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A Play with a Penetrating Psychological Ins1ght

by Fayza qu

s REE Tall Women.”
play. which won a Fu
litzer Prize. by Ed-
ward Albee,. was performed

before a packed audience on

ednesday, at the National
k' um, Dhaka. Despile the

natural waves of insecurity that
pervaded the city that
evening even genuine ticket
holders had to be sent away _

since the seats had been filled

by 7p.m. This was no wonder.
After a fairly long time, there
has been a serious play in

English in the city, which has

been written by a playwright.
who had won three Pulitzer
prizes in all; who is forthright.
and has little concern for
commercial success. Lawrence
Malson, the Arena Stage
director in Washington D.C,
commented about Edward

Albee, as "going about his work

with philanthropical zeal and
trying to get the best of the
production.”

The play was acted by a

caste of four of the Artist's

Repertory Theatre of Portland.

Oregan. This play had been
presented before, in Sri
Lanka, cities in India. and is
scheduled to be performed

next at Kathmandu, cities in

Pakistan and the Middle East.
The plot brought in three
womern, who represented the
same individual, talking about
various things — about the rise
and fall in the graph of a
woman's existence. The play
wished to give in insight into
an individual's life. such as do
the plays of Eugene O'Neil. the
novels of William
Faulkner Virginia Woolf, and
James Joyce . T. 5. Elios’ "The

Lovesong ‘of J. Alfred Prufrock”

and such impeccable works. A
woman's simplicity of youth,

understanding that comes

h middle age, and the
peace and harmony of the fol-
lowing years are brought in .
This had been done through
the character "A", who was a
lively and racuous woman. who

could not remember if she was

71 or 72, 91 or 92 —and who
constantly harked back to her
early days and next to sheer
senility. There were also the
other two women who played
"B”, the simple looking and
patient bespectacled secretary
of the ailing character “A",
and finally the smart and chic
personality "C".

In the play., Albee had de-

lineated his mother, Frances
Cotter Albee, who adopted the
playwright. when he had been
two weeks old. Albee com-
mented on his work “Three
Tall Women,” that in it one
was confronted the the prob-
lems of “"being alive and how to
behave with the awareness of
death™ Each of the female
characters were said to repre-
sent different stages in the
main character “A"'s life. The
author himself was seen in the
silent character of the fashion-
able son, from the upper ech-
elons, who came in, at the end
of the First Act.

The recurrent themes of
death. aging. sex, and self-
awarenens were shown in

dramatic fragmentled se-
quences. There was not much
“action,” as such, in the play.
The beauty and originality of
“Three Tall Women” were in
the portrayal of life through
dramatic monologues. When
the character of Albee came
onto the stage — he was
thrown away by the defiant
women. From the time the
characters got on the stage,
set (with its blue curtains, a
large ornate bed with silk
cushions, and two beautifully
carved chairs, along with a sil-
ver tea set) one was spellbound
with the marvellous portrayal
of man’'s obsessions and fears
expressed so frankly and
boldly, that even in USA the
play remained a controversial
one — due its frank discussion
of sex, youthful gallivanting
and senility. Along with the
depressive waves of the theme
of the play, there was also
abundant intermittent humour
. along with hopes and dreams
of individuals of all ages.
Flashbacks and reminiscences
of individuals of different ages.
but with similar experiences,
were held before the audience.
Speaking al a press confer-
ence of Thursday. at the LISIS
Dhaka. the members of the
Artists Repertory Theatre said,
when questioned about how
they felt about the audience
rapport, © It is difficult to
know all the reaction of the
audience unless you have the
opportunity to integrate with
them later. Apparently the
people responded to the hu-
morous parts and were quiet
when the situation arose.”
They admitted that it was
not easy to follow the play un-
less one had some inkling of
the playwright's work, but they
felt that they wished to pro-
duce something serious, so
that the Bangladeshis would
feel that as an American the-
atre group, they had some-
thing to offer that would bog
gle the mind; make the audi-
ence think analyse life them-
selves; and enjoy a' modern

work with its psychological in-
sight.

