1‘2 Ehr Daily Star

. —————— ek

SECOND NATIONAL MINIATUR

UF you ask the local artists
i the reasons tor going into
miniature torm, which is
[airly new for Dhaka, they wo
wld explain thal the limitation
of buyer's budgets and the fact
gt modern houses tend to
ssmaller wall space lead
th@@rists (o try their hand,at

mm which was once pa-

m by the Roman Ca-

L hurch in Europe and
Méghul nobility in India.
Patiiters like Mohammed
Ewmus. Jamal Ahmed, Kanak
Champa. K M Mithu and Ranjit
Das have already won local and
overseas lamc in Lthis particular
small-scale presentation of art

_'Liilfry Tone s second na-
tiofgl miniature art exhibition
ol have been as well or-
; as its other normal
spragmapimes. as its director,
ik Champa was indisposed
.#his contest brought out
fBesL in many young con-
témparary local artists.
Zamirul Islam, who won the
_"All Media Best" award for his
"Glgormy Zarina® has portrayed
a street-gir! seen al a Dhaka

park. wearing only a second-
i caste-off skirt. This work
is ‘8o realistic that it could

eqﬂ'gt be taken for a photo-

graph. the bare-footed. bare-

el girl with her surround-
ey -green tree trunks and
€h leaves took the artist a
¢elk*#6 complete. Poster
painLs, left over from Zamir's
pCK -as a commercial artist,
have been utilised for Lhis

piece. "There ure many street-

girls that 1 come across so
often and for whom | can do
nething in any practical or
tangible sense. When [ idealise
them in my work. | hope the
well-to-do in the city will no-
tice them and perhaps be
moved to take some action lor
sheltering and educating these
girls so that they have some
worth while [uture.’ the artist
comments about his work.

Rali Hagque, who got the
prize lor the graphics work, is
a relatively young artist, but is
incredibly hard-working, imag-
inative and oultgoing. He ex-
plains that his work "Struggle-
1" is replete with symbols.
The burnt paper used in the
collage form in his meneoprint
stands for the inner pain of
mankind. as he goes aboul his
every cday work. The  clay pots
amd the crude mud over sym-
bolize the necessily ol human
struggle. The semi-circle at
the back also devote strife, Me-
lancholia is brought in by the
tiny triangular blue and the
larger strip of the same hue in
the right hand backdrop. The
black outlines of arrow heads

scattered all over the work.

also usher in the elements of
disaster and disappointments.
The coffin-like box images,
placed in the foreground,

-bring in the prospect of im-

pending doogn, as well as the
confining aspects that hinder
mankind's achievements. In
contrast, there is the vermil-
ion rectangle, which brings in
prospects of happiness and
hope. The mewspaper print
type work and the backward

skint pandwriting in imitation
ol Da Vingi are there to hold

. the composition together. The

piece speaks of maturity and

professionalism. Rafi is a final-

of Ar!.

HM'JF:.'EH? Rozario, Stll Life. itho pnnt

HE cdispute over Babri
Mosque is gelling more
j complicated ‘day by day
slifAg an undesirable alarm to

he Indian secularism. With

1he @dvent of the British in the
sub-eontinent the Muslims had
i flong been suppressed in all
respecis, whereas the Hindu
resgivalism flourished inevitably
Sivimg rise Lo Hindu fundamen-
aMsm. Igbal Ansari Khan
aws altention to the risk and
algers inherent in fanaticism.

al gpolitical. ethical and an-
wepological ‘aspects of the is-
aesinvolved. He not only tries
toderus on the hatred concept
‘but also gives a deeper look
inte its origin based on caste
system and suprémacy of
Brabimins and tries to awake
4 a1 citizens to the fact
that" without communal har-
wmoRy and friendship among all
s58es of the people, India

et survive. —
~the first three chapters
& @author describes the an-
1 history of India and the
ngsis. of Hinduism. Most
s claim that Muslims are
rs in India and that In-

