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PEAKING lo The Daily
S star, in the  foyer of the
Sheraton Hotel, after a
workshop al the British Cou-
ncil auditorium, Nancy Mec-
kler. the co-director of the
* “Shared Experierice Theatre"
that presented “"Mill on the
Floss" on twn successive days
at the Natienal Museum,
elaborating on the aim of the
group said. "We are interested
in large Lthemes jmd.hig issues,
like how te find freedom for
yoursell - without neglecting
. other people: how te lace the
fact of mortalily: can one live a
totally private lile” or does . it
have v be poMHlical, people
sacrificing themselves for high
ideals ete
Asked (v comment on the
experience that the group has

gathered while staging lhe
play. Nancy . with her steel
grey curls and gold-rimmed
glasses. continu "we had a -

wonderful time working on it
for six weeks with the actors.
It was a great period of explo-
ration and experimentation.
There were two directors
working on it, along with de
signer.
writer . It was a very spectal
collaberation."

Talking about the countries
ether than UK that "The Mill
(sponsored by
the British Ceuncil) . will be
presented to, -and giving an
idea qf the formation of -the
group she informed, "this pro-
duction has toured India and is
due to visit Sri Lanka. The re-
action in Bombay and Delhi
was wonderful. People really
liked it. This group is not a
permanent one. We are to-
gether for four or five months,
- then everybody goes away and
we slart agdin. We try o invite
people back. They are not al-
ways available as they might be
doing soinething else such as
television or lilm work."

Elaborating on
prospect ol
Bangladesh she added. with a
smile, "we did not know any-
one who had been here. People
could tell us about India but

the

not about Bangladesh. As a re-

T,

sitlt we were curious.”

Talking about whether it
was difficull to interpret the
+novel in the play form. she
said. "we had a wonderful
adaptor in Helen Edmundson,
who has real talert and skill.
We talked with her for a long

time about what aspects of the

novel lerested us . We cant

ilily put eve art ol dw
nmr?l i1 Hw ﬂamw x: -

Throwing light onto her
eniry into the staee as a co-di-
rector. she said. ' was an ac-
tress lor two vears and then |
did” somme  direction.
realised that [ could get more
satisfaction as a director than
+as an actress .
recting for 30 years now, and
have handled about 60 plays in
all."

Nancy does l.h:atn! work
exclusively. " Combining work
.with my private life was diffi-
cult when my children were
youpng, but now my sons have
grown up — one is studying in
America and the other is
working there.”

Asked about how the props
for a work as vast as the "Mill
“on the Floss" was being carried
along during their tours over-
seas, she explained. "The set is
very abstract and simple. Just
with lighting and sound the
stage looks different at differ-
eni places — sometimes it may
. be a mill and at times a
- bridge.” '

' Giving her views about the
secret of being a good actor
she -continued, "It deals with

- being generous and open about
sharing your life, Not anyone
and everyone can be.an actor
as they are unable to expose
their inner life. You must find
some t.raming to be an aetor

- either with people who are

making theatre or with tcach— |

ers.’
She felt that there was
fgood drama being presented at

the - moment in UK. "There '

‘have been playwrights who
have been very good like
Harold Pinter, Mick Dear. Tom
Stoppard and Deborah Levy."

‘She also mformc:d me that a

choreographer angd the”

coming (o

Later I °

I have been di- °

- An Interview with "Shared Experience Theatre" from UK

A Closer Sense of Participation

by Fayza Haqg

"ot nf bright young people were |

going in for the theatre
presently and that it was very
popular, although it is net easy
to begin unless one had been
to drama school.

Asked what she felt about
hew a nineteenth century story
appeals’'to a present day audi-
ence in Lthe -subcontinent,
Nancy said, "l believe that this
play will go down well because
we always choose material that
has a universal appeal. It is not
important that it takes place in
the nineteenth century. It ig~a

story about someone who is
. trying to find personal free- °

dom and that is a story that
can be told any time.”

