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An interview with drama artist Lucky Enam

LCKY Enam has been
I highly prolific in Bangl-

adeshi theater. Besides
acting in some of the most
highly acclaimed Dhaka plays.
she has directed and written
plays also. The actress started
her stage career with Nagorik
Nattyasampraday, one of the
prominent theater groups in
Dhaka. But recently. she, along
with a few other actors, split
off from Nagorik Nattyasam-
praday to farm their own
theater  grouwp, Nagorik
Nattyangan. The ‘actress met
with The Daily Star to discuss
her new group, opportunities
for women in Bangladeshi the-
ater, and children's drama.
She also gave us a good pulse
on the Dhaka theater scene.
. DS : So .how did Nagorik
Natt come about?
{ think 1 should give you a
little background. Actually. a
group ealled Nagorik Nattya-
sampraday was founded in
1968 with the TV production
of Oedipus. Their first stage
. production was in 1972. |
joined in 1972, as the first

. female member.

DS: You were' the first
woman Lo jein?

I was the [irst woman
- member. There were no other

female members then. Others
joined later. Anyway, you may
ask why. aftler so many years,
in 1995, this group has split
"~ off into 2 Nagoriks. You may
say that we differed on some
~ basic issues, regarding drama,

acting. etc. The sentiment was
that not evervone ¢an write
and direct nataks.’ | acknowl-
edge Lhat, But only a handful of
senior members were direct-

ing. etc. The rest of us, who'd
been involved with Nagorik
right from the start, who'd
brought so many great nataks
‘to the stage, far example
Nuruddiner Shara Jibon, were

deprived” from major roles. the -

- chance 10 produce. |

S0 a few ol us senior mem-
bers felt that we were wasting
our time. Life is so short, don't
you think? If I can't use my
time effectively, then I think
i's useless, a waste. A crime. It
| have the confidence that |
can do something well, but |

_t.huughll the same traditim1

‘the young generation.
taken them in with love, and .

by Gemini Wahhaj
don't have the opportunity,
why not create the opportu-
nity? .

DS: Who were the other
members that to separate?

My husband Enamul Hugq,
Rawshan Ara Hossain. Jamal
Uddin Hossain. Abul Qasem . . .
at one stage. we felt that no,
we couldn't do nataks together
ANYINOTE.

But we didn't come out to
create just another new group.
We will work with the same

with which we first founded
Nagorik. Everything shall re-
main the same, except we
shall work a little .differently,
Within one month we brought
out a productiodd, and by now
we've had a few shows. And
hopefully, if we can keep this
same speed and spirit, Insha
Allah, we shall be successful.
- DS: What will be different
about your Nagorik?
Different? Hmm. Take the
word group theater, There
should be no dictatorship. All
the members form a family.
There should be mutual re-
spect and regard, Don't you
agree? That's what we tried to
loster in our Nagorik. We've
taken some new members —
We'ye

they respect us. We hope 10 in-
volve them all in futurc pro-

_ ductions.

DS: When vou atartf.-ad acting

you were |he omly female
member of your group. How
was that? What was it like
then, being a female actress?

I'd just passed my SSC
then. From childhood, i've
been raised in such a family,
that there was always dancing.
singing. poetry recitation go-
ing on in the house. I've been
performing on stage since age
three. We used 1o all learn to
sing together. Singing teach-
ers, dance instructors, were
always coming to our house.
Then, my father was very in-
terested in these things also.
Therefore, I'd been practising
these things since | was a
child. So at one stage, | be-
came addicted, 1 wanted to do
nataks. And then, 1 became in-
volved with such a man, that
I've been living in this natak
circle since then!

When | started. Nagorik
needed a female character in a
play Buro shaliker ghare rog
(Michael Madhushadhan). So
they wére leoking then, who'll
do the female character. Then
they Tound me. And 1 also
found my link, you could say,
with the natak world.

DS: So what was it like
then? -

In "1972, there were really
no problems. It was really very
iree. 1t was fantastic in 1972,
It was right after liberation.
The -atmosphere was very dil-
ferent then. In fact. |1 think
now women don't get as much
opportunity. 1 don't remmember
any badha from anywhere.
Everyone, including my family,
was very excited.