It is said that Eward Albee
has been greatly admired in
the Middle East. Yet even if
“Three Tall Women™ has been
appreciated in the Middle
East, with success, going by
the conservative Muslim audi-
ence reaction ol the I[romnt
benchers., who felt it was too
sericus a play for the circum-
stances prevailing 1
Bangladesh currently, il was
perhaps a play which might
has gone down better with
those more exposed to wesl-
ern cultures — such as the
diplomats. theatre critigues .
and the foreign viewers pre-
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sent. Aboul this, Allen P\I-:ILIE-E

the ART's artistic director said

that the group is aiming at
presenting controversial
topics:

The wvisiting American
group was told by the journal-
ists present that what the au-
dience wished for at the per-
formance at the National
Museum was a comic relief and
not further perplexities to
work out. "We would not do
anyvthing that would offend
anyone in any part of the
world, Yet we must deal with
topics of difficulties and chal-
lenges of human beings,”
Nause comrmented.

The group members added

usually *»performed in
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that adjustments had to be
made at the performance, and
this particular show was de-
signed for the tour of the sub-
continent and Middle East, as
the theatre halls where they
USA,
tended to be intimate ones,

with 55 seats, at times. "The '

actors need to feel each mem-
bers of the audience in the
hall.” explained Nause.” The
hall required amplification in
Dhaka and the actors are aware
that people in Dhaka are not
acquainted with American
English.This is a play which
cannot be performed in New
York . even though it has just
won the Pulitzer Prize. This is
‘hot property’ and the agents
are jealous about their rights.
We hope this will have success
during the tour and may
sometimes even heen pre-
sented as a film ."

. Commenting on the work-
shop that had been held on
Wednesday, before the per-
formance, Nause said that he
was only superficially satisfied
with it, as the ART were only
allowed to “scratch the sur-
face”. He added that this was
his third trip to Dhaka and
this time he had less time to
meet people one a “one to one
basis.”

The group added that the
play has attempted at present-
ing the cultural diversities in
Portland, such as the Asians,
African American and the
Hispanics. All these are an in-
tegral part of US commu-
nity, Nause elaborated. "The
play attempts at reflecting the

entire community in USA,” he
said.

Asked if the group hoped to
deal with works by authors
other than US ones, Nause
continued,” It will be a chal-
lenge to deal with another cul-
ture. It is our goal to reach out
to people of other cultures. We
hope to introduce Indians
plays in USA and branch out to
other playrights such as the
Nigerian and Indian ones. Our
interests are on an interna-
tional basis.”

When questioned if the per-
formers were making a living
by being professional actors
only the members smiled and
said that 98% of the “Actor’s
Equity Union™ had other jobs
such as teaching, doing
“voices™ for commercials, and
even waiting at tables.

Johnson, replying to yet an-
other question from the jour-
nalists in the hour long con-
[erence said. “We had earlier
seen different’ groups of
Bangladeshi theatre perform-
ers and enjoyed the dances
that sometimes accompany
them.”

The caste of the play com-
prised Jo Anne Johnson, a di-
rector and actress, in
Bangladesh for the third time;
Allen Nause, who has per-
formed leading roles with
many theatres throughout
USA and Canada; Raissa
Fleming. who has done a good
number of Shakespearean
plays, and Van O’Brian, who

has appeared in over 50 plays.
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Nature in Perfect Harmony

ATURE may be the mosi
Ncummnn of themes in
painting yet it is the
eyes of the particular artist
that make it so unusual and
unique., Asma Kibria, who has
been painting all her life has
used her brush and easel to
depict Nature's beauty the way
she sees it: simple and joyous.
Working in oil, water colour,
pastel or acrylic, she has
created a collection of semi
abstracts that seem to exist
for the sole purpose of
delighting the viewer and
lifting his spirits.

What stands out in Kibria's
work which is characterized by
complicated collages, is her
use of colours. Most of her
paintings have vibrant shades
that are toned down by muted
colours as if in an attempt to
pacify what would have other-
wise been too stark or too
shocking.

