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Tomari Modhuro Rupe —

Homage to Debobroto Biswas

FEven after all these years. I can still remember vividly th.e concerts Debobroto gave at the

s al

or at Ramna Park. or on Bangladesh Television. He was not a good-looking man, nor was

he the type of singer who dressed up for public performances. Indeed, he seemed almost
oblivious of the numerous eyes focused on him and was apparently wrapped up in a world

where he could only be attuned to the spirit of Tagore’'s music.

by Fakrul Alam
S AU
T niisek fnve bevn lowards
the cand ol U722 or per-
Laprs it was early in 1973,
Debobroto Biswas  lirst

I

tha

ciane 1o Bangladesh, Bat while
I am no longer sure about the
dates or the number of his
public pertormance. 1 still

rememtber how thrilled | was
to hw present as he sang to a

packed aunditorium  at  the
Teaches s Studeni’'s Centre of
the University of Dhaka or to

an even larger awdience which
had threnged (o hear him in
Ramna Fark. I hac
"discovered” Debobroto in
1971 when perloree all of us
who were in [Phaka had to
speitd bours at home listening
to the Hadio ov plaving music
on tape recorders. What | had
liked aboid him then was nol

only his resonant voice. so
deep. clear, ad sonorous. hul
his singing sivie : here. at lasli.

there was a male interpreter ol
Rabindro Sangeet who did not
sound elfeminaie or maudlin
or mushyv! Moreover. he was so
dramatic and so capable of
drawing oul the mood ol each
sorg that they all seemed to be
uniquie andd yelt unmistakably
par of Tagore s oclwre.

Even alter all these vears. |
can still remember vividly the
concerts Debobrnio gave al the
TSC. or it Ramna Park. or on
Bangladesh Televiswm. He was
not A anod-lonking man. nor
was he the tvpe of singer who
dressed up for public perior-
mances. Indeed. he seemed
abnosi oblivious of the numer-
ous cves locused on him and
was apparenihy wrapped up in
a workl where he could only be
élli'rll'll."f'ld ber  the spirit ol
Tagore s music. Trne, occa-
sjonally his conventration wa-
verei A 0¥ “i”lﬂ]i—lf]f‘ﬁh
Television when he pleaded 1o
Mr il Chowdhury, Lthen
possibly the Director General
of the instintion. so that the
television cameras did not gaze
o bis conscionsness, Bad in-
chitferently dressed and unim-
jwesste lonking thongh he was
anil o oosedd though he AP-
pearedd Lo be in a world where
he could grasp nething else

~4e sperit wi Rabindro
Sangeet. the moment he

staried to sing he cast a spell
0on everyone present or
watching. It did not seem \o
niatter whether you were part
of a live audience or at home in
[ront of vour black and whiie
television set: he seized your
imagination with that vibranht
bass voice and the force ol his
interpretation of each song, so
that what had begun to sound
jaded and undistinguished be-
cause singér after singer had
flattened it oul. suddenly ap-
peared packed with emotion
and thought.

And vet. Viswa Bharati
Sangeet Samiti, custodians of
Tagore s music, did its best to
keep Debobroto” Biswas away
from his audience lor a long
while. To them. he was a
pariiah. someone to be shunned
bhecause he had sullied the pu-
rity ol Rabindra Sangeet.
Zealous overlords of the music,
they attempted to keep the
singer away from his audience
because Debobroto had dared
to be different and because he
had supposedly deviated [rom
the path laid oul by Tagore.
Hadn't he used instruments
forbidden by the poet himself
in his renderings of Rabindra
Sangeel? And why did he Lake
liberties with the swartlipi?
After all. hadn't Tagore himsell
clearly frowned on anyone who
chose (o interpret his music in
a manner not sanctioned by
him?

What the earnest enforcers
of Tagore's dicta aboul his
music rould not comprehend.
however, was Lhal the moment
Lthe songs entered the public
domain they were fair game for
an original artist who wanted
to interpret them in her or his
own way. Such an artist knows

- that vou can never reproduce

the original by slavishly follow-
ing the swarilipi and that the
most important thing to do
was Lo try o capture the ap1rit
ol the original inmumﬂweh

fact. there can be no p{mnp:
back to the origins for even
the most [{aithful: every
rendering is necessarily an

interpretation. From this point

ol view. there seems (0 be no
point in having singers who
are content to be merely
clones. In other words. there
can either be ‘weak’
interpreters who. so to speak,

stick to the letter of the law
only to kill its spirit. o
strong” ones who stamp on
their own personality onto
songs. thereby revivifying them
for their times.

