﬂldtnkmg.ﬂfnei
ther smoked nor drank.”

The one thing that made Sadhu
noticeable was that he saved his
whﬁm-ﬂmhkahﬂn
every few years to worship at the
shirines there. e

"I once asked him why he went
back so often,” says Sheik. "He said

he had made a promise 1o Bhagwan
{Gﬂd]nrmu:t

But as the years passed, the cost
of the trip rose. It became more dif-

ficult for a labourer working for $20

per month to keep up this regular pil-
S0 he decided to create a
in Trinidad instead.

‘I believe the sea here was like
the Ganges to him," Koodrath says,
for he chose a picce of unused swamp
land close to the shore and began
tonstruction, month after month.

"Seven days a week he used to

pass my house on his bicycle,” Sheik
relates, "I used to call out to him
Salaam, Salaam,' and he used to re-
play, 'Ram, Ram.' He wasn't the kind
of man to stop and blag, you know."

The result was a place of
renowned beauty.

"You know that flower,
kapoor?" Sheik asks. "He p
much of it that you could smell the
temple from a distance. He planted
11 kinds of flowers, and vegetables
too. And that garden used to be full
of the most beautiful butterflies. All
kinds of butterflies that you didn't
see anywhere else. You didn't have to
be one of the Hindu faith to feel the

beauty of the place."

"Especially for Kartik (the festi-
val of the sea), we used to have
crowds of people here," Koodrath
remembers. "They used to have three-
day festivals. People used to come
and stay and cook and sing,"

Sadhu had finally created a place
of pilgrimage for Hindus in Trinidad,
whlch had few public temples at the

Butlhenthtw
sugar company, which owned all the
land in that area, noticed that a build-
ing had been constructed on their

. Though the swampy ground
had no commercial value, they de-
manded that Sadhu demolish the
temple. That was asking him to com-
mit a sin.

No matter what threats they
used, Sheik relates, “all he would say
was, 1 cannot break down that.' They
took the matter to the Assizes,” he
says, pointing in the direction of Port
of Spain, where the law courts were,

Sadhu was fined $500, the equiva-
lent of two years' wages, which he had
to pay in instalments over a long pe-
riod, and sentenced to 14 days
prison for trespassing.

"He make an honourable jail "
Sheik bursts into sudden tears.
"Sadhu was such a soft man, and he
make an honourable jail rather than
break the temple.”

And the sugar company received
a court order to demolish the temple.
But since they could not persuade
any local person to undertake this

ment of the

- task, a British overseer named Gunn,

"a large, red-faced man," according
to Sheik, drove the bulldozer that fi-
nally erased Sadhu's creation from the
face of the earth.

Sadhu warned Gunn, "just as you
break that temple with that bull-
dozer, so you, too, will be broken."
Others say he just pleaded quietly
with him. Whatever the truth, within
one month Gunn was dead. As he was
bulldozing a tree some distance
away, it fell on him and broke his
back.

In addition, states Ramnarine
Binda, a former local government
councillor for the area and sugar com-
pany official, the En who
had given the order for the demoli-

tion also died suddenly of disease
soon after.

.&smnasSadhuwasmlﬂsud

from prison, say village he
was back at the site of hsmform

temple, looking dejected. But not
broken.

He immediately set about pur-
chasing a truck. Then he began to
collect broken bricks from a
brick factory and dump them on the
shore, day after day, load afier load,

'ham@ulintutmm

them down by hand,
he inched his way into the ocean with
the truck. After some weeks of

labour, he had created an extended

walkway, which intrigued the vil-

"l used to have two fishing
trawlers,” Shiek says. "And | used io
be at the same spot in the evening
waiting for them to come in. I used
to watch Sadhu working for thrée-
four hours out there in the sea.”

One day the tide came up while
the he was working. The truck was
stuck and couldn't be removed till the
next morning. By then, it was so
badly damaged it couldn't be re-

paired.
“You would have thought that

would stop Sadhu." Sheik raises his
eyebrows. "But no. He just continued
working. He would put two buckets
on the of his bicycle. In
one, he would have cement: in the
other, sand. And he would wheel

‘died

those buckets out along the walkway
he had made, day after day. That is
how he built that mandlir. I talking
about one man, not six men. He did
that for more than a year."

verandah ran round the whole con-
struction. '

"We used to say the sea will wash
away everything," Binda states.
"Sometimes I used to pass and see
him, up to his waist in water, build-
ing. We all laughed at him, I in-
cluded."

