N antiquity legislators
and architects  still be
longed to the same

professional class. The en
closure of the public lorum
also determined the arena ol
political actors. Aristotle

viewed legislator and architec!
as craftsmen: both of them
ordered civic life through the
planning and construction ol a

town. whose foundation was
the law
Then. however. for cen

turies the buildings of state
and governmen! were not cen

ires of communal activity., bhut
the home of autocratic rule
Thus. today states are faced

with the difficult task of giving
representative democracies
representative architecture
that is impressive butl not im-
POSINE.

Architectural representa-
tion of democracy
Today modern parliaments
either reside in converted old
palaces, for example, in Italy.
France.- Denmark, and Greece.
or they have erected new
buildings for this purpose, as
in Great Britain., America
Spain, Austria, the Netlher-
lands and Germany. Alongside
the Netherlands modern
parliament building in The
Hague. the German plenary
hall on the Rhine is the
world's youngest and clearest
modern represertation of a
democratic commonwealth.
FPlanning the development
of the parliament district in
Bonn took over twenty years
Three chancellors. six con-
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struction ministers,
stale secretlaries seven
Bundestag presidents, four
lederal construction directors
and thousands of deputies all
had a hand in it. With such a
complex group responsible for
the building. it really should be
considered something of a
miracie that any tangible re
sults were achieved at all

The Bundesiag building is
an angular house made of bul
let-proof glass with gliding
levels and fading wings, with
sloping terraces and a roof
open to the Sky. in which the
view is unresiricted. permeal
ing Lhe entire building only o
find a place of rest in the ex

pansive bed of 0Old Falher
Rhine

Transparency as a symbol

The Bundestag building de
signed by the Stuttgart-based
architects Behnisch and part
ners is Muid of structure. The
slender. bright and airy new
building doessnot present itsell
on a pedestal. but glides
downward at ground level to
wards the Rhine where the
plenary hall forms the deepest
point of the complex. Sparking
chrome forms. metal panelling
and naked concrete floors ra
diate the best German industry
and thoroughness However as
one enters further the
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material turns into artificial
stone and then becomes par

quet flooring in the plenary
hall — a simple, but convincing
representation of welcome and
warmth. The plenary hall was
positioned in the long building
as a free-standing glass shrine
with the lobby wrapped around
it, which increases the trans-
parency of the outer mantle
even further. In eleven circular
steps the plenary hall de-
scends gently towards its cen

tre like an amphitheatre The
fifty-four chairs for the federal
government and the Bundesrat
are only distinguished horizon

tally, divided into their own
circle segments vertically
they are at the same level as
ordinary members of parlia

ment. Here it is impossible to
cut onesell off and look down
on others from abeve

Instead of
terns
bhraces

historical pat-
new building em
layered forms: tlles
which nowhere come together
in closed shapes. parapets and
sunshades that are subdivided
into countless independent
elements. There is no handrail
that has not been made of sev
eral pieces. no room divider
that also functions as a sup
porting wall Ewverything de
clines plastic distortion. ev
erywhere the sirength of au

t he

Camera dei Deputati. Rome

The pleniary hall of the Burndeslag

tonomous details represents a
sign of integrity and freedom.

Concentric sealing ar-
rangements like those found in
the Bonn parliament building
siretch back (o classical cir
cus, theatre and cult buildings
and continue Lo influence the
protestant church architecture
of north America even today
The supreme example of these
communal rotundas is the am
phitheatre of the Congress in
the Capitol in Washington.
However, at the same time it is
also possible to detect the ar-
chitectural model of the in-
verted funne]. the form of the
lecture theatres for anatomy
found atl old universities, halls
demanded the greatest
possible visual proximity to the
dissecting table.

