lnlhl-nndlﬂmlnlhtm His
with a note of humility © "After such a glowing
introduction. one can only fail”

Before we move on o the points and
ments of the talk. a brief mtroduction to
Ahmad and his oeurre would not be ou

place.
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To introduce Aljaz Ahmad is certainly to
geler 1o his seminal book called In Theory
Published in 1993, this work brought Aljaz
Ahmad to the fore as one of the finest cultural
critics actively involved in theoretical formula-
tions and critical discourses What Aljaz Ahmad

does. ollen challengingly. in this book |s that
he dismanlUes and unsettics many conslilutive

categories and lormulations of what have come
to be known as poststructyralist’, ‘postmo-
dernist’ and ‘postcolonialist s. versions
of which still keep emanafing froin the
metropolitan centres. lssues on which he has
‘hitherto been particalarly eloquent with his
own set of reformulations include nation.
nationalism. colony, empire, decolonlzation or
postcoloniality. class. gender, the struggle for
socialism. Third World'. Third World Litera

ture’, ‘World Literature . and so on. This is not
actually the plice to go into the details ol the
issues rather randomly listed here. but. then.
it may fairly be said that In Theory is an
extremely rigorous. broad based, sustained
cultural critique of contemporary metropolitan
discourses — a cultural critique that he has
embarked on. from a p#sition avowedly
Marxist.

Even prior to the publication of In Theory.
Aljaz Ahmad had been known o many of us
here particularly for his much-talked-about
critique of Edward Saids’ Orientalisrn which
first appeared in the form of an article called
“"Orientalismn and After " True. since |its
publication in 1978, Orientalism has led to an
explosion of new cultural studles, Thus
exhibiting its "‘magisterial power and grand
influences.” But, while recognising this power,
Aijaz Ahmad. for the first time. questions
Said's' formurdation of the concept of ‘orienta-
lism' which. in Ahmad's critique. becomes a
dangerous Saidian label tending to homogenize
the rich complexity and diversity of the orient
itself. Ahmad also questions other typologies
and categories proposed by Said. and thuys. has
been able to generate some critical scepticism
about things and theories Saidian

“Aljaz Ahmad seems 1o be greatly fond of
declaring his position as a 'Marxist" one. I'am
a Marxist”, says he. at h":iﬂl twice. in his Lalk on
‘the Future of Marxism'. as he also says so lUme
and again in In Theory. And his pronounce-
mt:nt certainly matches his practice. One can-

for example, miss the poin{ that Ahmad
inalnttnﬂ}r foregrounds the guestions of class.
site and "history . while such questions remain
mostly pzhnrrgt:d in great masses of rhetoric
generated and deployed by the poststructural-
ist and posunodernist projects Marxism bereft
of rigor is something he always seems 1o feel
uncomfortable -about For example. he critiques
Frederic Jamesoh. vet another significant cul-
tural critic writing from his own Marxist posi-
tion. "for "not being rigorous enough in
Marxism™ in his analysis of national allegory as
the determinate mode of cultural production
in the Third World. And certainly Ahmad is
"Marxist enough” to have discussed the genesis
of Anglo-American lterary radicalism and (o
have critiqued recent counter-canonical texts

Professor Aljaz Ahmad, one of the

finest cultural critics writing in the
English language today and best
krmhhbhm#ﬂcalndln
Theory. mmﬂyww
to attend a three-da

symposium on

nial Encounters’
the English Department,
University and the Bangla Academy.
During his stay in Bangladesh, he also
gave a-talk on the Future of Marxism'
al the central office of the

mm

jointly organised by
Dhaka

Lekhok Shibir on December 28,

1994, addressing  both writers and
political activists. Based on this talk,
the following write-up seeks to
review, briefly and ., some of
the major points of Pro[c:mr Ah-
mad s arguments with regard to
Marxism.

and trends one abnost unavoidably encounters
in the literary academy today.

