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within a space as limited as |
have here. As the year 1994
came o an end, o ook back
Now is 1o have glunpses nlo so
many incidents and events
which sumply overwhelim one

Japanese poetry, for example,
exhibited a strong desire o go
back to s older lorms In
reaclion against the spell ol
Eurocentric modernism;
Arabic poetry had been Tull of

protests and oppositions under

the influence of Said s famous
notion of ‘oppositional’ wnung:
Latin American lictien —
parucularly short-siories —
had sought such lormms and
inages as would articulate the
angst ol the moment
stemming from continuous
conflists between civilization
and ita barbarisan'; poetry in
the United States as well as
poetry in Canada. Australia.
Alrica and India had been
involved. in varying degrees. in
what has come 10 be known as
postmedernism, and then,
there had been a huge surge of
what is called cultural
criticism from both the
metropolitan centres and ex-
colonial countries.

Thus, indeed. one can go on
and on to survey at random lit-
erarv phenomena and agenda
of the year 1994: but. then,
such an undertaking would re-
sult in a voluminous 1984.
yearbook of literature. | must
mention here that a yearbook
is not what | am up to. What. in
fact. | can possibly do is to
identify a few trends and texts.
agenda and addénda which |
have found dominating and
fairly ruallv dlurrmihic in
1994

Again, such a task involves
inordinate risks of generaliza
tion and omission: for. Lhe
narrative of the kind | wish to
come up with would fore
ground and privilege one thing
at the expense ol the other
But. then. this void' of the
na;rative and possible

‘absences and ‘margins’ are
unavoidable at the moment,
and are also always vulnerable
o rewriling.

The vear 1994 was nol an
isolated temporal entity. not a
detached chunk of time which
can claim any position and
possession absolutaly its own
Thus viewed, the vear 1994
was not a single. vear. but many
years that had gone into the
making and shaping of it. Many
incidents taking place in 1994
had their obvious or complex
roots either in the or
in the distant onﬁll; Pf:ﬂ
feel there are no such lhings
as absolute breaks or absolute
continuities in history. True,
Foucault once spoke ol discon
tinuities in history which. no
lomibt, demand and deserve
‘g ur scrutiny and concentra-
tion. Bul. then. discontinuities
may bear the marks and traces
of something which is more or
less continuing. This very di-
alectic is what one cannol so
glibly dispense with, particu-
larly when one is caught in the
flow of time. For example. the
‘modern age’ is not really a
break stripped of the present-
ness of its past. There is the
‘medieval’ in the ‘'modern’. and
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the ‘modern’ in the ‘medieval’,
Yes. when ciglization seems (o
have progiessced. when science
and technology apd philosophy
have made rapid advances,
when the humanity is sup

posed o achieve better stan

dards of dignity. then the same
waorld s also tull of the me

dieval darkness exemplified in
the rise of fundamentalism and
conpnunalism cldss. race and

gender discruminations; van-
ous forms ol sHcial and poliu

cal disintegrations and dis- -’

eases. murders. betrayals,
threats. deaths damages. who-
s history I1s not certainly
confined tv 1994 but spans a
considerable stretch of time
In fact. (0 read 1994 is Lo read
the vear intertemporally. as o
read a text s W read 1t inter
ik Lacadley

Indeed. oulright response
to time had been. understand-
ably. one of the immediate
themat concerns in the liter-
ature of 1994 I was in this
year that a remarkable volume
of writings had been directed
against communalism and hun
damentalism ne! only in India
and Pakistan. but also in Alrica.
Latin America. Europe and the
US. For exampic, writers like
Garcia Marquez., Umbertp Eco,
Wole Soyinka., Ahmed Saild
Adonis. Toni Morrison
Edward Said, and also Derrida,
the deconstructionist. explic
itly raised their voices against
the inhuman poltico-cultural
and physical onslaughts of fun
damentalisin and communal
ism. Experiences of the con-
flict belween the darkness’
within civilisation and its gl
tering surface constituted
dominant themes in fiction
written In various parts of the
world

