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" HE members of the
I Martin-Taylor Quartet
looked somewhat tired
at the Dhaka British Council
auditoriumn by 1.30 p.m. on
Saturday after their intensive
two-hour workshop on Jazz
with a group of twenty young
local musicians. They had
played before a packed audi-
ence the evening before, and
had three other performances
ahead of them at Dhaka and
Chittagong before flying off to
Sri Lanka. They had earlier
met some of the members of
the local press on the wee-
kend , and had dined with a
group ol British residents at
Gulshan. They had also a little
sight-seeing to fill into their
schedule that afternoon.
Martin Taylor, the leader,
with his laming-red mane of
hair tied in a thick flowing
" pony tail, complete with pink
cheeks, (winkling eves, ready
wit and engaging smile was
not quite well throughout his
stay at Dhaka and was absent
from the workshop. However,
the rest of the quartet com-
prising David O'Higgins, with
his clipped English accent,
John Goldie, with his amicable
Scottish drawl .,and Terence
Gregory. with his genial quiet
voice, had some time to spare
for an exclusive with The, Daily
Star at the auditorium, before
having to maké a dash to fit in
the rest of their heavy sched-

ule.
Casually Llrt‘:htd in slacks, .

T-shirts and slippers. they
spoke to me directly after hav-
ing packed their musical in-
struments and barely re-
covering from their hectic
workshop session. This could
nol have been easy, as 1 saw
the three of them making
every possible effort to help,
guide and teach as inuch as
they could the group of local
music enthusiasts. being ham-
pered by the fact that the
young Bangladeshis were not
exposed to much of jazz music,
and being themselves limited
by the "time span. Never-
theless, they did not lose
patience, allowed the young
music lovers to even play on
their own instruments, which
they had brought over to the
workshop for instructions,
passed around useful notes for
jazz beginners, and diligently "
~answered every possible ques-
tion in elaborate details. David
coimplained that he had been
up since five in the morning.

Exploring the Gypsy Spirit in Jazz

John's lower lids looked pully
too, although he was definitely
wide awake, squeezing in every
possible information to his
wide-eyed set of audience in
the given two hours.

Earlier on, during the
morming lea session al 1la.m.
on the weekend at the Shera-
ton poolside, when the band
had looked more relaxed,
Martin, despite his fever and
intermittent cough. had ex-
plained how his group had
come t(ogether since a yvear. He
was coolly sipping Coca-cola,
while the rest of his group had
tea and pecked at small fried
chicken drumsticks with the
local journalists. He said that
the aim of his band was to ex-
plore the legacy of the famous
Gypsy guitarist Django Rein-
hardt, without resorting to
imitation or parody. The group
was thus giving an interpre-
tation of Django’'s performance
in its own style.

They consisted of three gui-
tarist and a saxophonist. They
were unusual in that they had
no drums or piano to accom-
pany them. This was because
Martin's son, who played the
drums, had te stay behind to
go to college, while the pianist
could not make it during this
tour. Yet, when one heard the
group performing, one did not
feel that anything was lacking.
This cou-ordination and hlend-
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ing of technical ability had
been periect,

Martin. the leader, who be
gan Lo play his first musical in-
sfrument at the age of four, is
considered one ol the great
virtuoso of his Iinstrument
Chet Atkins, with whom he has
played. refers to him as one ol
the finest guitar players in the
world.” "Guitar International’
describes him as one having a
mind that loves the evocative
beauty In a good melody and
can spread it out, shimmering,
like no one else.” Martin has
played the world over. and has
been recognised as one ol the
best contemporary musicians
of the world. He has collabo
rated with people like Ste
phane Grappelli and Yehudi
Menhuin. He has made nu-
merous concert appearances al
famous concert halls like
Carnegie Hall and the Roval
Opera House in London. He
works on radio, TV and films
like the rest ol his members of
his group. He is alt present
writing a book on guitar

Asked to put in a few words
on the bard's particular genre
of miusic, Terence said. Il vou

look into the study of poetry or
pairl'ting the lreausure pieces
have all come to be as a resull
of hundreds ol vears of refine-
Jazz is about a hundred

ment.

years old and should be re
garded as twentieth century
music. It has been refined and
popularised in the USA to a
large extent. It is difficult o
say as to whether or not it is a
pure American form as USA
has come into being only two
hundred years ago. The
indigenous Indian people have
not contributed to jazz. It !
been imported (o America by
the Africans I!hnuﬂh today M
is accepted as an American art
forrn. The B scale whieh is a
big part of modern music. is
credited to be an Alrican scale
as well " Terence, like his col
league John. teaches music
and is a professional music
critique.He is equally at home
with " jazz, fusion. molown
funk, rock and pop. on either
4-string, 5-string. fretless or
electro-acoustic bass.