Prolessor Aljazr Ahmad was an ardent. open
supporter of the 1971 Liberation War of
Bangladesh. During this war. Ahmad had been
in -Pakistan from where he openly voiced his
support 1o Bangladesh. almost endangering his
life Later. he returned to india. his birth-land.
where he presently lives. Educated in Pakistan.
India and the United States. he also taught
English literature in the US Based in Delhi,
Alfaz Ahmad s now Senior Fellow., Nehru
Memornal Library
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The 1opie chosen for the talk of Professor
Aljuz Ahmad is one thal is fairly common. gven

both its long prior history and presenigtatus.
I lact. the present status of Marxist digrourses
I nore interesung,. given the enormous scale
and space of such discourses culling across
various disciplines and dimensions. circuits
and circles. One can see that the entire field of
ciltural practices Is today inhabited by Marxist
discourses bringing together Marxists of
vartous persuasions — Lukas. Althuseser,
Gramscl, and also Benjamin, Bloch. Marcuse.
Habermas alongwith those two early members
ol the tamous Frankfurt School, Horkheimer
anl Adorno. and ol course, Lefebvre, Franco,
Negt. Hall Jameson. Laclau, Anderson.
Lagleion. Bahbar Lesage. Petrovic. Spivak — to
nane a few. In fact, the list can be more im-
pressively longer than one can imagine. But,
the” point. as is evident here. needs to be
underlined: there are now an extraordinary
number ol Marxist discourses. methods. posi-

tions and politics. Grossberg and Nelson, in
their introduction to Marxism and the
Interpretation of Culture. describes this sce-
narto as “a renaissance in Marxist theory.”

Iivdeed. even with the recent dissolution of =

the Soviet Linlon even in the face of repeated
Aand jwbilant declarntions of "Marxism is dead™
particularly by the bourgeois media. the extent
and tempo ol Marxist discourses all across the
dlobe have not at all diminished: but they have
rather incyeased. inviling fresh debates and
disputes On the other hand. with the explo-
stun of radical theories in the West — with the
rise ol poststructuralism and postmodernism
inchuding other such radical projects. Marxist
discourses have not really fallen out of tune
Instead. Marxist discourses have since re-
mained actively engaged either in conflicts or
it conversations with competing or converging
theories. And these conflicts and conversations
are ot always inconsegquential. for now and
then they have resulied in a newer recognition
atvl acceplance of the very power and posaibil-
ities of Marxism 1self

Only recenty. Jagues Derrida. in his pilece
calledd "Spectres ol Marx”™ published in the
L9294 June-July issue of New Lot Revwew
whith carried the title Deconstrucuing

unabashedly acknowledges a son s
dett 1o the [ather — dead and alive — thal

Derrida has found in Marx. Yes. Marx s now
Derrida s adopted [ather! Responses to such
an affillation may vary. and invite and evoke
theoretical questions Including feelings of

Capiial

amaremnent. laughier. scepticism. satisfaction,
and so on Aljaz Ahmad himeell. in his most re-
cent plece called “"Reconciling Marx and
Deconstructive Polities™ . questions the recent
Derridean and deconstructionil appropriation
of Marx and Marxism The fact. however. re-
maine that Marx and Marxiam have constituted
un increasingly inviting and magnetizing terr
lory which also keeps eapanding with time
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First, in his alk Aljez Alunad briefly deals
wilh the probiematics of the topic “the Fulure
ol Marusm. ' maintaining that the lopic entalls
a larger space than oone may initially under
stand He says thal Lhe 1opic includes al least
Lthree Inler -related isasues namely 1 the luture
ol Marxisn as the philosophy of soclalism 1)
the future of the altematives W capitalism. and
i) the future of communisen as it is found as a
form of today s politics

This topical complexily he resolves here,
partly though i1 terms of wWentdying inter re-
lated ipsues. anly W define the direction of his
discourse And pan ol his attempt at this defi
nition lies in the statement he makes a little
later: “In a jormal sense there is an actual sep-
aration between Marxisin as a body of knowl-
edge. and communism as a political practice,
and therefore. the desnse of the Soviet Union
and East European countnes and the marketl
ration of the economy i China and Vietniam.
have not bearing on the Marxist philosophy
But. then Manasm itsell has always insisted on
the unity of knowledge and ethw's philosophy
and politics. and more famously the unity of
theory and practice’ Thus harving kept the
tension between unity and separatism In view
Ahmad expilicitly positions himself against a
formal separatism between philosophical
Marxiasm and politucal Marxiam . He says @ |
shall speak mostly of political Marxism. and
will refer 10 philosophical Marxism only in re-
lation to the practical struggles of political
Mandsm °