It is to be noted also that
the year 1994 marked the
height of fundamentalist and
communalist onslaughts and
assaults ranging from the
physical to the psyvchological,
mindlessly perpetrated and
usttleashed on progressive writ
ers all over the world. For ex-

ample, the simply atrocious
October Incidents in Algeria
readily come 1o unnd — writ

ers journalists artists were
humiliated and physically as

saulted in the streets And ol
course, Naguibh Mahfouz. the
noble prize winning Egyptian
wriler., was stabbed (o near

death. There had been many
such incidents in 1994;. but,
they were not dramatically
new as they occurred in 1994,
but, then. it was in this year
that the fundamentalist as-
saults on progressive writers
assumed a particular level ol
intensity contributing to a pro-
found literary consciousness ol
the issue. Apart from the wic

tims themselves as well as cre-
ative writers characteristically
sensitively responding lo ex

periences direct and immedi-
ate, Lhose literary theorists
and philosophers who had
mostly been involved in inor
dinate abstractions and theo
rMzing also tellingly exhibited
Lheir concerns with the issues

of [lundamemtalism and com-
munahsm. Derrida. in the

Wesl was one of the cases in
point. Marxist theorisis hke
Etiene Halﬂmr of France,

Recap1tulat10 |

by Helal Kabir Chowdhury

1L s years in the paradise

with her in the hug

with delight in mind.

losses that she bore,
Love is lovers den.

Yester years are beneath

Euphoric of the close moments

She made me a happy hubby
\ never complained for the

my heart. ponder and relish

from what | earned

“that shall rernain as a

None can question why

This is the nature's law

—

An ear-ring lor her today
cannot nend the falled days.
But give as a igken of joy

One can never find a (law
Let us all welcome the new
And bid the year 1994 adieu.
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The Besieged
Society

by Faruquddin Ahmed

We wonder if there Is anyone who ponders
Over what's going on in this land of ours

Some demnand this, some ask for that and so on
We never know who cares a fig for the nation.

harbinger of pleasing minutes

| o
Welcome '95

by Ruknuddin Ahmad

The year 1994 passes by

Only a couple of days were lefi
Nobody could halt it may he be defi
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Calls lor sirike, calls for meetings and catcall,
By workers, transporters and ferrymen all —
Set a brake on work and movement and befall
The dangers and risks rendering life all the gall

It’s bereft of any liberty — full of worry and agony
But does anyone really care for the woes that matter

h destroys the vitals of life and peace
Ihrmtcnnlumahmaﬂponr and poorer?
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Some Issues and Concerns

by Azfar Hussain

Grossberg of the US, Stuart
Hall of Jamailca/Britain, Franeo
Moretti of Naly, and also fem)
nists like Catherine Mackinon
of the US, Gayatri Chakravorti
Spivak of India/US., among
usany others, raised voices and
made prolests against funda-
inenilalism and comenunalism.
It alseo deserves mention
that while rnght-wing writers
attacked the issues of funda-
mentalism and comununalism
froim immediate concerns, the
left anes, apart from such eon-
cerns. went on o read and
ireat fundamentalism and
ecommunalisin as complex his-
torical jssues Invested with
imperialistic and neo-colondal-
istic implications. The fact that
I indamentalism is essentially a
neo-colonial. urban phe
nomenon made possible In a
world where capitalism has
now filtered into microstruc-
tures and organisations of daily
life was emphasized by writers
like Marquez, and also by a
host of Cuban writers Most ol
the cultural critics. writing

particularly in the ex celonial
counhitries, analysed such lssues
as lundamenialism and com-
miunalisgn as politice cultural
interchanhges with imperial

tsm, neo-colontalism, and capi-
talism. The study of Aljaz
Ahmad who is one of the finest
cultural critics writing in the
English language today was a
sirong example of fundamen-
ies undertaken In the
‘postcolonial’ world. it is to be
noted also that a host of
dissident” and ‘controversial
wrilers — as they have been
called — formed m 1994 ah
international wunion with
Salman Rushdie as ils
Chairperson. and Derrida,
Soyinka. eic. as its executive-
commitiee members. Thus the
year 1994 can be seen ps the
year of wrilers' resistance and
opposition o communalism
and fundamentalism.