Asked how popular jazz was
in Europe and UK. Terence as
sured ."The British are very
much into it viz a viz the peo-
ple in the East such as the
Bangladeshis as the latter find
it difficult to get access to the
jazz form, although they are
obviously plugged into the new
pop groups and the 'indepen-
dent' bands. In Britain there
are several monthly jazz ma
gazines. and one can et the
LIS ones toey e by orneeres 1o ikl

ily than say in Asia. This form

of music is liked all over the
rest of Europe . going by the
regular concerts that draw
thousands in places like Nice,
Holland and Switzerland. John
and Martin played al a guitar
festival only recently As we are
s0 close to Europe it gives us
opportunities to go over Hall
ol the work that we do is done
in Europe.

John. one of Seotland's
maost prominent gultarists, pla
ying since the age of six, spea
king for himself at his point.
added,” | come from Scotland
but am based in England and
Northern Europe. Personally. |
think the response where |
play has been good so far My
audience can range from five
to three thousand. Mainstream
jazz has a universal appeal
while heavy jazz doesn't do
that well. Jazz is both relaxing
and exciting, as | believe all
good concert music to be.”

Asked what brought them
specifically o Bangladesh.
John said, "Martin. who has
already been to India and Sri
Lanka, found the prospect of
coming to Bangladesh, when
asked by the British Couneil,
gquite welcoming. The rest of
s followed suit.”

David, coming in at this
point. explained how the guar-
tet had got together. "Martin
normally plays solo guitar con-
certs. But he decided that he
wanted to do a new project
inspired by his great hero
Django Rienhardt, updating his
music and at the same time,
capturing the Gypsy spirit in a
new, fresh way. To do that he
got Terry to play the acoustic
bass guitar, and he decided to
update the sound by adding
the saxophone for which
Django wolild have clarinet, vi-
olin or something else. Martin
got together people he knew
well — he had been friends
with John for 10 years , while
Terry had gone to school with
Martin. 1 was the wild card, in
same ways. | had never met or
spoken to Martin before
although we had seen each
other play in conecert, and had
each other's records. 1 was fas-
cinated at the prospect of
coming to Bangladesh . as it is

an exotic place for someone
ke me. "

David and his group have
travelled quite a bit, playing in
places like Western Europe.
Latin America. the Caribbean
islands. Africa. Europe. North
America. Scandinavia. lceland,
Japan.
Singapore. Asked to mention
any unpleasant experience,
David. more as a joke than
anything else added.” In South
Africa | played for three weeks
but had to go home with empty
pockets, as someone called
Jerry Spencer refused to pay
the 2.000 pounds that was
owed to me . and this not nol
Ammusing at all.”

Explaining how the group
felt about the possible combi-
nation of Western and Eastern
music, David said. "As far as |
am concerned, there'is a lot of
similarity between a great deal
of Asian music like the ragas of
Indian classical music and jazz.
where improvisation comes in,
though there are different
strict rules about the way peo-
ple improvise. Thus jazz play-
ers and Indian musicians have
great mutual respect for each
other. There have been quite a
few attempts of fusing the two
together. | myself have worked
with Najma Akhter ol Pakistan.

while Martin has sunilar mem-
ories with Indlian musicians
like Subramanium.” :

Apart trom the groups CD
called "The Spirit of Django”.
Dirvidd hils made half a dozen
more of his own He also has
iwo solo albums apart [rom
playing in 30 jazz albuins.
David is one ol Britain's 1mhost
prominent musicians.

"When you are touring a
place for a short time, even If
vou get to meet some of the
people from that place these
selected few tend to be from
your own community. This
does not help you much in
your search of learning other
cultures. Meeting the young
Bangladeshi musicians at the
workshop was a welcome
change. David remarked . as a
parting cominent.