DS: Were there women in
other groups as well at the
time? '

Yes, Ferdoirsi apa was with
Theater. Then Shuborna was
with Dhaka theater.

DS: And what was the role
of wemen in theater

- Were you limited? Could you

write a play. or direct if vou
wanted to? How is the situa-
tion now?

[ was too young in 19?2
But now, among those who're

| writing for the stage (You

could say there are no female
writers at all for the stage). |
want to create a space for my

then? '1
field. very neglected. Our chil-
drert Tiave (o speak adudt lines '

self here. I've already written
an adaptation of Begum
Rokeya's Sultana's Dream for
Mchila Parishad. | also di-
rected and acted in it.
Different women from differ-
ent theater groups act in this
natak, on special occasions. We
enjoy it a lot.

| think that women in our
country should write. Because
women can really write with a
lot of feeling about issues that
are very personal to us. They
can present our general prob-
lems.

DS: Since we don't have
female playwrights to speak of,
do you think female issues
have been explored adeguately

in Bangla nataks?
No, to tell the truth, no.

Only very common issues are
explored. For example, the
torture of women. But the fact
that women are suffering psy-
chologically., br not getting
enough opportunity — these is-
sues are neglected. So if
women write, they'll be able to

‘write with a lot of feeling.

I've written 7 nataks for
BTV. And in each one, |
brought to light 7 different
problems that face women.

DS: For example?

In one play. Jonakir Alo. a
middle class educated
woman's husband dics lu a
road accigent. And theu sud-
denly, this self-assured wnman
becomes helpless.

DS: How about di;:r:ting
plays?

I'm very much eager to di-
rect in Nagorik Nattayangan's
plays. | may be doing so soon,
in the future. Among other

- women, Ferdgusi Apa has di-

rected plays, and Sarah
|Zaker]. But | think women will
do very well in Bangladcah
theater.

DS: Are you inmlvcd with
children’'s drama as well?

I've written three chil-
drerl's productions up to now.
1 think this is a very neglected

when they act, v lew davs be-
fore the last Eid. there was a
children’'s drama lestival at
Shishu Academy. | was one of
the judges. But, in watching
the nataks. | realised that
there are no good children's
nataks. No-one's writing for
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Women 1n Television

Making Women's Roles a Lightweight Issue

By Shaheen Anam

With ymproved communication with the rest of the world,
meaning our access o BBC. CNN, ZEE TV, Star Plus eic. we
are now getting a first hand view of life in other parts of the
world. Lately | have been looking at programmes through the
gender Lenses and what | see is not at all encouraging.
Unfortunately. most of the Television programmes has been
very slow to catch up with the changes that have been taking
place in society in relation to women. It continues to perpet-
uvate myths and stereo typed images of women and in fact as-
sists to further the existing siatus quo of the male dominated
‘society. Often it is behind time portraying images of women
as mothers and housewife whose only aim in life is to dedi-
cate her life 1o the service of the family or as super. sexy
paragons of beauty constantly enticing men. The reality for
most women is somewhere in between,. Women in most part
of the world have come far beyond that image, but most tele-
vision programmes seems to have missed the point com-

letely.
¥ What has surprised me most is the lack of serifousness with
which Television often deals with important women's issues
such as women's role in society, domestic violence and legal
rights of women. In some drama series's the women's move-

ment is often depicted as some kind of activity that a group of

bored housewives from middle class homes are undertaking
in order 1o pass Lheir time. The struggle for empowerment
and emancipation ‘is portrayed as some kind of a joke where
women _refuse to cook on holidays or demand extra spenpding

_money.