- '.‘._:-,_--1 of Babri Mo
eftect of such anti-Muslim
ide. Mr Khan peints oul in

ight of history that Mus-
awe' not the first invaders.
#art;  they had followed
¥eis who were the early in-

i€ @IS0 takes the opportu-

By ol making constructive
#cism of the religions that
. in this Sub-continent,

espicially Hinduism. Hindu
caste systemn itself preaches
hia by one class against an-

ther. In his opinion, a Hindu
ftgn experiences the test of
poffiography instead of divine
/ofitls in .mythologies and be-
L ooghes coniused, even frus-
dfateds ‘And such frustrated
pils “collectively undertake
ElOnE - activities such  as
g peaple of other reli-
rlemolishing their holy
2888y While there may be an
emient of truth in these
statements, they however are
rathier over-emphasised. Not
all Mindus are fanatic and caste
‘COmSEIoUS.
© /At the same time it thay be

menfioned that some sections |

apters two and three

of ck
eifigo be irrelevant. For in-
(@i, the phrase "God cre-

Feligion” is a totally
ot and hurts the
Rt r'p! soples of-all reli-
*f“i glon has always
Ane. e writer also
28ents that Ed-ul-Azha is
remeémbrance of the sacrifice
ﬂf‘!jlazr_at Ibrahim and lIsaac.

BOOK REVIEW

{838 a Hindu State. The de-
ue is -

. historians,

But in -fac't the ‘reference

should be to Hazrat Ibrahim -

and Hazrat Ismail (Peace be
upon them). |
In chapters*four and five,
the author provides historical
analysis and archaeological

support to defend Emperor

Babur and Aurangazeb whe
have been alleged to have de-
stroyed temples and disturbed
communal harmony.
writer has cogently presented
the arguments in this regard
to counter such accusations.

The remaining chapters
tend to describe the British
conspiracy about Hindu-Mus-
lim harmony, he burning is-
sues of conflicts, the savage
activities of Hindu fanatics and
the reaction of both Indian
central and state adminisira-
tions over the demalition of
the mosque. The writer also
talks about the conspiracy of
the Congress and BJP to gain

litical lever over the con-

ict. Amsari an advances

. further and tries to establish
- the fact that the Babri Mosque

complex can never be the Ram
Janmabhumi.
However, with all its evi-

‘dences this book seems to be

of benefit to the people of this
sub-continent and also to
world conscience. It may help
in disproving the fictions that
have been put forward l'gr the
fanatics and may thus direct
towards a peaceful solution of
the problem. It is indeed a

, task to all intent and

purpose.
This -book will be useful to
sociologists, re-
searchers and teachers. The
publication has been very

timely, -
Reviewed by
Dr M Shamsher Ali

Vice-Chancellor
Bangladesh Open University.

The.

by Fayza Haq

yvear student at Lthe Institute of -

Fine Arts. DU. \

Alaptagin Tushar was over
flowing with a sense of achie-
vement when he spoke to me:
it was no wonder. "Room No
II". his first attempt at minia-
ture. while he is still a student
of MFA has got him the "Best
Realistic” award. This acade-
mic work, is a departure from
his nermal experimental work,
he explains. Details of chia-
roscuro and tonal gradation
has been worked into the
delineation of a student study-
ing by lamplight at a hostel.
Alaptagin has won Fine Arts
Instifute award every year from
‘87 to '91.

"~ The exquisite effect of lay-
ers of transparent watercolour
washes are seen in Syed Hasan
Mahmud's "Pergonal Feeling”,
which won an honourable
mention. Hasan Mahmud has
been experimenting with this
medium from '92 to '95. "The

- scope ol watercolour is limited

as the transparency and soft-
ness must be maintained. Also,
it must be finished quickly. As
an artist's emotions change ev-
ery day, it is difficult to regis-
ter them in watercolour. The
abstraction is to represent in-
ner most thoughis. At times
the technique gives the dllu-
sion of a careful callage. 1, fur-

thermore, lind it difficult to
work on large pieces of phper
as Lthe Dhaka heat desiroys
both paper and paints very