Performances such as the
one ol by the Martin Taylor
Quartet, with its rendering of
"Chez Fernand’. "Honeysuckle
Rose” and "Nuages  opens up
new venues ol understanding
and inspiration for music
lovers in Bangladesh,
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APAN is eager Lo step

: J to the forefront of

global politics, but is

finding out that it first needs a

human face before Tokyo can

be trusted with leadership re-
sponsibilities.

As an economic super-
power, Japan' is best known
the world over for slick and

.dependable cars, innovative
consumer electronic products
and increasingly ubiguitous
‘eamera-totting. yen-flaunting
tourists.

Bui Japan wants to he-
- recognised as something ore

than the land of Teoyota and
Seny — it:is now promoting an
old, but precious, export: its
culture.

Japan is at the threshold ul'
_asserting itself in global poli-
- tics and has even made a bid to

become a permanent member
of the United. Nations Security
Council. But the country has
hurdies to overcome before it
is accepted as a mature mem-
ber of the world's emt: puwer-
t:ln:le

- Tokyo seems to have re-
alised that cultural diplomacy
is but appropriate for the pur-

Indeed, as early as 1972,
the government launched the
Japan Foundation, the coun-
try's only public institution to
promote corthprehensive in-
ternational cultural exchange.
At the time. Tokyo was tr)ring

*_

Japan: Now, Exporting Culture

to deal with its first trade fric-
tion .problem in textiles with
Washington.

Since then. the organisation
has sponsored many projects
toward deepening relations be-
tween the United States and
Japan while stressing the ex-
change of personnel rather
than goods.

“The latest.Japanese 'export
drive’ actually begah last year
when tLhen Prime Minister
Morihiro Hosokawa ordered a
special team of experts to look
into expanding the study of
Japanese language and schol-

~ arships in Asia.

The team recently released
a report on its findings, and
has highlighted the impor-

tance for Japan — whose trade

surpluses are a sore point with
many courntries — to project a
distinct cultural image in
order to balance the criticism.

"Efforts must be concen-
trated on fransforming a rela-
tively faceless Japan into a na-

.tion with a higher interna-

tional profile," it says.
-The cultural offensive got a

* shot in the arm when Japanese

writer Kenzabure Qe was
awarded the Nobel Prize for
Literature in October. An in- .

Asia’s economic superpower goes on a
cultural offensive. Suvendrini Kakuchi of
Inter Press Service reports from Tokyo

" creasing number of Japanese

novelists, poets. jazz and clas-
sical musicians are also getlling
international acclaim.
Hosokawa's team says Japan
needs (o go ahead with pro-

- moting cultural exchanges be-

‘cause its economy is rapidly
integrating with its Asian
nelghbﬂurﬂ

It also notes that the 50th

anniversary of ‘thé end of the .

Pacific War will be observed
next year. and Japan's past ag-

gressor role would once again-

be the focus of atiention in
East Asi™

Many Asion nudticns have yet
to fhally fergive Japai iar the
crue]ty of its Imp;:jul Army

during the war despite apolo-
gies offered by Japanese lead-

ers. Enhanced cultural rela-

tions with Asia will help rein-
[orce the- sincerity of Tokyo's
remorse, says the team.

The Yomiuri Shimbun, re-
acting favourably to the team's
suggestions, also notes: "A
country predominantly recog-
nised abroad by its products

. :alone can be vulnerable.”

To complement its efforts
to acquaint neighbours with its
language, traditions and arts,
Japan says its overseas devel-
opment aid (ODA) will now be
geared toward financing cul-
tural projects especially in
Asian countries. Japanese ODA
had been previously focused on
infrastructure in developing
countries.

Commenting on the new
emphasis, visiting Malaysian
professor Heng Pek Koon says:
"Japanese aid geared towards
culture is most welcome for
Asian governments struggling
for assistance to maintain and
preserve ailing works of art
and museums.”

Japan pledged US$2 mil-
lion for the restoration of thé.
Angkor Wat in Cambodia last
year. Tokyo, which is heading-

the restoration movement in
that couniry, -says more {unds
are coming.

Japan also hosted the Con-
ference on the Preservatipn
and Promotion of Traditional
Culture in East Asia last
November. Projects in South-
east Asian nations, China. Ko-
rea and Mongolia were dis-
cussed during the meeling as
future candidates for Japanese
assistance.