Given the space, scale and
scope of what has come to be
known s cullural crithcissn
today  one can also ook back
al 199 as the year of culdiural
criticisms whose intensity and
influence far outstripped those
ol creative wiriing. Troe. nov
elisin and playwrights and po-
cis had been active throughon s
the year. bat then. looking

Eduurd

Dispossession

back one can 6?:“7 find In
1994 a great powerful novel,
comparable, say. o Marquez's
One Hundred Years of Solitude .
Marguez himself was involved
in writing stories, as had been
the case with other Latin
American writers. '‘New' writ-
ers in Latin America and in the
United States as well as in
Africa and India had. in 1994,
exhibited quite a discernible
tendency lo become
postmodernists’. Bul. then.
postmodernism did not seem
to have opened up potential
spaces in creative writing as
msch as the postmodernism
drives were somewhat effec-
tive in philosophy. anthropol-

ogy. historiography. art and ar-
chitecture. fllm and ctnema.

and of course, in terary critl-
cisgn. Experimenis in poetry.
o course. were ondertaken
now and then One can readily
mention African. Indian.
Spanish. Freneh and German
poetry. Phillippe Jacotte, the
French poet. was somewhat
active in breaking away with
the older tradition of romantic
spirttuallam. Pere Gimferrer
who writes both in Spanish
and Catalan was also active In
wriling experimental poetry
mewre than ever before. But ex
perimenta in the poetry of the
US and Greal Britain seem 0
have rrached a crealive dead
el o sorts

SNow
area of cultural erfticisms
Here again. wnperial centres
like the US and Britain were
somrwhat eclipsed by (he

Sawdd. the author ol
(1994) and Urientalism

o come back 10 the

Politics

(1978).

performances one <an see in
the commonwealth ex-cole-
nlal countries. Indeed. most of
the cultural criticisms in 1994
came either fromn the migrant
inteflectuals’ located In the
metropolitan centres like the
UUS or ifrom the ex-colonial
countries. Most of the issues of
influential journals like Social
Terxt. Textual Practice.
Diacritics. Social Scientist,
eic. remained replete throug-
houl the year with cultural
criticisgms that focus on areas
of human experiences affected
by the global stiructures of

politics and economy. the
riynamics of media and propa
ganda. overt and cowvert

changes in society and cultural
practices, and so oen The
postcolonial’ ethos of writing.
through such cultural eriti

cisms. alse sharpened and in-
tensifierd itsell lssues such as
nalion. nationalism. empire.
rolony. peosicoloniality. were
Amply rethought with the can-
serfjuence that a number of
theoretical-critical reformula-
tions. paradigins and positions
visibly emerged. a vari

ety of disputed and Hebates
over such issues are continuing
ard are also likely to continue
in the future. Aljaz Ahmad. a
cultural critic writing in India.
substantially contributed to
such debates in 1994, subee-

quent te his In  Theory
(1993], a seminal work in the
area of cultural eriticism for
whicth he is best known

Edward Said whose formula-

tion of the ¢ of oriental

s had already n eritieally

ipugned and dismantled by
Aljaz Ahmad  alse remained

af Ayaz ANmad. the

Kenzaburo

Oe. (he Nobel

Prize-winning Jupanese Nouvvlist

o : '.;;"!-" o

guite active i the field of cul-
tural eriticismm. His latest book
called The Politics of
Dispossession — a collectuon of
essays gathered from 25 years
of pelemic on the Arab weorld
— once again reinforced the
power and influence of what s
ever. Saids controversialist
fire may have dimmmed a bittle
since he was d two
years ago as having leukemia.
Omnie of the most significant
events occuwrring in the field of
cultural and literary criticisms
including literary theories in
1994 was their more intimate
engagemeént with Marxism it-
selfl. The phase of that momen-
tary disillosion which sef in
soon after the dissolution of
the Soviet Union seems o be
over now. It is indeed interest-
ing to observe that most of the
emerging and established the-
ories in the West., including
various versions of post-struc-
turalisms. post-modernisms
and post-colomialisms more or
less. tended to turn towards
Marxismn. recognising itls
power and potentials and pos-
sibilities. Even Derrida. in his
most recent piece called
Specires of Marx' published in
the June-July (1994) issue of
New Left Review which car-
ried the title Deconstructing
Capital’. acknowledged his in-
tellectual debt 10 Marx to the
extent of adopting Marx as his
own father Yes, Marx is now
an adopted f{ather of Derrida
who unequivecally proneunces
thus : "1 will always be fauil
il e read, reread and discuss
Mar x Lhere will be no future
withowt this " Derrida s affilia
tion with Marx may be gues-
timmed on a number of theoret
ial grounds, as had already

been done by Aijaz Ahmad In

author of In Theory (1993),
who recently visited Bungladesh

his most recent piece called
"Reconciling Marx and
Decronsinuciive Politics': bul.
then, this does not rule out the