But once the project was com-
pleted it became the focus of admi-
ration for visitors from far and wide.
Hundreds of people came for days
and weeks at a time, especially at
Hindu festivals. The sea rang with

music and prayer.

"I used to go down the islands
with my trawlers," says Sheik. "And
quite from the Bocas I could see
Sadhu's Kootiah, white and beautiful
mﬂtdm.fmcmﬂdwitu:
guide to go

MMMMMM
his last > in India before he

a heart attack. But before
that, the '

, he spent many

happy hours in hi
- Now, the fruit of his faith has
:wmﬁemmmu:
grieves Waterloo villagers of
all religions and races, who want the
place to be restored as a place of
shrine and momento to the
spirit of their now-beloved Sadhu.
Funds were collected for this purpose

by a well known politician during
Ehft;hm,hnmthhqm;

"I am a Muslim," Sheik thunders
at any , "and this is a
Hindu business. But it hurting me to
see the destruction. A man make an
honourable jail for that You

mean to say we can't keep it up?”

NIALA MAHARAJ is a
TI'rinidadian freelance journal-
ist and writer currently living
in Amsterdam.

in history can be seen as early

in the culture of ancient Greeee
where much of Greek tragedies are
said to have been chanted and sung,
But opera as we know it now, first
developed in taly during the Renais-
sance. In Florence in 1580, the
Camerata Group was founded by
Count Giovannd Bardi. The members
o this group were scholars who were
also amatewr poets, singers and
musicians, much infused by the new
spirit of the age that glorified things
Greek. In discussing the ancient
Greek forms of musical drama. the
group soon articulated ls own theory
of musical theatre g YCrious
drama with serious music. Then.
Count Giovanni Bardi commissioned
some of the Camerata Group to
produce its own musical play. Jacope
Peri wrote Dafne which was staged in
the Bardi's home in 1597. This was
Cabled "un opera in mussca”. in alian
opera simply means a work and this
innovative musical work became a
new art-form — the first modern
opera in history. This novel form of
entertaimment was instantly succe-
ssful. In the beginning, the music was
sccondary to the drama. But as it
Nourished it kept evolving and
changing. In Venice in 1637, the first
opera house, Sen Cassiano opened.
“ow the audience was larger and the
public taste demanded more music.
Monteverdi wrote a great many
operas where the emphasis now
shifted from dramatic action to
music. Soon musical and veocal
than the text

By 1670, public opera houses had

opened in many cities of Italy but
Venice remained the ic capital
And it was here that tﬁ terms “aria
and recitativo” An aria, as
we all know. is a song to be sung solo
often studded with elaborate vocal
oriamentations. Sometimes people
remember an opera. or an opera
singer is made legendary, on the
strength of an aria. A recitativo nar-
rates the story often with only harpsi-
chord or basso continuo acc
ment. By now opera had become a
scries of arias interrupted by recita-
tivo, often as quickly as possible and
at the cost of the dramatic. But what
emerged from this was the rise and
importance of the singer. This
prumptcd the grand entry onto the
arena of musical history and on the
operatic stage. of the famous
Castrati. Most castrati began their ca-
reer as choir boys with unusually
beautiful voices who underwent cas-
tration so their voice would not

change and they could then
pecsing s dvgers o ol
parts. At this time, Italian laws for-
bade women from appearing on
stage! This barbaric practice of cas-
tration was mostly engendered by the
deadly combination of poverty and
ambition.

However popular and important
opera singers were during the seven-
teenth and cighteenth centuries, the
real course of opera history was laid
by its great composers. Some of the
most famous of these are as follows:

HANDEL: One of the most suc-
cessful writers of Italian opera seria
or serious opera was the German born
Handel. He was one of those com-
posers who wrote not just to show-
case the virtuosity of the singer but
created well characterized roles and
sustained dramaturgy. He made ele-
gant music and stage spectacle a
prime factor in opera.