Japanese.pop culture such

as karaoke and cartoons have °
-already Invaded most interna-

tional markets, a development
that lends a peculiar twist to
Tokyo's cultural diplomacy.

In Asia, the Ilucrative
karaoke business has turned
into a key export [or Japanese
companies that supply the mu-
sic as well as expensive stereo
equipment. _

Japanese manga or comics
are also being translated into
Chinese, Thai, Indonesian and
Korean. And children all over
Asia are kept glued to the tele-
vision sets by an assortment of
saucer-eyed Japanese cartoon
characters and h:gh kicking
action heroes.

But it may be a no-win situa-
tion.- Warns Asta expert Hideo
Takeshita: "If the trend con-
tinues at the pace of what is
happening now, Japan will
once again have to be battling

accusations that it is trading

unfairly in culture.”

H IS music was the sound
track to a brief period
of political optlimism
and public protest among Bei-
~ jing's youth. But times -have
changed. and today China's
biggest rock star, Cui Jian,
. can't gel no satisfaction.
Cui Jian became popular as.
the first musician to combine
. Chinese folk songs with rock
and roll. His unique sound won
him international attention in
19B% when his songs about
freedom wer'e picked up dur-
ing' the student unrest in
~ Tiananmen Square as symbols
of the prﬂ-demucracy move-
ment.
.+ "That was, ol course, very
- good for ,sales in Taiwan and
Hong Kong" he admits. "But 1
never made them into some-

thing political, This was done

by. other people.”
But in today's China youthful

_l'i:helhnn is virtually non-exis- .

. Rock and roll has once

again taken a back seat to a

" gentléer beat and the few fans

- who remain get little opportu-

ity to her their hero. since

rock concerts are banned in
Beijing.

. Despite his money and
fame, friends say Cui Jian's ca-
reer is wani
a sombre . office in the

Friendship Hotel — an expen-
sive place  near

o talk about his two-year-old
daughter tham his future in

mch music. .His third album, a

ré-make of old hits, was re-
leased in 1994 but did not sell
well. Crities say his develop-

ng. Working out of

Beijing
University — the singer prefers

China Not Yet Ready to Rock

Fons Tuinstra writes from Beijing

In the West, the Rolling Stones are going strong in their 50s and the late Elvis Presley is still
called "the King" of rock and roll. But China’s most popular rock star, Cui Jian, does not
appear to have the same staymg power. Gemini News Service reports on the sad state of

Chinese rock.

-pers reported that police sus-
pected him of using drugs,
Now he has become more re-

' spectable and has performed

on MTV (Music Television).

But rock's Chinese roots are
not deep. Most young people
prefer sugary, commercial love
songs from Taiwan and Hong
Kong-songs that can be sung in
karaoke bars. :

"Chinese rock music has
not developed very far,” says
Sun Meng Jin. a dise jockey
on East Radio in Shanghai.
"Most Chinese bands will stick
to imitating trends from the
West. Most of them do not de-
velop their own Kind of music.
But don't forget rock music in
China Is just starting. It is in
Beijing maybe ten years old
and in Shanghai only five years.
You cannot. expect very much
in such a short time."

A small movement of un-
derground rock bands has de-
veloped in Beijing, playing ev-
erything from hard rock to
heavy metal and alternative

music. But their creations

. rearely see the light of day.

Beijing's few underground
clubs were closed by the city's

. police, and radio stations do

not play their music.

. Some bands distribute their
own music tapes directly Lo
their fans. Other, like the un-

derground band "No;" play at’

the occasional Beijing Univer-
sity party.

Zu Zhou, the lead singer of
No, says he is depressed and
makes music that.can be ap-
preciated only by other de-
pressed people.
made the same kind of music

| if I had been born in the West.

"NMost bands are changing
their music because they hope
to get some money for record
companies [rom Taiwan and
Hong Kong," he says. "That has
a bad influence on their mu-
sic.”

Zu Zhou says he would
rather live the life of a peoor
Jmusician.

"l see Cui Jian as the Elvis

"I would have

Presley of Chinese rock mu-
sic,” says Zu Zhou. "He was
very important for the devel-
opmernt of rock music,
time is over."