(1961). Oe himself describes
his writing as- a way of
‘exorcising demons™ —

Dante. Rabelais. Bﬂh:-:. Eliot
and Sartre.
The eveni of the Nobel

Prize in literature in 1994 in
fact shocked writers and read-
ers all owver the world. Put.
then. the politics of the Nobei
Prize — rather the ‘geo-poli-
tics of it — took its own
course. finding at last an Asian
writer who has visibly moved
away [rom his earlier radical
Marxist position. By interna-
tional standards. in a weorld
where writers like the Chek

Novelist Milan Kundera. the
Mexican novelist (furln!
Fuenties. the German poet-

novelist Gunter Grass are still
alive and active. the Japanese
novelist Kenzaburo Oe with
whatever oewuvre he has hith:

.Htu prm does nol Appear

o be a major. powerful novel-
ist with forms and themes that
are likely to influence and n
spire subsequent wrilers ei
ther in Asia or in the West
How lang would the world bear
with Sartrean and Eliolesque-
Audenseque hangovers?
Needless Lo mention, writers
fromm various parts of the world
are now increasingly gquestion
itig the hegemony ol Anglo
American and Eureecentric
modernism. To demolish and
dismanitle the old. majestic,
hegemonic centres, and 1o
dispense with the colonial
spell with the West have con
stituted the most active ‘verb’
and verve ol Lthe counter
hegemonic struggle carried
lorward by writers, crities ang
liidrary Wweorists in the post
colonidl world

Now, a word about the fu-
ture which can only realisti-
‘cally be seen in the light of
whal is being. and has been.
done now. Yes, given the
enormous space already ap-
propriated by prose and criti-
cism — by cultural criticisms
and by fiction in particular,
poets and playwrights all over
the world have now grealer

creative challenges to meet
and face.

WO surprnises hil me pl-

I easantly in the year now

past At the beginning of
the vear a colleague presented
me with a Bengali translation
of Kahlil Gibran s The Prophet
The book reached me late for
it was published the previous
February. | made a quick run
ol the thmg and tried 0 col
lect my thoughts. Although
lirst published i 1923 the
book made an indelible un
print on our generation in the
carly fifties. Whole gangs of our
intellectuals lell for Gibran
Decades that followed were
turbulent politically as well as
culturally for the Bengall intel-
ligentsia. Gibran was set aside
in our minds for a number of
years. Then came the Rupa
edition of Gibran's complete
works, illustrated by the great
poet himseli. |, for one, sud
denly woke up to how much
indeed | had Gibran living in
side me all of those forgetful
!.'{'J:I]“'h.

The Prophet was not wril -
teni in Gibran s native Arabic. a
language alter which a whole
riuce ol peoples was named
Such was Its power and rich-
ness. And it was poesies very
own language’ for countless
centuries. Gibran was a past-
master In Arabic composition
as he was also steeped In
Arabic learning. Why did he
then choose (o :
Prophet in a loreign language
dat theé creativily wise ripe age
of 407 The answer comes so
edsily when ofe, having the
feel of the English language.
reciles the lines of The
Prophet to oneselfl in perfect
solilude. A new expressive
power — new in colour and
sound and assoclation of a
thousand shades and kinds —
has been brought to” English,
perhaps from Arabic, Both
Thompson and a later-day
Yeuates forcefully maintained
that Tagore's wae not an
Englishman's  English. That
notwithsianding. Rabindranath
did something to the English
language, and that something,
more than anything else,
landed him the Nobel. The
spell, however. did not last
long and without that Incan-
tation and the original
Bengali's multi-layered mean
ing and music, Gitanjali today