easily.” the arlist says. The
painter runs Lhe Jhapi School

L

Rafi Hague. Struggiing- 1. monoprnt

Mejanur Rehman,

"Mask-1" was acclaimed the
best in mixed media. says

about his painting. "We tend to
hide our feelings of envy.
greed. pride, anger etc. under
‘'masks,’ and pretend to be am-
icable with those around us.
Thus. in every day society. we
tend to wear masks to camou-
flage our real feelings. | have
attempted to draw atiention to
the ugliness of the falsehood
around us." The pristine pink
child's hand in the painting
holds a trishul and contrasts
with the hideous multi-
coloured mask, done in grey-
blue and orange. The garland.
hanging to the left, stands for
hypocrisy. "We drape our
guests with them in the hope

of impressing them wWith our
goodwill — whether we actually
feel it or not,” the artists adds.

whose

‘The work is done with poster

colour on photograph. The
MFA student has exhibited his
works at India, Nepal and

Bhutan, and does commercial
works al with his studies.
Shaker Shaswath's abstract
female form, done in metal
and called "Kea Athithi" has
been executed in the Jagan-
nath Hall, and this got the
"Best Sculpture” award. Mokul
Kumar Barai's "Universal” in
copper won an honourable
mention, and depicts the
struggle between good and evil
[orces. The evil figure is shown
as lying prone, with toes
lwisted in the wrong direction.
The clay base has been taken
lrom Bangla folk form. Mokul

i,

Zamirui Islam Lif-;.’."ﬂﬂi'f Zonna. walercolour

ing Issues of Conflict [ Viewing Video

by Lenin Gani

UTBREAK deals willy
the threat caused by a

O

lowmn.

The virus, which originated
in Zaire, has transformed into
an airborne type more like 'flu’
after being smuggled into the
States by a monkey.

Army medics Col Sam
Daniels (Dustin Hoffman) and
wile (Rene Russo) who work at

1. the infectious diseas#s centre /

are despatched by General
Ford (Morgan Freeman) to
lackle the situation. However
their task is hindered by a
stubborn Gen McClintock
(Donald Sutherland) who first
tries to: conceal the fact that
the army, which v*as manufac-
luring the stuff for years, were
lesting it out on the inhabi-
tants. - And then orders the
town to be blown away after
their ereation gets out of hand
and threatens (0 envelop the
entire country.

;» Hoffmah realises the horri-
ble truth and hops on a chop-
per 1o search for the host
morikey so that the antibodies
tor a sarun ¢an be developed,

deadly virus that con-
taminates a small California -

Mo Clintock. in a vain al
tempt v pul Hoffman out of
comunission. orders two altack
helicopters to shoot down
Hoffman. Then we are treated
to some unbelievable aerial
stunts before Hoffman ‘eventu-
ally saves the day. _

* * * W

The Birds Il Land's End is
a modern version of Alfred
Hitcheock's classic thriller.

Ted [Brad Johnson) and his
wife Mary (Chelsea Field) have
come to Land's End, a quiet
island town. together with
their two young daughters.

They are just overcoming

‘the loss of their son who died

in an auto accident. :

Ted is writing a thesis
while Mary is a computer op-
erating tnstructor and is work-
ing for a one-time world fa-
mous photographer played by
James Naughton.

Each time Ted tells the
mayor about the series of bird
attacks he simply advises Ted

to go home.

However the winged men-

_ace does attack the inhabitants

of ‘the town with awesome ef-
fect.

ENGLISH
NAME . TYPE CAST
I, Forrest Gump (Drama) Tom Hanks
2. Qutbreak [Thriller)] Dustin Hoffman/Rene
. - Russo/Morgan Frﬂmrm‘
) Donaild Sutherland
3.  Star Trek-VI (Scifi) William Shatner/Patrick
" [The Undiscovered Country) Stewart
4. The Birds 1l (Thriller}] Brad Johnson/Chelsea
(Land's End) Field/James
Naughton/Jan Rubes
5 Diamond Trap Brooke Shields
6. Ride In The Whirlwind [Action) Jack Nicholsen
7. The v?:-yagfr Odessy {Docu)
8  Dreams Of Flight !
9,  Atlantis (Nat'l Geography)
- 10, Big Bill
' (The Story Of A Heron)
11, Godzilla (Seifl)
12, Space 1999 (Vol IJ) )
13. Sinbad Of The Seven Seas  (Adv)
14, The Ewok Adventure E
(Dir: George Lucas)
HINDI
1. | haathikadi [Rom/Act) Govinda/Shilpa Shetty/
Madhoe /Shakti