. Tall. Jithe and blonde Liz -

Ranker. the choreographer of

Shared Experience Thealre”
who had also thken part i the

workshop. asked (o elaborate
on

the lives ol the -acigrs,
said.” U is difficult 1o make a
Hving just as an.actor. Unless

they are very saccessiul a Tot
t}f(tihfm are nnemploved olten

have 1o depend on socdial
security. Suine get odd jobs in.
places sucl

" attending workshops.”

as department- -

stores but it is hargd 1o ger jobs
for short periods ol time.
When they are ‘laid ofl’ Lhey

. Spend their, time in reading.

developing skills and
Focus-
ing on the problems of aspir-
ing actors she said.,” "Wages
are low. you can't expect to be
in work all the time. It is diffi-
cult fimancially.”

Liz, who began as a dancer,
has been a director and per-

writing,

~ former as Wwell, apart from be-

ing a choreogapher. She also
does film and television work.
"l get on very well with the
writer and directors of this
particular group — there is a
lot of interaction. It is exciting
to work as a team. This is
greater than some of the indi-
vidual parts,” she commented
about her work.

"I supposé theatre has suf-
fered in relauion to videos and
cinema bul a good company
can get good audiences,” Liz
said. as regards (he popularity
ol siage plays. !

Gieorge Elio, L
Middlemarch's™ televised ver-
sion coincided with the per-

A TELEVISION R

Cin LK,

-

“auddicnee is

Wikl on the
Both novels are plgced
at the same Lime in history, I
~is useful to do a novel that

formaiwe ol Moss

most people have read as
viewers are interested to come
and see it. The policy of
'‘Shared Experience Thealre’ is
that you don't have to put the
whole book on stage, The
adaptor Helen puis on those
aspects on slage that interest
her. She has followed the de-
velopinent of Maggie and she
leels she does not have to put
everything on stage, which is a
different medium from a
novel." adds Liz, who prefers
the interaction of the, live stagy
to the rest.

Simeon Andrews, who plays

Mt Tulliver, the father, has
been acting professienally
since 81. having studisd

English and Drama earlier. He
said, "l have been to Malaysia

and Singapore earlier with the

samie group, but the experi-
ence of coming to the Subcon-
- tinent is overwhelming. Il is so

different from anything any ol
us has wilnessed. Here the

reeplive. under-

citliured and
more ol 4 sense of par-

standmy amd
Lthere |

ticipation. The audience is not
inhibited., as say

and they laugh and talk during
the play. To see this response
is enjoyable for us as well
Hearing Indian music in UK
and seeing the dance in the
native setting is different.We
managed (0 see some dance in
hirdia, along with visiting some
temples, and mosques at
Dhaka. We find the different
culture and environment very
stimulating. Travelling in-a

rickshaw inn Dhaka what struck -

me was the friendliness of the
people. A lot of people came
tip to us lo say ‘hello’ and
«hake hands as we toured the
l.albagh Fort. The ride on the
Burigcanga river was enjovable
Lo,

Jonathan Cake, with his 13A
(Homs) in English from Cam-
bridge and three years experi-
ence ol .-wting was lured to
the crowyp as it tries to create.
4 nnity among the performers
on stage and the auwdience. it
more (L. merely hopes that

in England,

- teptablé; a
Tesolving an almost insoluble.

talking about her role said. Tt
is not se much difficult
exciting. Everybody likes to
play, and in the role of a child
| enjoy the sense of play all the
lime.” -

" I wasn't essential for Lhe
play to have three persoms to
play Maggie's lead role but it
was the idea of the adaptor
Helen Edmondson. It is more

dramatic in a way {o see the

time. She is still Maggie bt
shie has ~ucli a0 0l tine i
life that shw lki= 1o Cliinge her-
il each time 0 cope, up with
her problenis.’ said €atherine
Cusack. who plays the second
Maggle — when she is no
lnger the wild curious child
il her father is bankrupt gnd
sivk. "Maggie has to stop and
contrel her desires Lo cope
with her situation. She also
discovers religion. she added
"Catherine is obviously hapyn

to join the greup. apart from
her her film. TV and radio
winrk.