Autumn sunset, for exam-
ple, is a beautiful piece show-
ing a crimson sun that has
melted into the sky, spreading
over a meadow of yellow flow-
ers creating a saffron hue, The
artist explains that the paint-
ing has been inspired by
Australian landscape in autumn
which she is very familiar with
and she captures the sultry
mood of a typical Australian
outback.

“Lily Pond in the Morning”
is another eye-catching piece
showing a delicate turquoise
stream with sprays of lotus In
different shades of purple —
lilac. mauve, indigo, amongst
blades of blue grass. The entire
picture has a dream-like qual-
ity that is at the same time not
totally uinreal.

by Aasha MehreenAmln lending the Art School at the

piece, shows slender young
women enjoying the glory of
the Krishnachura tree, their
mood playful and carefree as
they pick the red flowers and
place them in their hair. The
backdrop is of a dense forest
in shades of deep blue and vio-
let. colours that the artist in-
sists are not her only
favourites.

"Autumn Melody", another
piece inspired by the artist's
weakness for this season, has
the unusual quality of seeming
to be upside down. Again there
is the collage of colours, saf-
fron, green and red muted by a
background of black.

These are only a few of the
works to be presented at
Kibria's ninth solo exhibition
from September 18th to the
23rd at La Galerie in Banani.
Many of her previous exhibi-

tions have been held in places
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Another striking piece in
turquoise blue, a colour that
mutudnminat:alatnfhcr
work., is “'Moon
Changmai” which shows ‘a
moon ih a haze of indigo, violet
and blue. There is something
almost stormlike in the paint-
ing which seems to have a lot
of movement with its slanted.
irregular strokes. The piece
has been inspired by the
artist's long stay in Thailand.

Figures too. adorn some of
Kibria’'s work although they
somehow blend in with the
background. "Maidens and
Krishnachura”, another acryllc'

Orissa

Continued from Page 9
jampacked. At the Ladies

Hostel we were greeted by
Rumana's course mates. One of
them, Sarita, Rumana s room-
mate, prepared tea and an
elaborate snack for me. When
she came to know that we had
no lunch she wanted to cook
rice for me. | was surprised to
see Rumana and Sarita carry-
ing a big bag. The bag was full
with Rumana's old books. It
was quite heavy. Sarita was
smilingly helping Rumana car-
rying the bag from their sec-

ond floor room.

The rickshawpullers weré
simple and kind. | asked a
rickshawpuller to take me to
the bus stand and fix me a baby
taxi as | had luggage. The rick-
shawpuller said that the baby
taxies were few and they would
charge more. Moreover, he
said, | might not get the train
at 4 o'clock. He took me to the
bus which was about to move.
The rickshawpuller and the
bus helper together took my
baggage inside the bus. The
rickshawpuller was right. The
bus reached the town at 3
clock. | found another rick-
shawpuller at the door of the
bus. He carried my luggage to

his rickshaw. There was no
time for wash. We went to the
train station. Before boarding
the rickshaw 1 exercised my
routine. | asked him how much
would he charge for the sta-
tion. He asked Rs B/- and |
agreed at Rs 7/-. Never for a
moment he complained about
carrying my big luggage | paid
him Rs. 8/-. He also helped me
in fixing up a coolie. The coolie
took Rs 5/-. In the train | was
full of regrets — | should have
paid the two rickshawpullers
more money. The feelings and
concerns they had shown for
me would not compensate if |
had paid them more. [ felt |
should have paid them at least

Rs 1(}/ each although it was no
maltch for their simplicity.
Perhaps lor my routineness
al Sambalpur providence was
harsh to me when the coolie at
Howrah demanded Rs 50/-
arnd then he would also not
take me to the pre-paid taxi
counter. His interest seemed
to be with the outside parking
lot where a free-market was
operating. The taxi drivers
were demanding fares and
taking passengers according to
their choice. After much heck
ling and reminding that 1
would call the police the coolie
charged me RS 20/ But he had
left me at the mercy of the taxi
drivers who were promoting