As he uses these two terms. he defines
them wvery briefly thus @ by philosophical
Marnasm. | shall mean Marxist theory. and by
‘political Marasm , | will mean those puﬂica}
struggles by communists. socialists. labour
movements. and more broadly. by broad
working masses. and also those radical move-
ments which have associated themselves ex:
plicitly with Marxism.”

Now. Prolessor Ahmad moves on (o the first

prehistory of
the moment of the birth of Marxism™ as
Ahmad puts it. This he does by reading. a
lengthy from a recent article he wrote
on the basis of a lecture he gave on eccasion_of
the first anmiversary of the demolition of the
Babri mosque. The article is actually devoted to
the issue of communalism in India which. as
Ahmad argues in his article. is bul &
form of fasciam. s ai
instead of going inta the detalls of the
sage. let me very briefly indicate the of
his nmin argument nude therein | there was a
continual process of struggle in the European
history of the EAlightenment which began
the qtftﬂﬂthtﬂtﬂ.ﬂﬂﬂlthlhn
rise 10 Lhe struggle for M.-ﬂﬁ
the radical understanding of demeocracy
firsl gave rise o Lhe idea of socialiam.
was in this continuum that Marxism al a
teular mbment was born. ;
One may feel here thet Alunad tends o
llege ¢ sirnightiorward. linear, sequential nar
rative, antl exhibits the possibllity of a post-.
structuralist dismissal of such & narrgtive as
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wriginary . positivistic, -nd-u - But, Ahmad
alss points to the HH the fis-
sure of Lthis narralive, of the Enligh-
tenunent eell, which gave rise (o the ideas of
eqpuality I’rl.l.n‘nil}' and M Ahmad, in fact,
here loregrounds Rousseau. maintaining that it
wis Housseau who ook a truly revelutionary

:

sicp by asking “whether or ﬂﬂ Clllzens
nuke laws or obey them , be
egual subjects of law as mﬂlwrld
by the laws. if the dhlribuﬁnn
goodds among them is u

X
¥

&s“E
|

wuids, the g that Rousseay
is property with democracy? ﬂl’
lor that matier. with secularism iself ?

Alimad. bere. once again quotes directly from
Rousseau . “Citizens who are unequal in prop-
criy relatons cannot be equals as subjects of,
and as subject o. the law " The ‘citizen— sub-
ject . that is 0 say. the democratic individual
cannot be even born without the abolition of
privite property, True, Rousseau did nel quite
resolve the problem even at the level of
thought: bul. then, to Ahmad, in
pointing to the incompatibility between prop-
erty and equality, Rousseau introduced an
ureparable” fissure within the body of the
Enlightenment thought. Professor Ahmad adds
that strands in the radical - Enlightenment
were already pronouncing the impossibility of
the birth of a democratic in a class-

divided society and that it was t strands

“hat Marxism picked up. giving to them politi-

cally and theoretically a vastly revolutionized
uwaning. n lact. Professor Ahmad goes on to

the extent of maintaining that the political slo-
gan of the Radical Enlightenment — liberty.

-~ [ralernity. equalily — can be translated for our

tine word-by word as democracy. secularism

and socialism.

Continued on pnnc 11
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Yet that original sin.

Yet that allenation,
They embrace a lasting row

the divine rope

in light of the first age
amazing propensity

glitterall

You have spirited out:
formidable clout

A Weaporn —
HBut, in all loveliness

Now. another clan

trophy.

phe.

ultes.

r The Tr‘aveller—j

by Jenny Warren

. NB : Thus poem has been composed by Jenny Warren. a member of
the Ausgralan GSE Team which visged BanGiodesh recently = praise
of Ktn Hus= Ara Hug and Rtn PDG Aziz-of Hug.
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' Retum of the Saintly Sage

In memory of S M Als

T‘hrlm ru-hmnrut:tmlnthtr-m::u-
Kowtowing to a dead old idol. even now.