The struggle and triumphs of the women's movement is
rarely reflected in their programmes. This is not to say that
Television does not have special and excellent programmes
for women. To name a few the ZEE TV "Shakti” is
a thought provoking programme highlighting critical day to
day issues that women lace. Bangladesh Television has aired
some good programimes such as Ain Adalot. etc. I do not re-
member seeing anything very gender sensitive on Star
Television. on the other hand some of the programmes are
out uxl vt demeaning portraying women as sex objects,
especially in the advertisements which are :

As Lhe women's movement has gained strength over the
years one of the strong recommendations has been for a posi-
tive himage of Women in the Media. The media, both in the
Wit and in Developing Countries stand guilty of portraying an
inige of women which is neither real nor complementary.
International Conlerences on Women has time and again
made recommendations to stop portraying the existing

love affair 1o another.

mraurwwmhm | was especially
mnawlnmhammmmw-:
. wiuch domestic violence was being treated with a kind of cal-

]ﬂumthnmn

emancipation and empowerment cannot be overstated. Most

them. No-one's writing gen-
irine shishu nataks. in which
children ‘can avit in their own

| plan 1o write several chil-
dren's plays’ and publish a
book. Il yvou don't publish plays,
then the general public doesn
have access, all over the coun-
iry. Someone has encouraged
me also. He said write the
book, I'll publish it for you.

DS: How aboult lunny plays?

Well, 1 think children’'s

plays should be funny. They'll

enjoy them. Funny plays in
Bangladesh means Hymayun

Ahniedk. He has that wit. He
inay be able Lo write good chil-
dren's plays. Also Nazma
Jasimine Chowdhury has a few

children's plays. These are the

ones that children usually per-
lorm. Also. Indian plays like h-
i-h-r-1.

DS. Is the theater world |in
Bangladesh] alive. exciting?

It used to be till very re-
ceintly. Just recently, it's been
a little strange.

S How would yvou rate the
theater-going scene in Dhaka?
| think it's good. There are

SO many groups, so many dra-
mas. How would that be possi-

ble without a good audience?
People say we get the same
audience every night, but that

. can't be true. L think our audi-

ence is increasing.

But it's sad that our the-
aters aren't improving. There's
no air-conditioning even.
People don't watch dramas for

fear of the heat. We had two

shows at the British Council.

- and the house was fulll Why?

Because there was air- ::nndi—
tioning .
H‘. takes Tk. 25 000- ED 000

to launch a production. To
break even we want to show as
many plays as possible. So we

~need a bigger theater-going

crowd. more halls, beitter
halls. etc.
DS. What are Nagorik

Nattyangan's plans for the fu-
ture’’

Weé shall work in our own
group, and then also work with
other groups. | mean, we must
keep the whole theater angan
alive. We should all share, This
‘Im the star” mentally sheuld
vanish.

== ===

had gone to Rasulpur
early in August. 1976 to

start a developmeit
project among the destitute
women [rom landless and poor
families. We started our work
there by organising the worhen
into groups.
various income-generating
activities on a cooperative

basis. These included involving

women in fisheries, agri-
cultural activity on land leased
from the govt, sericulture and
S0 O1.

One! day. a woman cal]ed
Lily Begum came to our office,
as she wanted to learn sﬂk
spinning. She was ::arnring a
healthy four year old boy on
her hip. When | asked her why
she wouldn't sit down, she
explained that the boy was her
only son, and that he would cry
if she sat doewn. She had on 4
-very . old _Eﬂ_t‘i_!‘ﬂ torn and
patthed. of an indeterminate
grayish colour. | took a good
look at her face. She was
pretty; slim and ‘straight,
slightly taller than the average
‘Bengali girl. But as she stood

me. her whole body re-

vealéd her stark poverty. Her

face looked exhausted and de-

jected.