Unfortunately. Debaebroio
Biswas paid a heavy price for
being a "strong”’ interpreter. As
his popularity grew with al
most every one of his discs, so
clid the animosity of the "weak
interpreters. and the peopic
who controlled the Viswa
Bharati Sangeet Samiti. In the
end. the Samiti decided 1a
deny him permission lor am
further recordings. In eflfect
Debobroto found out the power
of [undamentalists who. no
matter what their stripes, al-
ways stifle freedom of expres-
sion in the name of "truth” or
“purity”.

The last years of
Debobroto's life were thus bit-
ter ones as he was deprived ol
his right to record new songs.
Bul since the truly great artist
can never be silenced. he was
able to circumvent the restric-
tions imposed on him in a
number of ways, knowing that
the copyrighi laws winchi’gave
the WViswa Bharatt Sangeet
Samiti such arbitrary and un-
limited control over record-
ings would not last for ever.
Debobroto’'s recording com-
pany had him record many
seconds which they could pub-
lish eventually. Debobroto en-
thusiasts also saw to il that
some of the jalshas and pri-
vate performances that he gave
were taped so that they could
also be preserved for posterily.
And then there were the pub-
lic performances such as the
one organized by the legendary
Hen‘antu whose vision led him
Lo -arrange an event where
Debobroto could perform his
swan song.

1 feel privileged to be
among those who have heard
the Indian Radio breadcast of
the public concert where

Hemanto talks about Debobroto

and where Debobroto responds
to the restrictioens imposed on
him by Viswa Bharati. In intro-
ducing Debobroto. Hemanto
showed a kinship of spirit as
well as generosity truly worthy
of the greatest Bengali singer
ol our time, In responding to
Hemanto, Debobroto tpo was
———

throated ease,”

gracous and chigmibied. But
when he turned to his rela-
tionship with the custodians of

" Tagore's heritage, Debobroto

registered his pain and indig-
nation. Debobrote’'s deepest
response in that concert to the
honour being showed him by
Hemanto and others who had
organized the event. however,
came when he started to sing :
despite his age and ill health
he soared as he sang above all
the pettiness thdt had tried to
hem him in. "With full-
he poured
lforth his soul, displaying in the
process Tagore's music in the
spirit of his thought.

Debobroto Biswas died not-
long after the public concert as
did Hemanto. We are fortun:ie
of eourse, in_ having their
recordings with wus. In
Debobroto's case. we are :lso
fortunate. that every once in a
while new recordings are com-
ing oul of jalsha or of songs
his recording company had
made in anticipation of the ex-
pirv of the Cﬂp}fright on
Tagore s music. Tomari
Modhuro Rupe
Pleasing Shape — is one such
collection based on a jalsha
Debobroto must have given
very late in his life. His voice
on the tape is thinner than it
has ever been: the recording
quality is poor: the musical ac-
companiments are ol the most
elementarvy kind: and wvet. the

music that is ll-lf‘-f‘l"'li‘ﬂ In
the=: nterpretations of
Tagore s songs' Such divine

what i
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The Pahela Baishakh Festival

Thus Spake Our Artists

byFmHaq

If any group feels intensely about the Pahela Baishakh, it is the amsts of D

spirvd e b0 wrilte  tats
homage to Debobroto Biswas
e e
%
who

just don't talk about their emotions, but do something tangible for the pleasure of
thousands of onlookers on that day. Here are some candid opinions of some of these

artisis.

INABIL. the Di-
4 +vior ol the
vi=iiute of Fi-
| i« Arls, spea-
B o g in his
: diwe, in bel-
et his busy
d - hedule, has
tlys to say
tiaingla New Year:

abmaiil L
"Palwla HBaishakh should be
celebrated not only by the Fine

Arts students, as it has been
 Jor the past few years, but by
people even in (he remote
areas of the country.” He says,
‘I is only recently that we are
making much of the Bangla
New Year. Agaiu, while we
celebraie the Pabela Baishakh.
we jorget about the Bangla year
the rest of the time. This
should bring in festivities all
over Dangladesh not just in
Dhaka. and even in private
homes. As the Bangla year goes
acvording to our six seasons.
this is most suited 10 our
culture. For me. the most
memorable new year was in
1969. when the artists held an
exhibition Kalbaishaikhi which

was a symbolic protest against
the domination of West

Palostan . -

MAHMUDUL

HAQUE, com-
mwnits, in bet-
ween taking
ltis graphics
vlasses, "It is
witly a few

duals who lave come forward
o make evervone aware of this
day — and these are a hand-
picked few artists and art-
students. Earlier. there were
ceicbrations only by Chhayanot
and perhaps a small function
by the Shilpakaia Academy. For
me. the celebrauon of the year
1400 (twe vears ago) will