Source: Film Fair Video and other clubs. Kapoor/Kiran Kumar

N
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Magaz_ine
E ART EXHIBITION

Bringing Together the Young Talents

complains of the lack of facili-
ties for adequate metal casting

i Bangladesh.
Among the other prize-

winning pieces were Najib
Tareque's “Bird in the Jungle”

which de an exotic bird.
done with geomeirical
simplicity, with an abstract

background of lines and dots.
and Mahbubur Rahman's
"Natural Period”. which is a
combination of figures seen al
a balcony, done in cement and
metal. Also remarkable were
Roosevel Rozario's still-life

litho-print which depicts a
prini-maker's implements.

and Sayeed Kliundokar's
acrylic "Ever cool”. which ide-
alizes the Bangladeshi farmers.

Kanak Champa and K M
Mithu's works were there to
delight viewers with their
technigueé and moving mes-
sages underlying theéir paint-

“ings, but these two artists did

not participate in the compe-
tition. Last; but most certainly

not the least, was Qayyum
Chowdhury’s acrylic work "My
Village®, which combines na-
ture with human beings along
their rustic paraphernalia. in a
beautiful har of contrast-
ing colours and simplified

[orms.

The exhibit brought to-
gether numerous young artisls
with their varied techniques
and visions that covered dil
ferent unique aspects of the vi-
sual world. It proved that our
contemporary artists could
present an array of something
fresh and tful yet again.

Gallery Tone is doing a rec-
ommendable job of encourag-

ing promising artists to think
and work with new zeal and

fervour. "

Mahtuour Ranman. (atural Penod -1
cement and metal
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.Gem':ral Manzur hid

Memories of Another Day

Continued from page 11
Ganu Miah's house. people
started arriving from Lhe sur-
roundings. and soon a little
crowd had gathered. Barun
Kumar Tripura says, "l vividly
rememiber- that day. General
Manzur patted my head and
gave me a biscuit to eat.”

The biscuit supply had not
been enough for these myste-
rious visitors and so General
Manzur called Zahur and asked
whether any food could be
bought from near about. Moori
was about the only food avail-
able in the area and Manzur
sent him off with some money
to buy this. :

It was Zahur who first in-
formed Mritunjai Chakraborty,
the accountant of Aasiya Tea
Estate, about the visitors. At

the time he had no idea what -

significance this held, that
history was in the making un-
der their very noses.

General Manur and' the rest
had sat down to eat in Ganu
Miah's house when suddenly
the barking of dogs startled
them. The General looked at
Major Reza and asked what
could have made the dogs bark
all on a sudden. "l don't know,”
replied Major Reza helplessly.
But he realised that all was not

| well. "Sir, we should hid€.” he

urged. i
Upon General Manzur's
command, Major Gias had got

| up and left. He managed to run

away then, but eventually sur-
later
hanged. His wrist-watch still
remains al Aasiya Tea Easte.
He had sold it to someone

‘there for travel expenses.

Everyone in the area knows
about the watch. .
Along with Major Reza,
in' the
thick undergrowth upon the
hillock at the back. Then

Major Reza went further back
into a concealed ditch. his
sten-gun ready. Meanwhile,
headed by a havildar, a police
force arrived 'at Ganu Miah's
house. Siddique Ahmed re-
members how they began to
search all around. Just as they
were proceeding lowards the
undergﬂaﬂh at the back, a
commanding voice rang out.
loud. "Proceed no’ further.
men, you will be in danger. |
will come out myself.” Thus
speaking. General Manzur
emerged from the under-
growth and surrendered to the
havildar, A

Major Reza had heard the
General's voice from his ditch.
Realising that it was no use to
hide any more. he threw the

gun to one side and emerged

too. Siddique Ahmed says that
the havildar first saluted
General Manzur and then
Major Reza.