She muat have bccn over
thffty. Shie had four daughters
“and one son. Her two older
_daughters were already mar-
ried," The (wo vounger ones
were working in two of the
ﬂllage matbhars’ houses, for
which they were provided with
food and accommodation at
their emplovers’ houses. Her
husband was sick and bedrid-
den. She worked at two houses
in order to leed for husband
and son. But her husband was
not receiving any medical at-
tention, because she was not
earning any money. She did
hnwwcr visit a fakir in the vil-

lage to get some holy water,
which her husband drank. But
it brought no luck, since her

husband's condition was only

getting worse. He had grown
very irritable, and would often
beat her up for noe reason.
"How do | know why he beats

Chachiamma? Do you

nﬂ??mkthat[ﬂmﬂngtnaakq

him for an explanation? If 1 do.
I might get a real thraghing.
"and people will also -criticise
me for being an impertinent
- wife." ' |

Often, we noticed the
' marks of beatings on Lily
Begum's body. Normally, we
tried to ignore them, but some
were hard to overlook — a cut
on the forehead, swollen lips

and  introduced *

and black eyes, were al signs

- of vicious beatings. He did not

like her coming to d¢he centre,
as he believed that the women
there were of bad character,
although she badly needed the
money, "Even if 1 do stop com-
ing here, he will find some
other reason to beat me up. He
has been beating me for so
long now, that 1 don't even re-
sent it any longer.”
tinued, and eventually became -
a member ,of our women's
samity, taking part in all kinds
of income generating activi-
ties, such as earthwork;
construction etc.

| did not see her for n&arl}r
two years. but I was informed

" one day that she had lost b6th

her husband and her son.
When | met her soon afier-

. wards, | found her busy ‘with

work. She worked eontinu-

. ously. as if she had turned into

a machine. She replied that it

- ‘'was her work that helped her

to get through each day, "If |
stay at home, [ will simply suf-
focate.” With that, she revealed
for the first time the depth of
the }nnelinm that plagued

htr.

1%

She con- -

road
" .number of young men from

Lily Begum of

came to the rescue. The next

morning, she went and com- -

plained to Mr Khondakar about |
his son, who was barely twenty.

"To her shoek, he turmed on

her, calling her a prostitute,
and saying that she should be

turned of the village.

From -then on, her housg
wds regularly raided at night. A

that village., and from  the
neighbouring ones, started
coming to her house to aksault
hier on a nightly basis. The en-
tire village knew what was go-

ing on, but they had to ignore
it. The important penple of the °
village pretended not to kn-::rw
anything about it, because it

was mostly their sons who
were involved. The peor. who
had sympathy for Lily Begum,
had to keep quiet. Challenging
those young hooligans would
not have been sale for anyone.
After a few days of contifiual

by Rokeya Rahman Kabeer

abuse, Lily Begum has al least
been strong enough to make
the men pay for it." | could see
that’ our staff members were
really ashamed of their irre-.
sponsible and unsympathetic
behaviour. But what other re-
action could | have expected’
Irom them? Our middle and
lower middle class girls had
been brainwashed into think-

ing that prostitutes were social -

untouchables, sub-human crea-
tures. But why exactly does a
woman resort to sellimg her
body? Who and what leads her

inito 1 s eastaas that are

pever cven ashed, Yel when

mern visit prestitutes. people

invitriably view il indulgently.
Two vears later. | came Lo

know t1hat Lily Befum had
married an ecighty year old
nuin, who already had a-wile,
~everil LUOWTE LD children and

- But why exactl does a woman resort to sellmg her
-body? Who and what leads her into it are questions

that are never even asked. Yet when men visit
prostitutes, people mvanably view it mdulgently

After that, I was @gam out of

" touch with her for a couple of

years, but hearing no spécial
news, assumed that she was all
right. Then, urgent work took

me to Rasulpur. where | was/

; shuckﬁd to hear, upon my ar- .
rival, our Saptagram staff in-

sisting that Lily Begum's mem-
bership from the samity should
be cancelled. 1 soon found out
the reason — she had become a
prostitute. But 1 had no desire
to punish anyone, nor did |
feel that 1 had the right to do
so0. Women are already suffer-
ing considerably under the
strictures of this overbearing
soclety we live in,

Lily Begum came by lo see
me at my request, and poured

out the whole story. She lived
" in a small, miserable hut, with

a door secured by only a rope.
One night, as she was sleeping
in her house, Phorman. the
eldest son of the most power-
ful man in the village, Mr
Kheridakar. cut open rthe rope
that ‘secured her_ door. and
then forcibly raped her. She
screamed for help, but nobody