MOZART: This famous Austrian,
one of the greatest composer of op-
eras, was not as well appreciated in
his native Vienna as he should have
been. This was purely due to the court
politics of the day. The Austrian em-
peror Josef 11 preferred his court
composer Antonio Salieri over
Wolfgang Amadeus Mozart. (The

Salieri — Mozart rivalry that emerged

Tll‘l’rﬂ#mnﬂduﬁn
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ffer's . and later film, Amadeus )
Royal patronage and material
prosperity notwithstanding, it was
not Salieri but Amadeus Mozart who
triumphed and remains the most
popular composer of opera. Although
he wrote opera seria oo, he is re-
membered and loved best for his
opera buffa, or comedies. The
Marriage of Figaro, Don Giovanni and
Cosi Fan Tutte, and The Magic Fhute
which is really another form called the
singspiel, a little different from the
traditional italian opera. In his work,
Mozart introduced duets, choruses as
well as arias, and he employed pairs
of contrasting characters to explore
hazman :

The nineteenth century is called
the golden age of opera and the stan-
dard repertory works performed 10
day are mostly from this period. The
iwo most outstanding composers of
this period are also the most note-
worthy in the annals of this art —
Verdi and Wagner, who revolu
tionised, enriched and shaped opera
as we know it today. But before
them came three other composers
who laid the ork for the
Italian style which has been the hall
mark of most operas since. To music
lovers, Italy is the land of "bel canto”
(beautiful singing) and the 19th cen-
tury was the age when this special
method of singing was

mainly by the three great bel canto
com rs Rossini, Bellini and

Donizetti. Much of present day oper-
atic vocal training is based on this
tﬂ:hniqui: In their works, these
omposers gave priority to melody
d:cmchﬁmuputwhychn-
nating the harpsichord only accom-
paniment. Instead full scale orchestral
were introduced which
made opera more enter-
taining. (Who can forget Rossini's
overture to "William Tell" — much
abused as it has been since
the theme tune for the old TV serial
The Lone Ranger!)

Rossini, also called little Mozart'
for his melodic genius. wrote much
serious opera too, but he is more
renowned for his comedics like, Il
Barbiere di or The Barber of
Seville and L'Ttaliana in Algeri.

Donizetti's service to opera is
more in the dramatic aspect. He was
much influenced by the realistic the-
atre of the 19th century, and this is
apparent in his masterpiece "Lucia di
Lammermoor”.

Bellini, often called the Chopin of
opera, was not as prolific as his other
two contemporaries but his work was
ptﬁupsﬂtnmﬂpoﬁkandmaﬁ-

tic. Certainly, his famous "Norma" is
till today considered the acid test for
many great female singers, it has the
most and demanding role
for the Soprano voice.

VERDI: Verdi was per-
haps, along with Wagner, the most

r in the entire
history of ing the tra-
diti o of bel canto with his individual
geruns he revolutionized the operatic
form and from his prodific
tions, has to date, kept the opera in-
dlﬂtﬂlltllﬂpphtd.ltﬂﬂldlhﬂ

some opera companies could subsist
mkhbyptrﬁrrmnulthhh
mous Rigoletto, Il Trovatore and La
Traviata. And living in Rome, | can
Iﬂﬂ'ﬂ.ﬂrtmﬂy during summer
ruins of the

lalhs nfl':r:c subsumed its
majesty to become merely a back-
drop to Verdi's Aida. and as the
‘Ritorna vincitor” aria would rise
through the vanished ceilings of the
Baths, it was Verdi who filed and

in general A most
revolutionary figure,
opera both have a
lot 10 be grateful for to Wagner's cre-
ative ideas. In dramatic he is
known for the deeply complex and
fascinating characters he wrote. In
musical terms he is considered a pi-
oncer of modern harmonics and fa-
mous for the use of chromaticism o
illustrate the action on stage. The
term ‘leitmotive’ was used for his re-
vival of the tradition of using melody
to present a character or idea and for
generally using orchestra like the
Greek chorus. In other ways too,
Wagner brought innovations in oper-
atic practice and production. Some
of these we now take for granted, not
realising that it is to Wagner we owe
thanks. For example, the ing of
the house lights during a -
mance. (Earlier, the lights were kept
on so the ladies could display their
jewellery and wardrobe and the men
could exchange gossip!) Also the
prmi::nfphchgthcmdmuh:

low stage level so 3s not to distract
mcﬂmﬁmthtw“hm
w'l'hurut‘ﬂtﬂ:hmitr
esting facets of this great creative
spirit. he could be immortalised on
the strength of his operatic achieve-
ments alone: "Tannhauser,”
"Lohengrin," "The Flying Dutchman”
and Tristan and isolated".