Yet that admoni®on of Holy Father,

In the midst of this apparition. you hold fast w0

The strings of Truth, Love and Hope

Thus the saintly-sage shows us

Lhe coming of Lthe ultimate age

Al :hrheunduﬂendﬂmnlurlhumptphnnrmml
Tuuhtmlhtnnphuhull:fhmhupordunrynndlhl-

As If a brghtly-luminescent siar is coming away from
the dark alleys of obscurity,

With a perspective outsiretching the horizon and a

Stemming not from the material world — not a giamo. not

lrom the captivating melody of Songs of Solomon,
fronu the pleasant hagrance of the roses of Sharon.
You had also seen Lhe savage smiles
Werent you tormented viscerally at all these ravages?

suffuses the joy of life over all valleys and ridges.
Now. a cldustrophobic girl returns home with a coveted

+ A father-figuwre siniles a broad smile
at the remission of a sinister atrophy. a horrific catastro-

Abrogine girls sing and dance gven amid all the cruelties
And coquettishly wink and laugh at the frailties of all fac-

~t is su tempting for you to return in all blazes.

Yes. throughout the ages.

We have thrbughout the ages.

We liave bowed (0 you. your fortitude and love — never to

the muiUe
O a saintl. a sage.

LEOPATRA hersell is

part of his argument. and the inital point he

‘ infinite  variety incam-
ate. 50 is her creator,
One  aspect ol this infinite
variety linds its momuamenial
expression in his last plays. in
how he creates comedy out of
all the signs and symptoms ol
tragedy. Pericles. Cymbeling
The Winters Tale and The
Tempest are the plays
belonging to the last period of
Shakespeare's dramatic career
They bring to the force [orces,
images and experiences of evil,
ugliness and misery so much
so that at tmes they tend rto
border on (ragedy: vet they all
end happily with  Shakes-
peare s magic touch. In the
plays preceding these, te i
the great tragedies  Sho
kespeare deals  with b
struggle agatust the [orces ol
evil. pgullt, sorrow. sullering
and loss. He may have latigued
and as such sought relief In the
peaceful zone ol forgiveness
and reconciliation. In each of
these plays of the last period,
“grievous errors of the heart
are shown to us, but al the end
there is § resolution ol the dis-

sonance, a Yeconciliation® —
sdays Dowden.
To our admiration. Shake

speare. lowards the end of his
career. has animated his plays
by a tragic passion consequent
upon the conflict beiween
good and evil. The evil is not,
however. permitted to have its
sway. but is controlled and
conqguered by Lhe good, thus
preparing the ground for a
very tender and gracious tone
prevaiing throughout. This is
done in siriking contrast with
Lthe lragedics where Lhe
dramatist seems Lo be pre-
occupied with the-darker sides
.of human experience and
makes his play out of those
destructive elements and pas-
sions Lhat shake the foundation
of the whole mora! order and
bring ruin upon the innocent
and the guilty alike.

In the last plays. the evil 100 °

has its place but it dwindles
almost 10 a state of nullity: it is
rendered ineffective and

The Last Plays : The Final Victory

larmless. The result is that
though there runs a strain of

sadiness (throughout the whole
story  Lhese plavs end in an

atinosphere of peace and
happiness because of recon-
cillations belween estranged

relations, ol the retrieval ol
loss. of wrongs righted
through repentance not

revenge and of pardon graoted
lo the wrong-doer. These
dramas have a “grave beauty
and sweel serenity” and an
attitude to life characterised by
wisdomn and contemplative
tranguility.