'~ came a prostitute.

 project,

" harassment, Lily Begum had .
had enough. Mad with anger, -

'she decided that if she had to

work at night as well, then she

- should be paid for it. She de-

manded money from those
young men, and to her sur-
prise, she found out that they
were willing to pay without a
murmur of protest. So she be-
‘ ‘I don't
know what is right or wrong."
she said, "but one truth is
clear. Alone 1 cannot fight the
whole of society. 'S¢ | did what
1 had to do te in order to sur-

| vi‘rt_n o i?n.’_l

Ashamed at the lack of help
- she had received from our
I turned to the girls
and sald, "You 'have heard the
whole story. Did any of you try
to help her?" Their answer
was negative. "So why are you
demanding that she be pun-
ished? Members of Lily
Begum's samity have taken no

steps against her, in spite of

her being branded a prostitute,
because they understood the
situation much betier than you

did. Faced with this male

a munlul ol gmndthl]drfn.

Fayen alter e marriage. Hwe
et contbicoed hving with has
frst wile Lhis Jumise was (uile
far fram Lilv 5. he paid her no

printeranee. oad 1 could ot
lind any ratipnale behind that
marriage. When | asked Lily
why shie had consented to this
senseless marriage. she smiled
at my naviete. Maybe she was
also a little irritated by iL.
“There is a lot of sense in it,
Bul how would you understand
that? You are rich, you can do
anything you want. The truth
is. you can even get away with
murder il you are rich. But do

you eally think that we can
get away with the slightest
part of what von do?'

Tr = true s that since you
startedt vhe project. we have
i) =t Ireedoimn in our lives,
Mot i v oul to work.
atkl o ol o niot have to fear
Fopsets - on == iroam the village
ehder-. Y0 o saw what hap-
petecdd oo atter my husbands)
died. Hov jony do you think |
could honve Lorne it? So, in the
end, | went 10 Belayat Alj,

This social
there for thousands of years,

whiont 1 ased o call "uncle”
aml begeed him 1o marry me.
st ‘to sive ne from what |
wis going through every night.
His wile was a very kind
woran, She persuaded him to
MArry e, |
Hut 11 was decided that
Belaval Ali could not look after
me. of could he live with me,
as he has bis own family. | have
been imj:liin,u; alter myself for a
long time. so i didn't need his
money. Theé arrangement
suited me line. as long as peo-
ple believed that we are mar-

ricd. What really matters, is
ittt | have a husband.
That is nore than enough. |
don't tace those young hooli-
gans raiding my house at night
anvinore. Yet mv door is still

tied with the siune sort of rope
as before. The only change is

that now | am a wnrarried
woman. with o husband. It

Cthoes pol pnrtier how lenuous
ol IRrrinee is.

. " hpchiannina, vou all always
tell us that we are in no way
intkernor to nien, that if women
contld vunne 1o demand their
vighits, then they could get a
lar better deal from society. |
athnit that alter we organised

mirselves into samities, we had
iore freedom to go out and

-Wwork. All these things could

not have happened hgefore you
started your project here. Bul
does that mean that all (e
things we were told earlief
were wrong? IL-has even been

said that when our husbands

beat us. the portion of our body
which has bheen hurt wll] go Lo
heaven.”

“We know that both men
and women have been created
by God. Now, if He has created
both of us as human beings,
then why should He create
women as inferior beings, of
such low status? He might as
well have made us animals in-
stead of human beings. But the
real problem is that it is not
God Himself who I1s standing in
front of us to say things against
us. Represgion is coming from
soclety.' Can you really fight
against the entire society,

Chachiamma? Somehow, 1 do

not think ithal you ean win
order has been

‘ate

Rasulpur

like an old banyan tree that has
stretched its roots deep into
the earth. Storms will not be
able Lo uproot it. The only way -
is Lo cut the tree down. Can
you do that?" Although illiter-
and uninformed by ae-

cepted standards, Lily Begum

was right. The answer to her
guestion haunts me still.
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