For his part. Cui Jian does
not much like the new breed
-ol musician,

"Underground bands are no
professionals,” snorts Cui Jian.
“They earn too little to live off
their music. They cannot im-
prove their music. Now | make
myself just enough maney to
support myself. In the future I
hope to make some more
uioney and support some of
these groups.”

But Cui Jian admits rock —
the West's music of youthful
rebellion — does not exactly [it
in with Chinese culture, be-
cause conflict between the
generations is almost non-exis
tent. Even if China's govern-
ment became more permissive
towards rock music, its popu-
ment as an artist seems to be
at a standstill.

Cui Jian disagrees.

but his

"Who says my career is
over? Do you think so? Just
wait and see my next album,”
he says, explaining he wants Lo
introduce rap and jazz into his
music. although he has no idea
when the album wil] be fin-
ished.

And he admits the vmmg
peouple he is targeting are' very
different trom the ones he
wrote for the vears ago;

"Nowadavs voungd people
don't think any more about the
problems in society. In my
youth, there was no money and
no work. We had time to think
and make inusic. Now Lhe
yourng people use every oppor-
tunity to work and make
money, But in fact not much
has changed in China. We are
still living in the same com-
munist society.”

In a crowded student dor
mitory at Shanghai University,
students are listening to Dou
Wei, a brooding Beijing rock
musician who gained notoriety
a few years ago when newspd

larity might
much.

"In Hong Kong and Taiwan.
where people have the [ree-
dom to listen to what they
went,” he points out, "Most
young people don't listen to
rock music. They prefer the
sweet love songs.”

Fons Tuinstra is a Duich
Jjournalist currently living in
China. -
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Arabian Nights in Bangla:
Story of the Three Brothers

Shehrazade continues ithe
next night the story of the
Three Brothers — Kabir, Amir
ard Sagir — (o the curious
Sultan

Kabir and Amir Decide to
Murder Sagir: Sagir faithfully
dives 500 gold coins to each of
his. two evil elder brothers —
beheving them that misfortune
has ruined their future and
brought them to this state of
hunger and poverty

Kabir and Amir rejoice at
their clever plan and go
siraight to a gambling den so
as o double their loot — since
good fate and time [avour
them

Drunk and penniless they
are beaten and kicked out of
the gambling den — having lost
All thewr money

Humiliated and insulted
they decide 1o kill Sagir and
run away with all his wealth.

Snake sent to kill Sagir:
Both of them approach a
maargeer {tanirik) who calls a
snake by throwing a shell
(kodi)

The snake smells Sagir's
handkerchiel and is taken o
Sagir§ bedroom in a basket by
the two brothers

As it is aboul to sirike Sagir
— the snake recognizes the
marni (precious stone) on Sa-
girs ring.

It remembers how Sagir
had saved it fromn sure death
and in gratitude it had put this

precious stone at Sagir's feet

The snake insiead takes
milk in his mouth and sprays
on the wall — a message to
warn Sagir of the evil inten-
tiens of his two brothers — and
its vow to kill them.

Snake kills Kabir and Amir:
In a het chase Kabir and Amir
reach the maargeer for pro-
tection and shelter

The maargeer tries all his
tantrik powers to ward off the
snake but to no avail

The snake. out of friendship
and gratitude to Sagir. kills
both his elder brothers —
Kabir and Amir — after having
first killing the maargeer him-
self

Sagir is emotionally a bro-
kert man and returns the ring
of friendship with mani to the
shake.
for one more night: The sol-
diers arrive to take Shehrazade
io the executioner.

The Sultan's appetite for
the story remains unfuifilled.

He spares Shehrazade's life
lor one day more so that she
‘can compilete the nexi night
ihe story ol ithe three brothers
and let him know as to what
happened to the friendship of

and the snake.

Thus life smiles on princess

Shehraaade for one more day.

Episode No 7 on BTV today
m:tl.:lﬂpl
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Time Trax: "Night of the Savage'

UGITIVE hunter lromm _tlw-
future., Darien Lamberi
(Dale Midkiff)} is contacted

by a woman Ilrom Lendon,
England who is a lugitive lorm
the 22nd century. She claims
‘that Lhe "Seho Savage.” a
modern day “Jack the Ripper."
is another fugitive [rom the
22nd century. The killer is
responsible lor a series of
murders in London.