BOOKS

Coritinuwd from page 10
broadened slowly but steadily
— thanks largely to the good
work turned in by the NGOs —
compelition for jobs gels
tougher all the while. And
landing a job is dependent on

awareness derived

one., two or an array of sub-
. Every year some six
hundred thousand of school
graduates are being injected
into the jobs market. far more
than thé present shape of
economy can cope with .And
this figure would increase by
leaps and bounds tn the new
millennium. Add to this “the

and cash securely at
month-end means a prospec-
tive reader — possibly of
Chesterton s penny-dreadfuils
or of modern-day

we have today — 80 million in
a decade's time. And the same
forces would increasingly go
on requiring the literate to
pick up a book in order to im-
prove himself or herself and
survive the competition. It is a
sale prophecy to talk of de-
mand fer books going up by a
factor of more than 4 by that
time, if not 10. That is not
much of a boom but one can
hope that the growth would
hold and meore spectacularly
with time.

The present trendls, how-
ever, encourage one to be less
conservative ithan that.
Newspaper readership possibly
have gone up more than by
two-fold in about 10 vyears.
There are surely more readers
now reading more books and
magazines and newspapers.
per capita. than only a year
back. A good indicator in the
matier is the Ekushey book

Time has come for the pub-
lishers and booksellers and
book promotion set-ups to
weigh the owverall pluses and
minuses of the book fairs spe-
cially of the biggest of them.
the Ekushey Mela. Through
these the publishers have been
helped to a direct. eflective
and a very large access to the
reading and buying public But
surely at the cost of a steady
development of the book trade

specially book retailing How
are these f(airs going to affect
the whole book situation. it is

difficult to say without a close
and prolonged scrutiny of the
matter. Meanwhile what can
the ‘publishers do to encourage
more and more to come to the
retail trade as also to see that
the existing retailers prosper
and become true and exclusive
book traders?

e lactors that have been
kept out of our discussion so
far are the economic and cufl-
tural developments of the na-
tion and the role of goverp-
mental and other organised
endeavours in the matter. The
NGOs have convincingly
dtmnnstratf-d that poverty as a
stumbling # Lo htermy can

n'h.FI'l'{:lliH[" need 8 now
lo snowball their siccess
through social movements and
the invelvement of the political
cadre in the process and
striking up more self reliant
ways to spread of ljiteracy than
the NGOs . Bul dismissing the
pernicious cycle of vicious
poverty as nothing is foolish
The economy muslt pick up
and not in the fashion it has
been doing in the past decade.
It has already bungled three
almost godsend electrifying
economic windfalls — gas.
garments and manpower ex

port — 1o make of all three
mere palliatives M has de
stroyed jute and sugar and salt

and is in a hanging situation in
the most obliging old sectors
of tea and hides and skins
MNothing can demonsirate this
bungling gentfus better than
the story of the foreign ex
change minting shrimp culiure

and export hitting the rocks
An inpovation has lately been
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made in the utilisation of jute
which has the promise ol a
revolutionary impact on the
economies of the impover-
ished peasants who form more
than 70 per cent ol the popu
lation and of book preduction
and printing. Paper pulp is
being produced -from green
jute plants delivered by the
peasant at the mills. The inno-
vation ensuring the supply of
the country's entire need for
paper would, if bungled. for
the first time infuse good
chunks of cash at the base
stratum of the population. The
two complementary develop-
ments should combine to send
the literacy and book con-
sumption profiles of the nation
shooling Lo u'nf':-:pt'rlrd

heights.

Books, in the last analysis,
have to generate their own
clientele, convert philistines

into men and women ol cul-
ture by themselves — book
consumption is a culture in it-
self. Utility of books as a nec-
essary prop to the individual's
economic and social survival
and progress only lays the
ground of this culture. Great
writersy, of Irresistible pull do
the main trick of winning over
a whole people Iinitiating a
qualitative leap in a nation s
lile. Bangladesh very badly
needs and eagerly awaits the
arrival of such writers whe
would be instrumental in a
possible radical growth of book
consumption which is the key
o a prospering book trade al
lowing all involved a goodly
porton of the pile

the free market concept. | had
no alternative with a heavy lug-
gage. | had to agree to pay Rs
20 but share the seats with five
other passengers. Inside. aged
ladies were regretting for car-

rying heavy luggage.