The Winter's Tale, for ex-
ample. has all the (ibres that
could have been woven into a
sombre tragedy. Leontes is hot
with [lerce and destructive
jealousy and suspieion like
Othello. He suspects Hermione
ol adultery and treason. His
jealousy leads (o several
grievous consequences: his ac-
cusation of his royal friend
Polixenes of adultery with the
noble queen, his trial of the
fqueen in the open court and
hef Imprisonment, his only
son dying premature at the re-
port of cglumny inflicted upon
his mother, and his act of ban-
ishing his infant daughter and
finally the queen's reported
death caused by the griefl at
her son’'s death. His mad
ousy leads him to rulhl:ln
cruelty and inhuman barbarity
which burst Into a frenzied
fury at Antigonus for not in-
stantly removing his new-born
uuuqhu:r from his sight:

'If thou refuse

And wilt encounter with my |

wrath, say so:

The bustard brains with
these mry proper hands

Shall | dash out".

What an extremity of hu
tality that a man can stoop to’
in expressing his blind resolu-
tion to kil his own new-born

child himseilf finding the
paucily of accomplices in this
foul deed. This remMds dne of
Lady Macbeth s bold assertion
of her cruelty to her husband
when she urges him to commit
the murder of the King
Duncan. But the jealousy of
Leontes does not result in the
disastrous ca that we
witness ensuing from that of
Othello. Leontes has
‘performed a saint-like sor-
row, and with his fault re-
deeimed and heart purified by

remorse and penitence, he Is
received back Into the arms of
his queen Hermione who gen-
erously forgets and forgives all
his follies and gulilt. Their
long-estranged relation is re-

paired and they gre reconciled.

They get back their former
banished daughter. His [riend-
ship with Polixenes is revived
through the marriage of
Perdita and Forizel. Thus the
drama ends happily with the
restoration of the moral order
which once seemed to give In
to the tremendous pressure of
chaotic jealousy. One Is al the
end left with the feeling of a
potential tragedy ending In an
enlivening comedy, as the pro-
cess of creation rather than
destruction has sel in, as sym-
bolised by the marriage of
Perdita with Florizel.

Similar is the case with
Cymbeline. Posthumus is in-
fected with the same disease
of jealousy, and is maddened
into fits of murderous fury like
Othello at the fabricated adul-
tery of his constantly chaste
wife Imogen. But he has long
atoned for the wrongs hc has
done her:

"For Imogen's dear life take
mirie: and though

Tis not' so dear 'tis a life :
you coined it:

His repentance brings In
his reconciliation with his

by M Arshad Ali

generous wile Imogen who si-
lently forgives all his blemishes
and gracefully receives him
back. She Is also restored to
her father. Cymbeline.
Guliderious and Aviragus, two
supposedly dead sons of
Cymbeline, rescue him from
being taken away as a captive
by the Romans, thus bringing
in a retrieval. So, instead of the
universal waste that these bru-
tal jealousy and heinous con-
spiracy cause in the tragedies,
they are subdued and frus-
trated by the powers of repen-
tance and forgiveness so that
vengeance made ineffective

"brings In reunion. The order

not only ol the human relation
ship is restored, but also of the
political life Is attained with
the trealy ratified between
Britain and Rome. The tragic
element of a malignant destiny
hurling destruction to [allible

humanity is counterbalanced
by the ever benign presence of
a deity kctpmg constant waftch
over man's affairs and ever
ready Lo hrir* succour in times
of his crises. The final impres-
sion is, sherefore. not one of

+ colossal destruction but of

construction ylelded by repa-
ration and reconciliation.

In Pericles, the protagonist
is driven from shore to shore

by the debased Emperor ol
Greece in revenge for a dis-
covery which the former has
made of the shocking deed of
adultery that the latter has
done secretly with his own
daughter. In the cowurse of his
sea-yoyage while caught in a
raging storm. he loses his wife
who is thought dead at the
time of the delivery of her
daughter in the ship. Pericles
leaves the daughter Marina
with Cleone. the governor of
the city of Tyre and his wife
Dionysia who swears to bring
up the Infant as their own
daughter as a gesture of grate-
fulness for the service he has
rendered them at a former
time of famine in- their land.
Marina grows into a lady of as-
tonishing grace and refine-
ment outshining Dionysia's
own daughter of the same age.
This generates jealousy in the
mind of Dionysia who plots her
murder so that her daughter
might stand peerless. In this
cruelty of hers. she is of Lady
Macbeth's proportions. But
before her agent Leonine is
"able to execute the foul

Marina is kidnapped by a m :

of pirates who sell her to

brothel. She is rescued by the
Governor of Mitylene
Lysimalchus. Pericles is re-
united with Marina first and
then with his wife. In this play,
the elemental forces of de-
struction the s of re-
venge and have cer-
tainly tragic potentials but
they could not have wrought
destruction; instead. they are
subdued only to bring a happy

~end.