Darien rushes to London to
see if the womman's story is be-
lievable. but she is killed be-
fore Darien meets her. Her
'murder fits the pattern of the
Soho Savage. Now Darien be-
lieves the woman was telling
the truth. He tries to get help
from the local police. but they
aren’i very cooperative.

Darien linds out that Serg-
eant Leeds (Peter O'Brien).
one ol the policemen inves-
tigating the murders, is dating
Claudirte Baker (Flaine Smith).
a1 attractive reporter. Darien
clecides Lo use Claudine to
learn as much as he can about
the Soho Savage. He tells her
that he is an American police
officer.

Darien meets Sergeant Ca-
llender (Steven Grives), Serge-
ant Leeds pariner. Callender is
very coarse and sexist, beh-
aving suspiciously. Darien stops
al the hospital where they are
performing the autopsy on the
victim's body. There, Darien
identifies himself as an
American doctor. bUsing his
holographic micro-compuler,
‘Selma” (Elizabeth Alexander),
learns that the victims

hodv was drained of all its
bleod with a "trank” a medical
instrument invented in the
future.

Selma reviews her memory
and tells Darien that a police
cadel was onge suspecied ' of
kiling a female cadel with a
trank. but he disappeared be-
[ore: he could be bought to
trial. Darien knows that. in,us-
ing a trank for transfusions,
some ol the recipient's blood
is spilled, as well as some of
the donor's. He takes Selina
back to the victim’'s apartment
to search for a trace of the
killer's dried blood. She linds a
lrace and, by reading the
blnod's DNA pattern. deter-
‘mines that the killer is
Sergeant Leeds.

Darien calls Claudirie to
warn her. but Leeds is with
her. Leeds denies what Darien
told Claudine about him.
However, when Leeds acts ex-
actly as Darien predicted he
would, Claudine realizes that
Leeds is the S5Soho Savage.
Leeds knocks her unconscious
and prepares to kill her.

When she awakens, Leeds
telis Claudine that he has a fu-~
turistic disease and, Lo survive,
he needs frequent transiusions
of fresh blood. [t is this disease
which forces him to kill.
Belore Leeds can kill Claudine:
Darien cenfronts him and they
fight each other. The London
police try to arrest Leeds. but
he is accidentally killed in the
hattle with Darien.

Episode No 13 on BTV on
1.3.95 Wednesday at 9.00 pm.

A Craft of Delicacy : Filigree
with a Reference to Dhaka

Continued from page 10

for winding wire, Chanki, an
anvil; Chhani, a chisel; Hatur. a
hammer; Jantri, a flat piece of
sieel pierced with holes for
drawing wire; Kasalla. a bell
metal mould for moulding
hemispheres; Katani, wire
wipers; Kitkira, a mould for
shaping wire: Ret, a file;
Sharaish, pincers: Shon,

iweezers, Tokna, a pestle

As is know from the
Journal of Indian Art and
Industry’ Vol 1 1886, the

number ol workmen employed
al this time in the manufacture
of filigree work had been about
B0 while about 15 men used to
prepare the pure silver bars
The workers were generally

paid by monthly wages, varying
from Rs 5 to 20 a month but
sometimes piece work was
diven out. The names of
Jagabandhu Karmakar ' Krishna
Chandra Karmakar and Ananda
{ari Karmakar may be men-
oned as renowned [filigree
aftsmen of the time. They
re members of the same
nily. An elephant-formed
'‘altardan’ made by Krishna

C idra Karmakar was dis
plaged in Indian Art
Exhibition. Delhi. held in
1903 It was contributed by

MNawab Khwaza Salimullah ol
Dhak®™. It (s said to he a
Mandila type of work

Filigree work requires the
utmost patience much skill
and good 1aste and qualities

decorative

which make it more real and
interesting then most of the
machine -type materials. Il is
done from ordinary every-day
things and then to such other

objects like buckles, pins,
crosses, earrings,. small cas
kets, buitons, charms, neck

laces, bowls, scent-holders
rose water sprinklets card4
cases, Hukkas (smoking bowls) -

ete
But for last few decades

such fliligree works became
very rare in Dhaka to be found
only as some pieces of museum
olyects. Fortunately a revival ol
this extraordinary craft seenis
tr have taken place as 1s seen
formi the jewellery and other
obijects now found
i Dhaka markets
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