At Calcutta | was given a
chance ticket. The certain
ticket would be available after
three weeks. | was tgld. | had
to take the chance seeing the
rush myself at the Biman office
where the Biman officials were
working under tremendous
pressures f[rom passengers.

Pressures from home-coming
passengers are really difficult
to bear. At the airport the
same experience. Lot of pres-
sures upon the Biman officials
for a seat. The Biman officials
had also learnt the lessons on
the virtues of patience, toler-
ance, and courtesy. They were
courteous althrough. My pa-
tience also was rewarded. 1 got
a seat after waiting for four
hours tensely at the airport.

Back te the days when | was
waiting for the chance ticket
dates, | went to the Academy
of Fine Arts for a change. The
play "Ras” by Narendra Nath
Mitra was on stage. The play,
staged by a Group Theatre had
drawn sizeable audience. | had
no idea abgut the story. The
story is based on a Muslim
family and their interactions
with other fellow Muslims. All
the characters in the play were
Muslims. | ted the tol-
erance of the audiencé In
watching a play based on a
Muslim family — on Che life,
happiness, sorrows of a
Muslim family. The Academy of
Fine Arts management's warn-
ing notice hung on the campus
also struck me: “No Cars
Allowed”. In striking contrast |
remembered one such @otice
boldly displaying “"Neo
Rickshaws Allowed™ on the
campus of a big public office in
Dhaka.

What a contrast! We
don’'t make cars but we have
becomle car lovers. We make
rickshaws, we have barred
rickshaws. In Calcutta,
although cars are manufac-

tured. some people have the
mind to ban cars.

At the end of the journey

from February 10 to 15th in
train for twenty-four hours in
twn siates of India, passing
through two international air-
ports, busy railway stations and
coming in contact with very
ordinary people and students
from different cultures. the
middle class passengers in the
train compartments and
buses, in the airplanes, and
Biman offices, shopping cen-
tres, | have regained my com-
mitment and confidence in
humanity. [ must confess | be-
came despondent and frus-
trated at times. Particularly for
our posterity. After this jour-
ney | have gained renewed
confidence in the people of
the sub-continent. There is
hope for the sub-continent,
there is hope for the posterity.

There are more good people
than bad people in the sub-
continent. The vast majority of
the people, the mainstream
%orking class and middle class
are all good reasonable people.
There are helping hands ev-
erywhere.

Description of my trip
would remain incomplete if |
don't mention about Shanku —
the only son of my friend who
reads in Class IV. On the way |
fell sick with ulcer and allergy
in mouth. The doctor in Dhaka
had given potash perman-
ganate to gurgle thrice regu-
larly. It was. very painful. Away
from home to gurgle potash
with warm water thriee daily
was difficult. But Shanku came
to know about this. He not only
reminded  me of gurgling, he
regularly used to supply
the warm water so much
that | was fully recovered
fore lea

me
S0
be -
ving for Dhaka. Thanks

a lot, Young Shanku, for your
attention h | miss even at
my home as my children are
all grown up and they live away
from me.

| thus find blessings of
Almighty everywhere, people
from all walks of life coming
from varied culture, colour,
and creed, and speaking dif-
ferent , are all very
helpful but | 't understand
why car makers have banned
cars and rickshaw makers have
banned rickshaws from enter-
ing certain areas.
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far away from her birthplace
Bangladesh, such as Bangkok,
Canberra and Islamabad. In
fact. it is her exposure to so
many foreign lands while trav-
elling and living with her
diplomat husband A S5 M
Kibria. that has given her
paintings such versatility

Her training includes at-

UN in New York in the early
60s and later the Corcoran
School of Art in Washingion DC
where she began to develop a
style of her own. Influenced by
her French art teacher and in-
spired by artists such as Van
Gogh, Cezanne and Monet,
Kibria soon developed an im-
pressionist style that has
stayed with her ever since.
Among her favourite
Bangladeshi artists are Zainul
Abedin and Quammrul Hassan.