Helen Schlesinger. who

acts as Maggie in the (inal
slage. and who has eight years
experience ol Lhe '!-taﬂt and
TV. commented about her
part,” H is as demanding as all
the other roles. Every conflict
that Maggie has is very dra-
matic. |1 play her after she has
tried to keep hersell fpom the
world and when she goes hack

by sowi@ v, When she lalls in
“love witl Ptudip shw has an-
obhaer it ol i

St € wed ahouwt his -

M et the ourney in
whieli | coas Fom the voung
Optiiinst o the
whe fwes bacdships as enjov:
able indeed. The lamer part
reguires a dgreat deal obF con
cetlration.” Diwelling’ on -lhis
experience ol the Subconti-
nent. he adds. "K is a visual
feast. with a constant mass ol
energy areund one.”

George Eliot, who wrote

the novel on which the play is

based. presented a self-por-
lrait in Maggie Tulliver, the
dark. disobedient, passionate
and imaginative creature who
is at odds with the simple
provincial world inte which
she is born. Eliot is not a. femi-

nist writer although in her -

work she strongly expressed
the good qualitites that she
ascribes (o women:.

"Shared Experience The-

o

‘alre” says about itsell,”At the

heart of our work is the power
and excitement of the per-
former's physical presence and
the uﬂiquc collaboration “be-
lween actor and audience — a
shared experience.”, Helen

-Edmundson, the adaptur re-

marks, "On first reading The

Ml I felt, as many did at the

time of publication, that the
ending was somehow unac-
convenient way of

situation. Now, however, | feel

"it ‘is thé only possible — the

climax of The Testing uf Mag-

gie Tullhfer

/ "Oxiord l"'lrp describi d
the a?aanf winning play as"”
theatrical woik of gtnjun
"Brighton and Hove Leader”
wrote of it as Innuvntlve
physical, poetry in motion,’
while "The Times™ said aboui
it, "All human life is here.”

Arabian nghts" Stm'y of the Trader and the Goat

HEHRAZ&DE continues

S ol the trader and the
Goal. te the curious Sultan. -
Sirajuddin maries again:

Sivajnddedin wishes goodhve to

_the next night the story

" his luvmg wife' Duraksha — who

‘has not borne him a Heir fmm_

-year of marriage.

Sirdjuddin was a part ef a
Caravas whiich Lnduded a
trmh_r Abdul:iBiu- Hlta’[id

rivh

_ :111!.'] /;15 orily daughter Ghngala-
- were  carrying rlghts,
_G&hla and pearls. :

As Lhe -caravan of traders

moved inte “thé night., un-
. known to them — they were

being watched by dacoits.

As the caravan settled for
the might — the daceits at-
tacked and-killed the very rich
trader Abdul-Bin-Khalid.

The irader's

Sirajuddin  from hclng ab-
ducted by the dacoits.

The Meer-o- Karwan . [h'ead

of the caravan) advised Sira-

juddin to marry Ghozala —.
since she is now left alome in

~ this world. '
. ‘Nikhah takes piar.:c he{ p
‘Sirajuddin and Ghozala.
First wife Dﬂ‘lm :-lut

bear a child: Iij the meanwhile
'Sirajt\iddln s first wife goes to

Al — the Pir-o-Fakir — to

grant her a child.
JFhe Fakir (holy man] gets

angry. when he realizes that

Puraksha had earlier sacrificed
a ¢hild to get her boon fulfiled
of a motherhood and advices
her. that no work camn ever be
done by any kind of sacrifice,

1

_  beautiful r‘
daughter Ghozala waa.&awd by

Also she will never bear a
Paby — but the second wife of
her husband will give birth to a
torch-bearer of the clan.

This saddens Duraksha.