NASREEN BE-
GUM. another
reacher noted
ior her orie-

rital ar[ piu:cl

Sl s,
1I|. il tht kﬂu'
nes that arise
A “ & uring the Pa-
" hela Baishakh
are betiwr than the omes for
the Eid. We tend to go out and
enjoy ourselves much more.
The dress and food do not cost
very much. Both men and
women dress in cotton, but
the atmosphere is simply
gorgeous, these are no
elements of envy and rivalry as
they arise during the Eid
festival Last year. we
celebrated during Ramadan,
and | believe the maulvis did
not quite appreciate this. |
admit there was roughianism
among the boys, which was

=3
~ 4

- shown even by BTV — but the

percentage of the bad

clemwnils is 4 snall one.”

: Tl JAMAL AH-
g MED, a teac-
her and artist,

wids: “People
now celebrate

year. and this may ai first be
just a ‘fashion’, but it tends to
hcmnhﬂmu This year about

30 students of the American
International Schoel will come
to see the rally. as they did lasi
year. There will be g food-stall
al Kamal Ataturk Road. selling
typical Bengall breakfast and
lunch. People may criticise

that this custom is a Hindu
one. but this has come down

from the Moghul period. |If
there are a lew cases of
misti.ip tlus i< only normal.”
KAJOL, who
wits here from
tupenhagen .
s he always
Lies (o be
part in
1.5 of
Hasshalch

ialking at a

small informal
meal he had for his intimate
friends, says. "The Bangla new
year as we all know, is
connected with a busines-
smen s book-keeping and a
farmer's harvest Baishakh. The
Art College began the ‘Ananda
Sheobha Jatra’ in 1989 —
which is different from other
programmes like 'Ekushey’
and 'March 26th'. as the
processions are pure joy.
Masks, paper-clowns, horses.
Nowers. butterflies and all
types of symbols ol
celebrations are flaunted
during this occasion. Gradually .
other students also joined.
This had begun earlier in
Jessore, although this too
comprised the efforts of the
artist community. This involves

a revival of the felk-culture of

Bangladesh, as folk-toys are

converted into large-scale
statues. made of bambeo and
covered with coloured jute and
paper. During 1991, we
cleaned up the grafittis from
the walls of the Art Institute
and covered them with folk-
motifs from Medhuboni and

Bengal Folk Art. Eating panta
bhaat. a custom for that

morning. is a revival of our
rural roots. Eating rui mach
reminds me of the fish eaten
during New Year's festivities in
Denmark.” Kajal is famous for
his 1.2 kilometer mural in
Spain, and 525 metlres

sirectpainiing in Landskrona
U ervptiark

UE JUISSE,
well- known

lor that masks
that are para-
thﬂmﬂ!
I"ihela Baish-
akh. ﬂ#lﬂ'll
how he makes
ins birds, butt-
erflies. tigers, snakes, eic.
“The main trick is to make
them light,” he said. and adds
“The Cultural Ministry should
help with the rallies. Even
among the teachers, it is only a
few that help or get involved in
any way. Some have even been
discouraging and sarcastic.

This Arts Institute rally is not
properly organised as vyet.
These is no proper
understanding between the
senior and junior artists. We
wanted a 7-day programme
with snake-charmers. monkey-
dancers. bamboo-dancers,

other folk artists, pitha and
churi sellers. It is good that
the Arts Institute is permitting
it. although a lot of time is

spent and the Institute garden
i Hitered ™

r I

dnother artist
a1l Yteacher
ailds, "1 join
d 111d guide the
5 ¥ "? Ananda Sho-

] it is expe-
i isive. we try
o get dona-
For the last five years,

Liutis
we have been successful, but
recently the donations have

petred out. We want new
artists to join so that when we
are not there, they can
continue with the work. Some
people complain that it is
Hinduani. although the motifs
are taken from ‘Sonargaon’,
which is definitely Muslim in
erigia Peoaple like
Asaduzzaman Noor and Akku
Chowdhury are always helpful,
as regards donations. However.
the rest of the people are less

emthusiastic, we have an
agreement with the Chhayanot
pevple that when their

programme ends, we begin at
8 am. Normally, Bangladeshis
have little scope for recreation.
This is a good chance for
them We get about 6.000
qAndience.”