At firsl." says the soft spo-
ken artist. "l began with real-
istic art such as still life and
normal landscape, gradually I
went into m]prfssmnlsm and
semi-abstracts.”

Kibria admits that she does
not like to do one thing for too
long. Recently she has been
dabbling with acrylic. a
medium that she finds espe-
cially versatile as it can be used
to do collages. on paper or

..........

canvas. elc.

Apart from her formal train-
ing Kibria savs that she has
learnt a lot from visiting many
galleries in different countries
— in France, Italy, London etc
"l think visiting difterent gal-
leries in dilferent places ugives
a lot of inspiration tg artists

she says.

Yel inspiration alone has
not helped her produce such
quality work. Kibria is very se-
rious about her painting and

works every day for at least
two hours, usually i the mo:s

mng. 1 always like o have
something on the easel  she
smiles serenely

Kibrias other passion

though less intense than
painting, is singing. something

that she has been doing since
she was a child. It is perhaps
this that lends such melodv 1o
her paintings that have an al
most lyrical quality about them,
With soft strokes and gentle
collaging of colours Kibria s
paintings are uncomplicated
and reflect the subtle tranguul
lity of Nature when it is at
peace with itsell
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Windsor Castle which was rav-
aged by fire two years ago. The
venture was a resounding suc-
cess with thousands of people
frnm all corners of the globe

coming to pav eight pounds
sterling each to admire the
treasures of this most famous
stately home. The souvenir
shop. offering items ranging
from fine china and glass to
jewellery, completely sold out

—LPS

The writer is an LPS staff

ERIAL MOM is a come-
dy based on the true
story of Beverly Sutphin
played by Kathleen Turner.

Turner, an ardent
conservationist and proud
cook., seems to lead the

perfect life of a devoted wife to
a respected dentist husband
and an adoring mother of two
adolescent children. But actu-
ally beneath that soft exterior
lies a heart of rage which is
easily awaken if any person
seems to threaten Turner's
family or who simply get on
her nerves over trivial issues.

| So starting with her son's

maths teacher right down to
her daughter's boyfriend no-
body is spared Turner's wrath.
Initially, the family finds the
facts hard to swallow. however,
as the spate of killings pick up.
their suspicions are aroused

Eventually the police catch up
with Turner during one of her
gruesome acts and she is put
on trial for mass murder. This

wing Video

by Lenin Gani

hour because even without the
aid of a lawyer she systemati-
cally ridicules each ol the
prosecution witnesses lesti-
mony during her cross exami-
nation. The verdict is over-
whelmingly in her favour and
she is sel free

Clifford is the tale of a 10
year-old boy who is left in the
care of his uncle. Clifford
seems like the perfect
nephew. But after his uncle
breaks a promise to take him
to a place called Dinosour
World, Clifford goes about
breaking up his uncle's long
time relationship with his
girlfriend. This is only the tip
of the iceberg., the crunch
comes when Clifford destrovs
his uncle's master plan during
a presentation. His uncle then
decides to turn the tables on
Clifford by scaring him out ot
his wits at the Dinosaur World
This comedy is worth waich
ing and will certainly give vou

is undoubtedly Turner's finest hours of laughter
ENGLISH
NAME TYPE CAST
1. The Dark (Horror)
2. White Fang-2 {Adventure]
(Walt Disney production)
3 The Force (Action) Jason Gedrick/Kim
Delaney /Gary Hudson
4 Hard Driye (Murder/ Matt McCoy/Edward
Thriller) Albert
5 Summer
Slam-'94 (Wrestling)
6. Romeo Is
Bleeding (Thriller) Gary Oldman /Lena Olin
7. Serial Mom (Comedy) " Kathleen Tumrmer
8 Stalingrad (War)
9 Mirror (Horror)
10. Skeeter (")
BANGLA
NAME TYPE CAST
|. Amriter Putra (Soc /Drama) Uttam Mahanti/
Anuractha Roy/
Sumitra/Vaskar
Banerjee
2. Tushar Tirtha (Hindu/Myth) xfd\s;ﬂumﬂm;’
Amarnath hana Sultana
Source : Film Failr Video and other clubs