.. First wife Duraksha accepts
the second wife Ghozala: Sira-
juddin brings his second wife
Gihozala to his home and intro-
duces her to his first wife Du-
piiksha — who is reluctant to
let her love being shared.

Sirajuddin’ reminds her of

her permission to marry again.

Duraksha aceepts Ghezala
bt not within her heart and
soul. . -

Eﬂtu m aycluuldu

. for one more night: The sol-
. diers arrive to take Shehrazade |

to the executioner.
The "Sullan's appetite far
the story remadins unfulfilled. .
He spares Shehrazade's life
lor one day more so that she
can complete the next night
the stery of the trader and the

' geat .nd unveil o him the se-

cret ol the two wives antd the
trader

Thus life smiles on princess

~ Shehrazade for ene more day.

Episode ‘10 on BTV today
{(Friday) at 8-30pm

vict's bullet,

Dark Justice:

"Marshall Law"

Almost killed by an ex-corn-

Judge Nt’rlml:—ﬁ'.
"Nick" Marshall (Ramyv Zada)
ha]lumnah_a during- surgery  (Friday) at 9-05am

———

* that his “Judge” self has put his

"vigilante" self on trial.
Episode 11 on BTV on Sun-

Crystal Maze

Episode 10 on BTV today

~ behind the circumspec

Demgn with a Human Face '

c:::-nunued from pqge 1l
sky, which is neither a piece ol
furniture nor a mm':hj:me all of
whose functions are concealed

ct shape
of a parallclcpiped
¢+ — the ulterior stage of evo-
lution, according to Starck,
should be "biomechanical de-
sign”, that is to say a synthesis
of the mechanical and the or-
ganic, in which the object be-
comes an extehsion of the
body. a presthesis.

Concerning these few pre-
cepis, Philippe Starck prefers
to spedak of method rather than
theory, a pragmatic method to
"do" for Starck is 4 man of ac-
tion, an unsatiable worker,
driven by pure energy. He
often uses the image of a whale
which swallows up everything
that crosses its path, in ils
enormous mouth, to express
his curiosity and his gluttonous
interest in everything around

him, indefinitely, images. ob-
jeets and people, without any
censorship. He is in on all
journeys and all experiences.
daytime ones just as much as
night-time ones. He no doubt
draws this taste for adventure
from his original childhood,
which was complex although
wealthy, during which he was
unable to fit inte any standard
mould or any classical frame-
work. Since then. he has en-
joyed in that avant-garde
fringe of world and in that
out-of-synch position (rom
which he is able Lo perceive
his period and be in tune with
it so as to better invent it and
anticipate it In its modernity.

Perhaps Philippe Starck's
greatest quality. in this arid
world of jalists, is to be
dll-embracing, in the humanis-
tic acceptapce of the term,
that is to say a free spirit.

— L' Actualite en France

adult person

ODY BAGSARE (hree
B shert stories by master
horrer writer John
Carpenter. The viewer may be
relieved of not being subjected
o low budget special effects.
The frst story titled ‘Gas
Station’ Is about how a young
woman's (rst night at a local
gas station is anything bwil rou-
tine afler she EFH‘E‘UT“H! a se-
rial killer.
" 'Hair' is my favourite. Here a

man’'s obsession with his hair

leads to steady deterioration jn
his personal fife. AnQ after us-
ing a host of chemicals without
success he turns 10 a miracle
announcement on TV,

Later he realises he got
mere than he hargasned for.

Finally, The Eye’ narrates
the experience of a successful
sporisman who has everything
gning for him: his club doing
well ja the leagone and his wife
expecling a baby

Bul alter a freak road
miashap be loses an eye and it
is replaced. However, the
docior fails to mention the

drastlic action mus( be taken.
To give the whole film a
touch of h a dead corpse
is. on hand t0 act as host and
gives insight Defore each story
unfolds. There is even a guest

appearance by Carpenter him-
sell at the end.

- w
i stark contrast 1o the ii-

h‘i;-";Jr" B

Source: Filin Fair Vdeo and other clubs.