Between opera house and
theatre

The parliamentary stage in
Bonn, although and enormous
rotunda - with 1,200 square
metres, takes up the ideas of
both the theatre and the
anatomy hall. The building is
the first in the history of par-
liamentary architecture to
close the theatre semicircle to
a full circle of 360 degrees.
Instead of confrontation, this
parliamentary ring aims ai
achieving equal communica
tion, it is oriented towards co
operation rather than antago
nism. The hall provides each ol
the 662 deputies a roomy
place to sit. Instead of sitting
on egalitarian benches as in
some historic parliament
buildings, each deputy is en-
throned on a top-quality blue
armchair. By comparison, in
former times the Reichstag
building in Berlin only pro
vided a plenary hall of 638

square metres for its 589 »
deputies.
The French National

Assembly building in Paris rep
resents an example, of the di

rect adoption of the architec

tiral form of the theatre or
opera. Between 1722 and
1728 Louise-Francoise de
Bourbon. a legitimate daughter
of Louis XIV. had the Palais
Bourbon built according to
plans by Lassurance, Gabriel
and Aubert. Its entrance was
situated on the Rue de
d Universite and its garden
pointed towards the Seine and
the later Place de la Concorde

As Lhe property ol emigres

the house was confiscated in
| 792 and converted into the
parliament building by de
Gisors and Leconte. Following
the proclamation of the Third
Republic in 1871 and numer-
ous modifications — above all

the Corinthian peristyle as a
contrast to Madeleine Church
north of the Seine — the buiild

ing has been Lhe seat of the
Assemblee Nationale” The
semicircular parliamentary
chamber takes up the ar

rangement of the lo.ic
columns in Gabriel's opera
luse in Versailles. The front
presents magnificent statues ol
liberty and public order. The
rostrum is decorated with a
marble relief on which history
and fame are grouped around
the bust of liberty

Parliament as a church
chapeld

By contrast, the architec
tural form of the world's liveli-

est parliament. the British
House of Commons with its
fwo oppoeing benches, is

derived from church architex
ture. From 1547 the House of
Commons had met in St
Stephen s chapel at the Roval
Palace of Westminster. Alter
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Li.e initial shock caused by the
palace fire of 1834 the whole
nation rejoiced at the oppor-
tunity g €erecl 4 IMore
honourable structure for par
It was the start of the
now legendary “struggle of
styles” between architectural
supporters of the Gothic and
Elizabethan schools

The competition was won

in 1836 by the architect
Charles Barry. who erected
one of the world's most mag-
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nificent neo-Gothic structlures.,
The building was inaugurated
in 1870. However. the re-
markable seating arrangement
of the lower house, which orig-
inated from the choir seating
of St Stephen's Chapel, has
heen retained out of respect
[or tradition — even though the
honourable members never
tire of complaining that there
is only room to seat two-thirds
of their number in the almost
300 square metres of the hall. .
In Rome, on the other
hand, an old papal palace was

turned into the parliament
building. The design for the
Palazzo Montecitorio was cre-
ated by Bernini in 1650 for
Pope Innocent X as the seat of
various papal offices. The
huilding with portal and clock
tower was completed by Carlo
Fontana. Since 1871 the palace
lhas been the seat of the
Camera dei Deputati”.

The first debating chamber
was the covered courtyard of
the palace. a rather provisional
arrangement. Around 1900 the
gFovernmernl f-rﬁf-tﬂl an enor
mous Jugendstil building, cov
ered by a glass roof. The opera-
like circles are so high that
members of parliament some-
times have Lo use opera glasses
o study the ftaces of Lhe
speakers.

Distance to monarchy

The Spanish parliament is
also housed in a historic
palace. However, this time it
was not converted, but pur-
pose built. The "Palacio de las

onale, Poaris.

Cortes Espanolas” was built on
the grounds of the demolished
Convent of the Holy Ghost be-

Lween 1843 and 1850

Marcisco Pascual y Colomber, a
classicist architect of the
Academia de S. Fernando, also
oriented the design towards
the opera house form. The
building was built in a dry aca

demic fashion following the
model of an [talian qualtro-
cento palace and is located in

Continncd on page 10
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| Philadelphia was the site of

The Statue of Liberty

Beacon of Promise

OURTH July, 1994 was

the 118th birthday of

the Statue of Liberty, the
great national monument of
the Americans. Every year mi-
llions of tourists and Ameri-
cans make a voyage through
the Hudson River to the Liber-
ty Island to visit the Statue of
Liberty which is the premier
symbol of lofty ideals, main-
taining dignity and stature as

. an American symbol of pride.