It was to this havildar that
General Manzur officially sur-
rendered in the Hathazari po-
lice station. In frue military
style he handed over his pistol.

"Il anyone is to be rewarded .

for capturing me." he an-

. nounced, "it should be none

other than this havildar.”
Siddique Alimed cannot (orget

- this brave front put up by the

General as he lelt the Aasiya
Tea Estate in the dwindling
light of the day.

Ganu Miah's house is no
longer there. just a broken-
down shed in its place. But the
remembrances of that eventful

day still thrive among the peo- -

ple of the estate. Like a fairy-
tale, the events of the day 14
vears ago have been passed
from the older generation to
the next. The aura of history is
still alive.

— Probe News Agency

Continued from page 11

with determination and pur-
pose. ;
On D-Day, the sixth of June
1944 as American and Allied
forees wese invading occupied
Eusope, Roosevelt took to the
airwaves and offered not a
speech, but a prayer. "Almighty
God.” he said, "Our sons, pride
of our nation, this day have set

| upon a mighty endeavor, a

struggle to preserve our Re-
public, our religion and our
civilization, and to set free a
suffering humanity. Lead them
straight and true: give strength
o their arms. stoulness to
their hearts, steadfastness in
their faith.”

Roosevelt's leadership
during the war and the diffi-
eult years that preceded it is
given high marks by historians
of all political stipes But it is
Roosevell the man Lhat people

w

- Roosevelt

who lived through those vears
remember most and his inlec-
Lious optimism in Lthe face of
personal and national dilliculty.

Politically, he was an un-
abashed liberal — "a little to
the left of center,” as he once
said. "The faith of a liberal is a
profound belief not only in the
capacities of individual men/
and women, but also in the ef-
fectiveness of people helping
one another,” he said.

He believed government
must be the employer of last
resort. "Goveinment has a final
responsibility for the well-be-
ing of its citizens,” he said.

Above all, Rogsevell was a
pragmatist, who believed in
"bold, persistent experimenita-
tion" to meet the challenges of
his time. In meeting those
challenges, he earned an
honored place in:the history
books.

and the leadership of the few
at the top. As for commit-
ment. Nagorik was able to cre-
ate anm environment which
made all its members feel as if
they were a part of a family.
Oulside their regular work, all
free Lime the members gave to
Nagorik. As professional siage-
,acting is vet far from a paving
occupation, every participant
had to do samething else to
carn one's livelihood. And yet,
each Nagorik-member gave
one's best. ahd was always
willing give that '25th’ hour of
a 24 hour day. The commit-
men! worked like ;
Credit must also be given to

el L1
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Continued from page Y
relationship goes Your
charisma and incredible inner
sirength has always left me
overwhelmed.

| met you when | was just a
child and so the first "play” |
did with you was as a child
artist in your preduction of
Moiner's ‘"Bhenpute Behag".
But after eight shows [ had to
be replaced because I'd grown
o tall to act in the role. After
this there was a brief relapse
in my acting in your plays
mainly because ['d reached
adalescence and so didn't fit in
any 'of the roles. Then in 1977
yvou called me back to act in
vour forthcoming production

ol Brecht's "Dewan Gazir

F [!,i]ﬂ

Today | remember that

" evening (again in an April

evening)] when my mother gave
me permission to attemd re-
hearsals with you. But after the
play came on s
frained from acting in it be-
cause my family thought that |
was to young to act in the role
I'd been assigned. This is when
the second break-up in our re-
lationship took place. But this
time I didn't let our relations
lose contact because. while
working with you I'd realized
the intensity and vulnerability
of my attraction for you. It was
intense because | could learn
s0 much from you and | could
open myself up to you and it
was vulnerable because if | let
the relationship go awry |

would be replaced in your |,

mind and thus it would come
to an end. I didn't want that to
happen. So | kept myself in
constant touch with you and
kept meeting you on and ofl.
Although my family always ob-
jected to my contacts with you
| always came (o you whenever
you called. And thanks to my
wonderful mother for giving
her consent and to allow me to
perform whenever you needed
me.
Nobody and nothing could
break my relationship with
you. Not every the guy | mar-

- ried. | even met him through

you while performing the pro-
duction of "Macbeth”. At a
point before my marriage, I'd
thought of leaving you for the
sake of my other love and to do
theatre with him as he's also
an actor and an ardent lover of

. theatre. But after my marriage

I couldn't adjust myself to the
idea of not being able to work
with you. And so here | am still
one with you after ten years of

_my marriage. And that.is the

reason why my husband and 1
botli perlorin en stage and love
theutre. but beloung 1o different
groups.