Viewing Video

- by Lenin Gani

te. To Sleep With A \-’m
is actually an excellent
that focuses en the relation-

ship between a vampire (Scott
Valentine)] and Nina (Charlie

Spradling), a nightclub per-

former.

One cold night aflter rescu- |}
ing Nima, the offers to
let her stay at his place for the |
night Unwittingly. she accepts
his invitation not knowing his
true identity.

Don't jump into conclusions
thinking that something sinis- |
ter is going te happen.

- Actually, all that the vampire
wants ffom Nina is the
to certain questions.

The punch lne comes
when the vampire asks: "What
is the day like? And she
replies: 1 am only like you. |
work all night and sleep all
day.”

* * L

For Royce (James Belushi)
trouble seems to follow him
wherever he goes.

After successfully
group of hestages in
Royce learns his organisation
is going to be shut down be-
cause it's time to end the Coild
War.

But his colleagues don't like
‘the idea and plan teo kidnap a
senater and also hijack a
shipment of nuclear warheads
in the Ukraine which

'YL CAST
SR (Action) Jaines Belushi
2. The 0 Wiahiin  (Thriller) Scott Glenn/
. ) ' Theresa Russell
3 PN TFerise - Scott Glenn/
: G Anthony La ia
4. Flasltire. (Action) Billy Zail.: o
5.  Bullets and " Harold Diamond/
Bloed Stuart Whitman/ &
‘. , Delia Sheppard
6. Fearless Fuzz - Marion Van. Thijn |
_ = - Lilly /Thom Hoffman
7. The Bartoot ! Maggie Cheung/
Kid Aaron Kwok/ Ti Lung
8. Spyder ) B . /
9. e Roller - tAdv) Frank Stallone/Karen
Blade Seven Black /Joe Estevez
10, Eagles (Concert)
Il. Red Room [Hnm;"’l‘hrillcr]
+12. -Rushweek Nick Cassavetes
13. Trusi Mé (Comedy) Theresa Tinling/Bob
Morrisey /Susan Goforth
I4. Dark Future (Scifi/Act) e
15. Mandroic
- 16. When Dinosaurs
Ruled The World
- NAME . TYPE CAST
.  Andolen "1Soc/Act]  Sanjay Duit/Govinda
2. Nishana (Sco/Act)  Rekha/Mithun
-3. Paandav [Action) Akshay Kumar
4. Pathreeta (Soc /Aet) Dimple Kapadia
- Raasta . -
5 Jawab (Action) Karishma Kapoor
- 6. Surakshaa [Soe/Act)  Moica Bedi/Aditya Panscholi
7. Palice Jung' (Action) Maimooty /Kiran Kumar
B Vartaman ¥
8. Lady Killer {Horror)
10. Film Fair-18 (Musical)
1l. Very Best94 ¥ =
[ ]

|-J WyacomwwithngoﬂMﬂt

Drishyakabya, a new profes-

-while ‘Khaled Chowdhury, an

sional (heatre group makes its
debut Sunday evening by stag-
ing ‘Pragoitihashik’, Manik
Bindopadhya's. classic short-
story ol even title rendered
into a modern play, at the

Guide House Aud:tm‘ium in the .

city.

The drama will be directed
by Amirul Haque Chowdhury.
Lighting will be devised by
Tapas Sen. n regional figure in
the ‘most plastic. medium’

Amnd Howgow
atsrdis 10w Surwlasy < venidng

%

( howdhury and Lucky Inam,

artist of similar stature, also
from Calcutta. will {Ieatgn and
oversee the stage.

The main two characters,
Vikhu and Panchi, will be por-
trayed by Amirul' Haque
Chowdhury and Lucky Inam
respectively, Other major roles
will be performed by Rahmat
Ali. Sumon Mallick. Wahida
Mullick ‘Jollv, Kazi Anis. Evl
and Motizur R thman.

rehearsing o joace