' 18 rather an awkward read for
’

write The

Good Poetry, Fresh and Translated

readers of modern English po
etry. A decade and a half after
Gitanjali. Gibran declaimed in
a prophet s elevated manner
and yet touching the inner-
most chords of man. This was
magic anew. And evidently this
second great bending of the
English language to couch ori
ental realisations. still holds

How does one react to
Willilam Radice's good to fair to
excellent translations of
Tagore? A Bengalee reader
would of course miss his
Rabindranath in almost all of
them — and yet discover many
odd and Interesting bits that
he or she had overlooked in
the original. patently for fa-
millarity's sake. What would an
English:speaking reader pget
from Radice? How much?
Forget 1t is translation and
lake it as original and lest for
voursell if it stands to any
height ol English literature.
The result is. at the very best,
uncertain. It is sald that the
great poet Juan Ramon
Jimenez wrote some very great
Spanish poems — indeed in a
greal number. It was relevant
only for the interested and the
inquisitive that many of these
were translations of Tagore via
(iide’'s French translaton and
the loving collaboration of
English knowing poet-cum-
wife Cenobia. It is sheer bad
luck for both Rabindranath and
us Bengalees that in no other
language, a master artist of
that language recreated
Rabindranath. The great Czech
composer Janacek did much
lo immortalise Tagore among
his people, but musically. In
Latvia very competent transla-
tions by the greatest living
writers of that land have given
Rahindranath a currency not
enjoyed by him anywhere else
Cribran by one siroke of cre-
ative daring did away with this
very uncertain way reaching
non-native audience. And with
whal result! Is The Prophet
wisdom couched In poetry or
is it poetry posing for depth —
and maybe effect — as wisdom?
It may be a high form of philo-
sophical poetry, maybe better
than that. Is that why it is in

this form of Thus Spake Al
Mustafa of Orphalis?

Humayun Abdul Hye's lucid
translation has many plus
points, a number of them in-
deed high ones. He keeps very
close to the original — a great
thing — but doesn't become
pompous which was quite a
real risk with such elevated
and poetic prose. His signplic-
ity of diction however doesn't
prevent him from liberally us-
ing a rather sombre and heavy
vocabulary

What separates present day
translators from the haloed
ones of old: from Tarashankar
Tarkaratna to Jyotirindranath
Tagore to Rajshekhar Basu?
There may be many points of
difference but one decidedly

congenial devices. Mr Hye's
credit lies in his taking care
to retain them in Bengali. How
| wish this translation to get a
wide rcadtrshlp
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Now for my other surprise
of the year.

On my table lies a sleek
book of poems. The cover by
Samar Majumdar is extraordi-
narily interesting and attrac-
tive even by Majumdar's stan-
dards. He is after all one of
the best that carry on the good
work of Qayyum Choudhury.
The title couched between two
projections of sweep of per-
haps cloud-formation but re-
sembling more veins of pre-
cious stones adds to the antic-
ipation: Abhimani Megh (The

A Review by Waheedul Haque

major distinction relates to
whether Bengali of the transla-
ton stands up to the test of
accepled norms ol grammar
and diclion. Modern transla-
tions tend to bhe callous on the
point of .linguistic excellence, |
have been very favourably im-
pressed by, to start with, the
muwrdhanya naw at the end of
awpekshaman, *and such
charged sentences as kebol
matra ektibar el nibir nithor
bayute aami shuvas nebo, ke
bolmatra ektibar bhalobashar
dristri mele pichhon phirey
takabo strewn all over the Lext.

And didn't | notice how the
translation split kebol and
matro at the start of that sen-

tence only to join them to
gether Into kebolmatro in the
same breath only later. How
this reminds me of
Rabindranath playing with
Janala and janla in the same’
page of his poetical tales of
Liptka. ”
The book comes in rather
expensive offset paper and the
text type is advisedly in bigger
point than average body-type
The epigrammatic nature of
the text has been’ heightened
by leaving ample space be
tween every sentence and al
times even midway through
one. The original English. of
course, features this and other

cloud in a pique?). Underneath
is a name no one knows as
having written a single piece of
poetry — or prose Anjana Saha.