French opera has had a different
kind of history from the Italian and
German. The French loved opera in-
stantly and Paris became the opera
capital of Europe. Many
from different countries their
fortunes in Paris. But the French pre-
Errdast}'kcﬂltd Grand Opera"

hasis on spectacle, elabo-
rat: andpknt}'ufmgtd'
fects. Thus serious composers like
Verdi and Wagner were not successful
in Paris. The constant pressure for
creating visual and scenic effects and
artifices to entertain the masses re-
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sulted in much second rate
Verdi called the French opera of his
time "La " Al ome

French inerary Naturalism of Zola and
Merimee influenced opera wo.
Bizet's work "Carmen” hlh-

In ltaly Naturalism was called

verismo and a noteworthry example of
this style is a short work performed
even today called "Cavallieri
Rusticana " now almost always staged
with another short work "Pagliacci”.
The music continues 10 be traditional
but the story concerns the poor.
Verismo opera calls for much inten

Hammerstein ( South
Pacific), Lerner and Loewe (My Fair
Lady ). Leonard Bernstein (West Side
Story), as well as some real opera like
Gershwin's and Bess, L
Bernstcin's Candide and Stephen
Sondheim's Sweeney Todd. The
Broadway Musical rarely requires op-
eratic voices bul has established the
nptntu tradition securely omn

In h
swies t‘
been dominated I!y
and Giacomo Puccini. Pu:ﬂ'lﬂll
was a judicious mix of the Ialian -
style of Rossini and Verdi with many
of the innovations of Wagner. Among
the works of Puccini are, "La
Boheme,” "Tosca®, “Madama
Butterfly” and "Turandot”.

Strauss was a radical character
and his work is starkly modern, atonal
and expressionistic in style. His most
popular works are, "Die
Rosenbon alier”.  Yridne aul Naves”
and Arablla,

Modern opera is not just written,
composed and performed. It is sung,
and the operatic voice is, in my opin-
ion. the best part of opera. The opera
voice is classified as follows: The fe-
male voice ranges from Soprano,
mezzo-soprano and contralto; the
male voice is divided into tenor,
baritone and basso. Some famous
Sopranos of the past and present are
Maria Callas, Montserrat Caballe,
Brigit Nilsson, Renata Scotto, Jessye
Norman, Mirella Freni, Beverly Sills,
Joan sutherland, and my favourite
Kiri Te Kanawa. Some famous male
singers ranging from the legendary
Caruso to the present are: Gigli,
Franco Corelli, Mario del Monace,
Hans Hatter, Nicolai Ghiaurov, Tito
Gobbi, Richard Tucker and many
more. But today, even among non-
opera fans. the names of Luciano
become familiar as the renowned
tenors of the day.

Perhaps this is the right place to
stop. On a night of full moon, 7 July
1990, at the Baths of Caracalla in
Rome, three giants of opera,
Pavaroi, Domingo and Jose Carreras
gave a joint concert, conducted by
Zubin Mchta, and created an evening
of musical history in this city of
countless histories. As [ listen to a
recording of that concert, | feel as if
the arias are still in the moon-
light radiating from the ruins. and 1
know that the crumbling Baths are
now forever haunted by Pavarotti's
"Nessun dorma” or no one sleeps — at
lcast, not the ancient stones of

/r— v

HE future of the circus as an

entertainment medium in

India is — atbest —_
uncertain.

Hopelessly eclipsed by television

and relegated to the sidelines by the
magic of cinema, India's circus indus
try has been drastically reduced to
just a couple of big names: the
Cemind and Maharaja.

All the smaller ones, numbering
less than a dozen, believe that their
days are numbered.