Remember the lirst theatre
workshop ever Lo Lake place in

‘Bangladesh. It was in July

1974, you nrg:uimd one with
the USIS (o conducted by
four actors coming from Amer-
ica. | was the youngest mem-

ber attending the workshop. At

] the end of the session the at-

tendants were given certifi-
cates. | remember the USIS
wouldn't give me a certificate
because | was only child artist
but you made them give me
one because you didn't want to
break my heart and because
you theught | might lose ‘en-
thusiasm for acting. | also re-
member the classes you used

to drrange for at the beginning

TELEVISION
Crystal Maze

Episode 13 on BTV today
(Friday at 906 am

Arabian Nights
Episode 13 on BTV today

Imnmrl.

| was re-._

i{|To You-My First Love

to educate us about theatre.
Classes that taught us the basic
and essential traits of being an

 actor and of producing a play.

* You

taught us about an actor's
carriage and about voice and
speech — projection. intona-
tion, - modulation, emphasis,
epithet, clarity.. scanning are
some of the terms that were
explained to us during these
classes. | remember reading
about Stanislavsky, Brecht,
Peter Brook and their ways of
acting — about alienation and
naturalistic acting, the pros
and cons about them: and
about the social, pelitical and
economic enlightenment that
an actor should have You also
recommended books and plays
that an actor should read. Oh!
how 1 loved those classes and
how | miss them today!

You've taught me 1o get al-
tached. to things thal are
meaningful in dife. You've
taught me to read- good books,
to listen to music that takes
one to the heights of exhilara-
tion, to be able to appreciate
beautiful pictures. You've also
taught that no human being or
performer is beyond politics.
Nobody could remain neutral
and so everyone may or should
have his/her own political be-
liefs. And that is the reason
why we can see that almost all
your plays have a strong line-
up. You've made almost all your
plays very relevant for ‘the so-
clety, but not too contempo-
rary, because contemporary
plays eventually seem to lose
their aesthetic value and uni-
versality. You have made us
realize that to put up a play
should not be the goal but to/
come up with a qualitative
production should be the ulti-
mate intention. And that is the
reason why you newer com-
promised with the standard of
your plays. And, | guess. that is
the reason why ['ve never
learned (o compromise with
anything otherwise.

Some people say that you're
inclined towards foreign plays.
But I think that you've given

the theatre scenario of,
Bangladesh good plays, both

classical and medern. from
abroad as well as our own
country. The foreign plays that
you've produced have beén
done keeping in mind the con-
temporary relevance of the
country and the people. And so
we can see you producing plays
like "Captajn- of Kopenic”,
"Gallileo”, "Achalayatan” or
"Mukhosh” (Death and the
maidén).

Today | remember the l.rlpl\
I've made out of the city with
you. You've introduced me to
the beauty of my countryside
and the treasures of my coun-
try. Each trip I've made with
you is etched in my memory
because of their individual
uniqueness. Remember the
trip to Sylhet and of the songs
that were written and sung
about everyone? Or the trip
when some of our friends had
frightened others by haunting
them with a 'ghost'? Such
wonderful memories are there
in the cupboard. How can one
forget signing songs in the bus
or giggling away at nonsense
jokes or the heated discus-
sions about books, movies,
plays, political issues or the
simple gossiping about the

around? Wherever will
| get a friend like you in the
world!

Now all that | can say about
you fs that | love you not only
for what you are but for what
you've made of me, not enly for
what you are making of your-
self but for what | am when I'm
with you

| never want to lose you
You re the one that means the
world to me You're —
NAGORIK