Beacon of Promise

The Statue of Liberty is a
powerful symbol of freedom.
LLast month, [ visited this
unique monument and was en-
chanted with its spirit. its lofty
ideals reverberate through the
open air. She was at first chris-
tened as Liberty. Enlightening
the World, but later on she was
called The Statue Of Liberty,
Beacon Of Promise. She rises
151 feet high above the
pedestal on Liberty Island in
New York, with the Manhattan
skyline in the background. She
stands within direct sight of
all entering the New York
city through the Verrazano
Narrows, and seems like the
‘gateway to America.’ She is an
statue of an imaginary classical
goddess in a Greek robe wear-
ing a crown of seven rays, sig-
nifying the seven continents
and the seven seas. She carries
a tablet of law inscribed in
Roman numerals with the date
ol 4th July, 1774, which is the
date of Américan Indepen-
dence. At her feet are the
broken shackles of oppression
and in her right hand she
holds the Torch of Freedom
for all to see. At night a lumi-
nous halo shines from her
head to the far off waves of the
ocean, thus acting as a "Beacon
of Promise."

History of Construction

The pathetic struggle for
lund for the construction of
this grand national pride, the
Statue of Liberty, is a deeply
¢imotional story of the monu-
ment is a gift of  everlasting
and universal — value made by
the French people to the
Americans on the occasion of
the centennial celebration of
Ltheir Independence on 4th
July. 1876. Frederic Auguste
Bartholdi, a career artist of
Alsace, France, was the de-
signer of this grand statue. The
greal success ol democracy in
America inspired him to pre-
sent a statue of a heroic
woman representing a lofty
ideal. Laboulaye, a French his-
torian, while toasting the
democracy of the Americans,
suggested to his guests the
idea of such a monument to
American Independence as
there existed a general feeling
of sympathy and a shared
commitment to the principles
of liberty between the French
and the Americans. Bartholdi,
a guest of that party, was in-
spired with the concept of
such a magnificent scope and
grandeur as this might inspire
theit own countrymen to fight
for democracy in France. Their
original plan was that the
French would fund for the
constwuction and shipping and
the Americans would con-
irdaute for the building of the
pedestal.

Site Selection

Frederic Auguste Bartholdi

arrived in New York Harbour -

in the spring of 1871. He was
enchanted with the scenic
view of the Bedloe Island
(previous name of the Liberty
Island) with the ardour of
glowing life of Boroklyn and
Manhattan in the background.
He selected that small isle of
twelve acres in the middle of
the bay as the site for the
statue. Today it is the gate
way of all the immigrants of
America throughout history. It
would provide an unobstructed

- view of the Statue all around.

He made a sketch of his vision
of a statue on that island and
travelled all over the United
States to generate enthusiasm
to collect funds, but failed. [t
was thought to be a wild
scheme of an idealistic Fren
chman. Some said that the
rich New Yorkers should pay
for it. if they wanted it in their
Some argued that

Declaration of a Independence
while Washington was the cap-
ital and why should the people
ol the entire country subscribe
to put up a monument in New
York™” As the island was a na

tional territory and thus be

longed to all the states,
Bartholdi thought that it would
be Lhe perfect site.

Fund Collection

For want of fund. construd
ton of the statue could not

by Prof Roushan Ara Hoque

begin until 1875. In November
1875, an organisation named
Union Franco-Americaine was
formed with Edward de Labo-
ulave as it§ president. to pub-
licise and raise funds for the
project of "Liberty Enlighten-
ing The World". The commi-
ttee raised the equivalent of $
400,000 in France. But the
other half, the American
committee had raised only
% 180,000, mostly as donations
from luminaries like Barnam
and Carnegie, by the time the
statue was complete and awa-
ited shipment. The vastness of
the territory and the diversity
of interest of the population
made it difficult to generate
enthusiasm for what was tho-
ught to be a useless venture. In
March 1885 the committee
published a desperate appeal
for more funds; as follows:

‘If the money is not now
forthcoming the statue must
return to its donors, to the ev-
erlasting disggace of the
American people, or it must go
to some other city, to the ever
lasting dishonour of New York.
Citizens of the state. citizens of
the metropolis

We ask you .... to prevent so
painful and humiliating a catas-
trophe:’ Joseph Pulitzer, the
indomitable publisher of the
New York world took a des
perate attempt. In his blister-
ing front page editorial in the
world he denounced the fail-
ure of the wealthy New
Yorkers to pay for constructing
a pedestal for the invaluable
gift of the friendly French. He
urged the common people to
come forward and promised (o
publish in his newspaper the
name of each donor. no matter
how small the contribution
Within five menths of Pulitzer's
appeal the people raised the
needed $100,000 to make the
pedestal _

Construction of the Statue

Frederic Auguste Bartholdi
was mesmerised by the time
less influence of the ancient
wonders of Egypt. The Pyr
amids, the Rosetta stone, the
Sphynx, and the other ancient
monuments along the Nile
inspired him to create a mon
ument of similar great magn
itude. In 1875, he had made a
water colour showing his
vision of the statue. Next he
made a clay mpdel of four feel
high. and it was enlarged and
reproduced again and again. By
using an intricate system ol
measurement the last model
was created In sections which,
when added together. would
produce a glorious lady. The
skin of the statue was made ol
the purest copper available
which would withstand a
century of salt air and Atlantic
storms. The statue was bulilt in
Paris in a workshop of Gaget.
Gauthier and Company, by
using repousse technique ol
ancient times In this tech
nigue. thin sheets of metal are
pounded from inside Into meg
ative moulds created from
plaster or clay models. Thus a

close replica was first formed
the finer details were later
added from the outside Finally,
on July 4,-1884 the statue sto
od complete, awaiting presen-
tation. Unfortunately Edward
de Laboulaye died the vyear
before and his successor to the
Presidency of the Union
Ferdinand de Lesseps |builder
of the Suez Canal) made the
presentation. Then she was
disassembled and crated for
her journey to New York. The
honourary citizenship of New
York was conferred upon
Bartholdi. On October. 1886
Bartholdi arrived in New York
for the October 28Bth dedica-
tion ceremonies. her face vei
led by a huge French tricolour.
At the total “height of 306 feet,
8 inch the Statue of Liberty
was the largest structure of
New York at that time. She
represerits all that is good and
noble in the United States.

Dedicati C

On June 19, 1885, inside
214 wooden crates aboard the
French ship Isere. the statue
arrived in Bedloe's Island. wel-
comed by a joyous flotilla,
cheers, whistles, cannon fire
and music. The day was de-
clared a public holiday. Thick
fog rolled off the ocean and
rains drenched the streets of
Manhattan; but neither damp
ened the spirit of the massive
crowds of the celebrants. The
then Presiden® Cleveland
called Bartholdi, "the greatest
man of America today.” The
New York Times declared
Liberty's dedication firework

as. "It seemed that the earth
had trulv bounced trom her
peaceful orbit and shot

pellmell into a shower of me
leors

Centennial Ceremony
America celebrated the
| OOt h birthdav ol
Liberty in great splendour [t
was called Liberty Weekend

| 986 a 4th of July celebra
Lion which lasted for four days
M'wo hundred and fifty visiting
ships and 33 massive warships
sailed into the harbour with
President Ronald Regan

President Mitterrand of France

ithe Statue ol

and other dignitartes. The
american Presidemt declared
We are the keepers ol the
flame of liberty, we hald it
high for the world to see

"Then the President pressed a
bulton that sent a laser beam
the water toward the
M touched ofl a spec
coloured-light show
that unveiled the statue and
her new torch. Elegant and
exuberant fire works followed
from a French company. The
luxury liner "Queen Elizabeth
11" argl 30.000 vessels [lilled
the calm water of the harbour
Over six million people
assembled in lower Manhattan
President Regan cruised down
the Hudson River aboard the
battleship lowa signalling the
start of the main event
Operation Sail. 1986. The two

Centinued on page 10
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