pecple b ani

™ SAYEED

1 KHONDOKAR
= Lown better
8 i Lis nomde
ninme "ASK.
= | Y -Tllf.' Ch
Lowpanot oele-
hwations have
hwen there for
30 years: To
sce thw voung men in their
punjabis and the young
women in Lheir white sarees
with red borders at the TSC

Pahela, Baishakh Special

My Favourite Pahela Bazshakh

fﬂuﬂrﬂuﬂm—ll

Our Drama Artistes Look Back and Speck

"I will take you to the fair, o my dear, where life meets life, /where fove and light and

are one in the river flowing" — so sings a poet in joie de vivre,
the Pahela Baishakh which returns and returns, with time rolling on. Since the e
Bangladesh as an independent state, we had so far celebrated twen

in his spirit of celebration of

mergence of

ty-two Pahela Baishakh

festivals, and today we reach the twenty-third one. Now, looking back, what do we see? Was
there any festival, particularly significant or enjoyable, that we can look back to, and listen to
that metaphorical-river speaking to us once again about life, love and unity?

Schrezad Joya Monami Latif of {lic Tlily ﬁ‘hir approached some of our drama notables - mﬂy

assuclated with E.l.?:l’ acting and dir&ctmn

Aly Zaker
The Pahela

-+ Baishakh in
o 1971 was the
t | onle [ remem-
@ ber best. Yes,
i« there was so
.. | much euphoria
¢ then! the frus-
4 tration - aboul,
nul getting
| what we fou-
eht tor hadn't set in as yel, you

s¢e. Fundamentalismm hadn't .

spread its fangs. It was . a
wongerful time, after libera-
tioh, every man. woman and
c¢hild in all the colours, fear-
less. It was the euphoria of a
nation just liberated. It was the
most spontaneous Pahela
Baishakh that | can think ol.”

My first Pa-
| hela Baishakh
1 was my most
il enjovable one.
The ‘flirst’ me-
ans the first
i one 1 parti-
& | ipated in. It
ninst've' been
i Baishakh
- ol 1967 or
1965 taiyof sure; | was very
verlnig Lhets.
witle my parents and listened
Lo all the people singing. Some
ol the people participating in
the cultural evenis were my
own parents and friends: so it

.was a great thrill to watch

them perform. Also, the great
sjzirit of the Pahela Baishakh
was enthralling.” i

| gueéss the
aae | remem-

e MmMOost 1S

§ 11 one right
iter libera--
tion, in 1972.
Although I was

~ jonly twelve
e len, | ramem-
il her celebra-

Ling our new
voar im our newly freed coun-
try. | went to Ramna with baba

I wenl to Ramna

where he recited poetry. ev-
eryone had that same feeling
that day. We were celebrating
our own culture, our own lan-
guage. There were not stalls in
Ramna; so it wasn't as messy as
it gets these days. Everyone
was there, we met so mapy
people we knew. Even the
families of those who had died
in the fight for liberation were
Lthere, and shared the same
‘spirit. We were celebrating our
freedom. our life, our culture
— all of us!”

Hmnayun Faridi
‘I don't recall
any Pahela Bai-
2 shakh being
b | particularly
i{ enjoyable, but

| the Baishakhs
F | of my child-
}] hood were the
| hest ones! 1
! mnuld spend
“} my entire time
picking mangoes off the trees
as well as below them.

Abul Hayat

; "Pahela Bai-

§ shakh's are al-
S ways enjoy-
able.: and I
can't think of
any, particua-
lariy special Lo
- me."

T "Last year we
4 spent the en-

g} Lire Pahela Ba-
. #" i-hakh doing a
siage-play
|with the Ban-
gdla Theater
group). Usually
| donlt do any-
thing on the
Pahela
‘shakli. h!_“"ﬂiluﬂnt the day re-
mains too crowded and there's
every likelihood that I shall get

- mobbed: so | usually can't en:

joy any of it. But, last vear. the
year which marked the begin-
ning of a new century, | spent

RS

._Ferdm&Mqimndar

Bai--

. the entire day in a play

(mancha) and that was won-
derful. 1 loved that, and have
the fondest memories of it."

"All Pahela
k| Baishakhs are

. | wonderful, just
?{ the thought of
Lo new yen.'r be-
4 ginning  dives
e a won-
derful feeling.
| ‘think always
of the Tagore

Baishakh... ": it signifies the
beginning of 'a new life.
Nowadays | no longer go to the
functions at the Ramna or at

Chhayanot, because these days

there are huge crowds who go
. there with different intentions

from just enjoying the New
Year, the spirit is different.