T'he cinema initially gave the cir-
cus formidable competition with
moviegoers forcing the live enter-
tainment act to move from one city
to another in search of an andience.

e

Is it Goodbye to
the Big Top?

porary ban on the buying and selling
of animals by circus companies. 1he
order was issued at the request of an-

that they are not paid proper com-
pensation in case of accident nor are

they, apparently, ensured.

Then TV arrived, posing a more seri-  imal protection sections who argued To begin with, circus artists are  jrcus artists are treated. He said:
ous ¢ that animals are badly treated during  poorly paid. Sudarshan, clown of  "Why don't we have circus festivals?
v mmp.miea actually tried fo  circus training. Animals, which are  Gemini and one of the better known  why don't we get any national
breathe new life to the circus business  often bought at low prices, are com- circus artists, for instance, earns  juards? The circus is also an art"
by beaming special live performances  pelled to perform under tough condi-  barely Rs 2,000 (US564) a month Pointing out that the local films
to millions of children watching inthe  tions. They are whipped, punished his board and lodging are  pers Naam Joker and Appu Raja were
comfort of their homes. and generally treated in a cruel manner  free. While the Nepali, who joined the  boch made at the Gemini Circus, he
But the myriad of problems which by trainers. | circus in 1952 when he was 11, would  5ks; "“Kamal Hasan got a National
plague the circus industry, foremost Circus people deny such allega-  not want to do else, he does  Award for the film, what did we got?”
of which of course is the cost of ad-  tions. They say: "Unless we love these  not like his children to join the circus He laments the lack of any pen-
mission, make its continued success  animals, how can they obey to per-  but would rather that they become i, schemes and aid to
avtrymmcmm‘du -nutdhnrdly Theav- form the tricks children love to  civil servants. urﬂm "We do not even
erage Indian ¢ afford a  waich. If you are cruel to an o for we are always
circus ticket while it takes justafew  or a tiger. it would not just obey cmmmﬁ r_fh“!t': """". o e SAG E
rupees to enter the moviehouse. you. v l:l?::lhlf Rs ‘im 2 :::h '[h_-ﬁﬂﬂdmuhii?ﬂ'llﬂ
Analysts say eyen the Russian Like in other I iz sabharwal reveals than the
: would not want his children to follow
Circus, renewed the world over for its ~ have been accidents, such as when a in his footsteps. He wants his chil  rnning expenditures per day amount
- magnificent feats and breathtaking ring master was attacked by a lion th.mn.m,rﬂﬂmm to Rs 50,000 (US § 1,594). The circus
attractions, is facing the same killed. Once a ciréus company fortable life has a range of animals to feed —
lems. Russians also do not have the  caught fire and a few died. ' lions, elephants, horses, camels even
money to visit circus shows. And it  And recently, a 16-year-old trapeze Circus, according to folklore, .., \frican hippopotamus.
costs millions of roubles to feed and  artist died a fall came to India in the previous century
maintain the circus animals. Many artists complain, however,  When an Italian circus producer When all shows go full, gate col
Some Indian circus ‘ K ol Ml lections amount to Rs 100,000 (US §
also say theirs is a dylug art, Youtly N> ~N A AN =~ 3 188). Normally they just manage to
artists are hard to come by and even break evea.
old circus hands now resent the idea The question in cveryone's mind
of handing down their skills and ex- — circus performers and proprictors
pertise 10 their children. alike — isc How mmch longer can they
Industry analysts say, in places survive?
like Kerala, because of growing liter- Some help has come from the
n:ﬂhﬁrmhﬂm governmeni. The Delhi state govern-
‘i“-ﬂﬂ"'“ ment. has now abolished tax on this
ing demand t© boost the circus’ sag
umkn“hhhrm g camings. .
woes is a court order putting a tem- Depthnews Asia _)
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named Wielen Chirne came to
Bombay with his

from the ring master for the audience
to imitate a number with trained

horses resulted in a dazzling perfor-
mance from Hari Chhatry, an expert |
horse trainer and stable superinten-
dent. The Italian was so impressed
that he sold his entire circus to Mr
Chhatry which became India's first

circus,

Today, however, circus perfor-
mances and artists do not seem to
generate as much awe. E Ravindra,
the 45-year-old chief instructor at
Gemini who is from Tellicherry, Mr
Chhatry's old hometown, is dismayed
at the flippant attitude with which