These peculiarities that
characterise theése plays cul-
minate in The which
has reasons to be the last play
ol Shakespeare and the ma-
turest of his dramatic roma-
necs.  Prospero. the dioke of
Milana was interested more 11

the pursait of
in the performance DI' htl- du-
cal responsibilities. ‘all dedi-
caled to the closeness and
bettering ol my (Prospero s)
mind ‘rapt in secret studies’
in the library which is to him
‘dukedom large enough'. He
delegated his ducal power to
his brother Antonio whao laking
advantage of Prospero's ne-
glect of the state-affairs. grew
ambitious enough to be the ab-
solute ruler of Milan. He
hatched out a conspiracy in
league with the king of Naples.
and finally succee in ban-
ishing him from his dukedom
one midnight and set him
alongwith his infant daughter
Miranda adrift on a frail boat at
the mercy of the perilous sea.
Antonto's foul ambition, his
perfidy and breach of trust run
parallel io Macbeth's.

Prospero and Miranda are
marooned in a desolate island.

‘His safe arrival at the island

provides him with the golden
oppertunity of putting into
practical effect the power
which long study has placed at
his disposal. He raises a tem-
pest in order to bring his en-
emies within his fold. But, the
shrikes of the passengers for
lfe and the desperate bid of
the mariners 1o head the ship
lack to the sea arouses in us a
tragic suspénse as lo the fate
of the people on board The
tempest and thunder rolling
over head reminds one of the
tempest of Macbeth on the
night of the murder of King
Duncan. or more so. of the
storm in King Lear where the
whole universe and its estab-
lished conventions. soctal and
moral. seem 1o collapse under
the violent impact of the
forces of egoism let loose Bt
the tegwpest in The Tempest
instead of being an instroment
of destruction acts as an aid to
the ultimate regeneration of

the human soul and its rebirth.

Alonso. under whose Pe-
Lrod the evil design of ban-
ishment is executed. is roused
w the hideousness of his
crime. The whole surround-
ings in which he discovered
himself during the tempest
did howl oul 10 him his base
crime: O'it is monstrous, mon-
strous! '

Methought the billows
spoke and told me of it;

He is wotally distracted; life
becomes unbearable to him in
Lthe absence of his son and re-
pentance. the only kind of wa-
ter thal washes the guilt away.
comes upon him o the fullest
extent. He finds peace of mind
only when his lost son is re-
irieved and he is reconeiled
with his erstwhile wvictim
turned enemy Prospero
through the marriage of
Ferdinand and Miranda.

Even Caliban, the haif-fish
and half-monster full of earth
and water with nothing of the
higher elements in him. ‘a
thing brutish’, being ca-
pable of all ill'. is lit. though
faintly. by a flash of repen-
tance. When he finds that
Stephano and Trinculo. who,
he was buoyed up with the
hope. would have restored his
freedom snatched away by
Prospero, quarrels over a petty
trumpery.

“What a thrice double ass

Was | to take the drunkard
for a god

And worship this dull foul.”

in both The Tempes! and
Macheth. one sees that Loth
sleep creates inauspicious oir-
cumstances favourable to the
execution of murderous de-
signs — one executed and an-
other frustrated. The imagina-
tion of Macheth might not have
been bedevilled to murder
Duncan or Lady Macbeth might
not have goaded her husband
one to commit the bloody deed
uniess the king were asleep
and defenceless Likewise in
The Tempest sieep breeds
the idea of murder and
Antente poisons Sebastian to

Conttverd on puge |