The inside is as remark-
able. Forty poems on as many
pages. But the best part of the
pages are left white. A couplet
or a quartet or less frequently
a sextet or heptet hangs sus-.
pended on the upper left —
presumably leaving the whole
space — a whole world of space
indeed — for the responance of
the inseribed words to fill in.
One wonders if lines like
Bhuleichhilam smritir
kanta/nashto diver mauto/ ack
mimeshet probol taney/ushke
dilo khauto wouldn't impel the
reader to muse for more (han
a white page — the words keep
on ringing endlessly and after
some times start coming back
from all of the bruises of part
injuries Iin the reader's soul
But then this white page is
not material page of double-
demy parametres — it is as in-
finite as the universe expands
into.

While Gibran's wisdom
cAmes cascading from up
above. Anjana is also beautifully
epigrammatic but hers is all
broodings of a sufferer — one
who has fallen upon the thorns
of life and is bleeding. There is
a lot of hatku-esque economy

and precision of words, but the
Japanese form paints pictures
while Anjana conjures up sen-
timents. Rubais are another
form that exhaustis one big
worldsized feeling into the
space of four lines, But Anjana’s
guartets., «+ are not quite
rubaiesque either. Iif only she
would read classical Sanskrit
one could suggest borrowings
from the subhashitos and
shloka-couplets. But that is un-
likely. The closest she rings
are the pieces of Lekhon by
Rabindranath.

And the longer poems —
only three exceeding the son-
net-length and getting on to
no more than 20 lines, some
of the lines having maybe two
words only — naturally tend to
wax losing somewhat the taut-
ness of the small ones. But the .
tentatively begun lines do
somehow collect themselves
together and end up on a note
of significant poetry as so
tellingly illustrated in
Samantaralborti which could
be for better named as
Tantalus.

The loose, easy and flowing
rhyme. falters here and there
but never at the cost of poetry
The overall colour is sombre
pierced sometimes by sharp
pang — and loose go. rather go
well with the words that keep
sighing all through

Modern Bengali poetry
olten enough sets great store
on well-crafted and interesting
and nevertheless superficial
turns of speech. Many suc-
cessful poets credited with
having built their own idioms
and distinctive diction, have
very frequently had recourse to
this. How about Anjana? A
debutante, she could e sily
have been enmeshed in cliche.
No. her lJanguage s as fresh as
when she compares love with
the stabbing of spikes that the
bloedréd fragrant rose rears
in er bosom— Kantar aghat
bukey dhorey achhi/ravkobal
shugorwdhi golap

Loose and wunredeemed
word-chusters peep aut here
arw! there but far from abound-
ing they hide their clumsy
faces well into salvaging de

nouemenl. Ratrir aemon roop
bohu din dekhechhi nishithey
and the lines that follow do
not rise up to the level she
sets for her elsewhere. per-
haps everywhere. Shaumesto
shorir jurey kromagauto kaeno
photay oar shaumporno
auboyob — there is no gquestion
even of an auboyob — body —
to pierce another even il it be
remorse. And why should pang
have malinya stigmatising it?

But all such notwithstand-
ing this has been a very very
happy literary event and one
only hopes to get more of
such volumes of select poems
Lhat tell you here is poetry
from the word go.

& & W W

Let me make a trio of the
volumes that impressed me in
the wyear that wenl out.
Although first published in
1992 |1 came across Sahitya
Swarup — a glossary of literary
terms not unlike Abraham's —
only last year. It is not a pon-
derous wvolume but its 1350
pages harbour n®t only erudi-
tion very dependably put to use
but also hard labour. Precision
and reticence lend the volume
quality and there is also inno-
valion at the right places The
entrv chhobita is a good illus-
tration of this.

Author Badiur Rahman has
alphabetically arranged Lhe en-
tries as is the way with all lexi-
cographic exertion on any
subject. But this he has done
in six compartments: poetry.
plays. fiction. short story. es-
says and other prose and I.lstl'w
but importantly general dis-
cussion on certain aspects ol
literature. What 1 liked par
ticularly in this rather familiar
arrangement are the discus-
sfons opening everyone of such
sections

Evidently this volume would
capitally benefit the students
in the acadewmia. But it indeed
promises interesting and re
warding lare far all who
havent had their chance of
knowing anvthing about our
literature | woukd have been
happy to go into the book in
some detail. an exercise In
e s labour  woubld it be bt
the present occasion and
space and fnally lack of com
petence wouldnt allow me
embark on that