'The joy. the celebration have

become different these days,
less spontaneous. But at home
we try to keep some sort of
festivity in the air, celebrate
the coming of a new year, All

* Pahela Baishakhs to me-are

wonderful happy days, and I

| remcmber them all well."

_r rima Halim

in Class VII or
VIl then. Du-
f o ring those
f  days, 1 emem
ber 1 went to
 Ramna acc-
§ ompanied by
' my closest
; s (emale friends
b\; iy fa-mily members.

and
We listened to the music and

just hung around there,
enjoving the day. | was much
vounger then, so the thought'
of the Pahela Baishakh got me
all excited. 1 thought about
which saree | would wear, and
what matching jewellery I
should have. I even bought a
new saree for the occasion. |
no longer go to the pubhic

laces o0 celebrate the Pahela

aishakh. because the crowds

enjoy the Pahela Baishakh
‘them. At my mother's

_oné receiving a little gift

4 sung "esho hey -

' because during

"1 think 1 was

for anawera Here, thgx look back and SEEQE

arthu#nndnnnnemﬁ:eh
thailnmaprhnatemmntou.
with a family, with kids and
that | should be left alone to,

?a

however, we still celebrate
Pahela Baishakh with

5

o4

the ogcasionn, and sharing
meal as a family, thére
festivity in the air. But those .

E

Pahela Baishakhs when [
‘younger strike me as

was
ones, because then | had the
freedummmamﬁdmd'
cnjuythednya:mynm

citiz:n

AbduﬂthMlm

i 1"1972, the
first - Pahela -
Baishakh we

brating ourselves in our inde-
.pendent  country. Especially
Pakistan times,
it was unthinkable that we
could ever celebrate our new
“‘vear. Although I remember the
first Pahela Baishakh after
independence being dilnrg
ganized- and indisciplined it

was a different kind of .

euphoria then, the spirit of our
independence as a Bengali.

Ramendu Majumdar
"When I"was a‘ child. the
‘Pahela Baishakhs" in my
village Lokhipur were the most
enjoyable ones. There was a
different kind of excitement
then. We would all - band
together and go m\tln: mela
which was the mnln attraction

those days. for us.”

and Rokeva Hall m#rlfm is really
heartening. Despite being busy
all the year. | 1uake it a point
to come to the procession as |
get a chance to meet my old
friends. | love looking at the
traditional handicrafts with the
age ol vellosy. black and blue
M

~artist kno-
. lor his pri-
'~ comIments
love the
ingla New
caras | get a
ice to see
~cldor artists
who normally
Also. there are
puets. writers. dramatists and
musicians vou do not meel
normally. Agajn, you meel
friends who have parted ways.
¢.g.. girls who have gol
married. | also feel that during
this time, people forget

.IFllll.I11

bivs

political differences and there
is amity among the normally
feuding people. The time |
enjoyed best was two years
back when | got to carry the
1.000 n

et e

snake that Kajol

il SUNIL v
Wl helps run
1 lune’ gallery,
o |-uvs, "l am
s  { . lad that this
& 1/lav has noth-
%4 111¢ to do with
e icligion. This
Y uul.puuring ﬂuf
this is something

s sy
hdplllllt‘-ﬁ
which has reached us through
transmission lrom generation

rooted in the rural past. It is
connected with jatra. jari. and
horse-racing. with brass
vessel. hurricane and torch
light for prizes. Fattened. with
painted horns, bulls are made
to race too while cotks are
made to fight. The other
integral parts of the scenario
in the Bangla New Year include

clay-pots. bangles, pitha. leaf
fans, and muri. There is a
belief that il you eat well on

this day, you will remain
content and satisfied
throughout the rest of the
year

bl ISLAM. a well-
‘ eslablished
i commercial
_ .urﬂlt says,

T iowards chi-

ldren, like pl-

ays, lor example. | believe the
Baishakh mela is not meant
for the young ones. There
could be children's painting
competition at this time. Even

in the Shishu Park, the adults
i.ake over the scene. In Turkey,
lur instance, there is a five-
storeyed building just to house
games for = ehildren.
Something similar could be
accommodated here too.
Again, everything is Dhaka-
based, | believe, while the
celebrations should reach the
villages. Due to the crowds, |
haven't ever managed to take
my children to see the
Baishakhi programmes.”

SAYEED HAS-
SAN MAH -
MUD. another
sticcessful
yvining painter,
ol i1 1t]5.  "People
o' ring authe-
niie clay-items

: 4 lrom Mymens-
wieh F ull.lpl_ll aticl Demrai but
their works get mixed up with
plastic items and cheap
copies, which frustrates us and
has no meaning or purpose for
us. The BISIC should control
the authenticity of the clay-
pieces. Again, the Arts and
Crafts rally get mingled with
matters like decorated cow-
carts. There should be fixed
maps to identify regulated
routes of rallies.”

The artists are not
complacent about their
contributions to making the
Pahela Baishakh a memorable
day. They are realistic about
the limitations ol their efforts,
but remain optimistic and
enthusiastic on the whole.
Their comments abbut the day
are, as one can see, are quite
brief, as they are used to

expressing themselves through -

their handiwork rather than in
words

1 the purpose.

Festivals
" Continued from page 10
cal Krishna with his thousands
ol Gopts
festival owes for its origin.
Dolotsab is still here but has
taken only a marginal role in
our cultural kfe. In India and

Nepal — particularly in the
latter — this is a national event

‘and the people enjoy them-

selves as besi as they can. The
Nepalese enjoy a holiday for
Indeed. this
colourful celebration could be a
national festival for us too, for
it has nothing to de with reli-
gion. Any secular event is
worth an attempt for its re-
vival.

Then there were boat-races
— not the ones we now witness
at the Buriganga being held
with official patronage. Those
were the real boat races
participated spontaneously by
village people, The course of
the boat races was usually the
vast expanses of water that
submerged most villages and
surrounding areas. Usually held
in the months of Shravan and
Bhadra. this festival also
brought people from different
religions together. The water
has receded, so has the festival
that was both a sport and en-
tertainment of high socio-cul-
tural values. Called bacheris
(vacht), the beautifully deco-
rated long boats were built
specially for the purpose. Apart
from the rivalries between dif-
ferent boais leading occasion-
ally to bloody feuds, those
races came direct from the vil-
lage heart.

Another occasion with reli-
gious stint but leaving enough
room for peopledrom different

Celelwating Life: Wi lﬂf)ﬂtlﬂy Buuhnlch

. to which actually the -

We tHaﬁd

cnmmunltius to participate
was the cow or horse race held
on the occasion of Bastu Puja (a
tribute to mother earth). Par-
ticularly: appealing was the .
~ benfire that used to-light up

the evening sky of villages. The
rhythmic chnnt.ing of high- -
pitch traditional verse couplets
specially dedicated to the oc-
casion alongside the winding
blazes rising up was almost an
unreal ethereal experience.
Only comparable to Hardy's
depiction of such bonfires on .
the hilltops of English mid-

lands. Equally sombre and
influences of Aak Kata
(marking the harvest of paddy)

.made village life flow towards
nature. If Bastu Puyja marked
the beginning of ‘cultivation
season, this cutting of a sheaf
of paddy did for the harvest
and Nabanna.. Through these
- occasions people expressed
their gratitudes to nature for
its bourties and blessings. Life
renewed ils inseparable
bondage with nature and thus
flowed @ most beautiful and vi-
brant lile in Bengal.

Now all these events have
almost vanished or retain just a
subdued presence in our vil-
lage life. The two Eids, Durga
Puja. Christmas and Bouddha
Purnima, according to the
order, touch our lives in this
land. The reasons are obvious.
But their religiopus nature- has
not made them everyone's fes-
tival, however much we make a
case in defence of  their
broader significance inlife. It
is the Ekushey February that
has been the fountain-head of
all our eravings for secular cel-
ebrations. A fight for language
has given us a COMIMOT cause
— fjrrespective of our religious
adherence — (o transcend all
the mental barriers to come to
a meeting point. This has been |
ably matched by yet another at-
tempt atl concretising our sec-
ular ethos into the Baishakhi
Mela. Although it began in the
city. thanks to Chhayanayt — a
imusico-cultural organisation, it
i~ last spreading in villages.
vuple are discovering the in-
‘b1 secular strength of the
relebration of the oecasion.
This is a journey of the Ban-
galee mind to the most de-
sired direction. But there is

| one blemish though, in that it

has been replacing the Chaitra
Sankrantir mela which dates
back to areund 2,000 years.
Better it would be if both the
Sankranti and the Pahela
Baishakh are celebrated to-
gether with enough scope for
our traditional, cultural flour-
ishment along with our secular
cravings.

{ | celebrated in . |



