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A Supremely Necessary Manual

' BOOK REVIEW

HAT a book can be

christened simply Brik- -

sha or Brikkho was
quite a departure. The book
itselfl was a
even judging Dy its exterior. A
huge thing containing 500
pages of text in white print
and set in an unusual 1/8
double demy format it is as
ponderous a thing as it is,
thanks to Ashoke Karmakar
(cover designer] pleasing to
the eye.
What appears to be a subti-
tle on the cover is but what
completes the name: Tree: A

Planting and Nurturing Manual.-

Frankly, never in my life was |

prepared to see a) a manual
on this subject, b) that too in
Bengali, very refreshing in its
simplicity and assuring in its
definitiveness and c¢) produced
so lavishly as to not only help
regular use but also to preserve
it as a collector's item. The
price of the first edition — I

am sure it will go into many -

many editions — is a pro-
hibitive 500 Taka and I felt
very few would grudge parting
with that sum for such a useful
thing which can as well serve
as a keepsake or a gift — at
least this was my feeling. But
the people needing this man-
ual most may not all have the
means to go for such an ex-
penditure. 1 have, however,
been told on authority that he
price would come down dras-
tically in the later editions —
after all the whole of the pro-
duction expenses of this vol-
ume has been borne by the Se-.
candiuavian good Samaritan
NORAD.

The text, particularly the
general discussion on the im-
portange of the subject matter
including a detailed low-down
the utility of trees, has been
written with knowledge and
rare comprehension. A manual
,can only be a manual. Neither
too good nor too bad. It is in
the frills .that Briksha has
rather generously decked itself
with something which shoots
the value of this volume beyond
a run-of-the-mill manual. A
sampling can be taken of this:
Certain important aspects of
tree culture in Bangladesh;,
some practical experiences re-
lated to tree plantation and
nurturing in Bangladesh which
should prove very rich in in-
formation giving out all that

‘one know about growing a
regular garden from bank loans
to the governmerital facilities
addressed to that job. Evén
better, there are 70-odd pages
of appendices that include
such gems as quotes from the

Koran and Hadith extolling the»
trees, two episodes from the °

Holy Prophet's life illustrating
his love of trees, some 66 slo-

gans fit to be made into poster
and billboards, . sayings of
Khawna on trees which are but
parts of our ancient wisdom in
the matter, quotes from our
major poets on trees and flow-
_ ers, our many prejudices and

legends surrounding the trees,

catalogues of non-herbal and
herbal uses of various trees (a
storehouse of very necessary
knowledge), so on and so
forth |

The best part of the book is
its lavish production — almost
flawless from the printing and
design point of view. And the
worst part? There are too
many bloomers, regular how-
lers in the section it shouldn't
have specially been, — a
summary introduction to
selected trees (illustrated both
by line drawing and colour
photographs and pushing the
productiori cost beyond easy
reach). Just before this section
is a very useful page of infor-
mation as to which trees were

to be own where. In this
| directory we come
across the tree Akashmoni

which has been elsewhere in
the book described (o be of
Australian origin and as being
intrgduced in Bangladesh in
the sixties. The tree is men-
tioned in the book at least 18
times. a very close second to

which oceurs 19 to
20 times. This is understand-
able as tree people — foresters,
gardeners, PWD men etc. etc.
— have all found in this fast
growing Acacia species & very
easy way to please superiors
bent on greening cities
overnight. This has made a
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least as farcical as the barracks
people’'s sudden infatuation for

Musenda and the Bottle-brush
in the seventies. Now who in-

vented and gave this Bengali

name to Acacia Auricol-
iformis? The christening must
have been done not earlier

than the sixties. That is why it

should be eminently traceable,

where did the researchers of

the book get the name from.
There is, however, another
name of this tree, given by Ra-
bindranath himself — Shona-

jhuri — some eighty years back.

He had some right in the mat-
ter. It was at his behest the
plant was imported to protect
the eroding soil of the San-

tinikaton Khowai. And it is by -

that name it has been known
over all these decades wher-
ever this tree wasg grown in
undivided Bengal. There was a
big surge of tree planting in

the initial three years of our

national independence — the
‘Bangabandhu years that is —
and this tree was used-as a
very obliging recourse to green
parks and avenues. The rather
newly established Jahangirna-
gar University has a wonderful
avenue of this — prompted of

course by the same considera-

tion of very fast growth. And it
was always and everywhere
called by the literati as the
Shonajhuri.

Are the editors and compil-
ers satisfiéd that Pelto forum is
Radhachura? The authoritative
books rather call it yellow gold
mohur and in the absence of a
Bangali name, Dwijen Sharma
has christened it Kanakchura
— the goldcapped. And what,
pray, is the plant chompaphul
— which does not occur in any
previous book on the subject.
In the prescription for road-
side trees there are two
15 species, called chompa
and chompaphul. Very inter-
esting! How do they differ and
which is who. Dr Nawajish
Ahmed has run madly aftet
this champaca will-o-the-wisp
and has at the end been satis-
fied with his findings about the
true identities of Kanak-
champa, Swarna-champa and
Muchkunda. The much familiar
Kanthali-champa is only a
shrub and not a tree to qualify
as being a member this group.
Dr Ahmed perhaps doesn't
know a tree by the name
chompaphul, let alone k -

ing another plant barely as the
chompa.

Full one hundred and eighty
pages have then been devoted
to the section which with a
little more care could easily
been the richest section not
only of this book but all
kindred publications of this
size. The first defect that de-
tracts it from that glory is the
the photographs. They have
been taken of the trees in a
way that do ndt show them in
the best light. The foliage and
the branching pattern are al-
most always smudgy. tuzzy
The special stamps that each
tree bears — those that sét one
apart from all others — do not

;hlu: out in any of the
otos of the trees. owing very

obwviously to the photographer's
not being a specialist In ar-
boricultural photograpty.
Close-up studies of leaves
come out well but gquite un-
necessarily for all the leaves of
all the selected trees are
given, just below the photos, in
rather efficiently done line
drawings. These duplications
have been quite absurd — there
should have been a photo of a
shonajhuri tree with its hang-
ing yellow garlandish flowers
(Akashmoni) instead of the
leaves and a suggestion of
flowers which appear in line-
drawing only centimeters be-
low. This applies to so fany
cases.

Priceless Relics

Continued from page 10

sued regulations on the admin-
istration of Sino-Foreign ar-
chaeological cooperation.

Since then, there have been
more than 10 archaeological
cooperative ventures between
China and other countries like
Japan, the United States and
Germany. More are expected
in the future, says Yang Lin. an
SCRA official.

Meanwhile, An Yugao, a ge-
ologist with the Guizhou
Academy of Sciences, has un-

covered the secret of the Zhi- .

Jin Cave in southwest China's
Guizhou province.

Known as the "karst mu-
seum.” the 300.000-square-
metre cave is unique because
of its spectacular karst pat-
terns.

Tourists exploring the cave
are enchanted by the marvel-
lous sights that greet them on
every side. The Zhijin Cave

appallingly
“boasts of more than 40 Karst

patterns. including every ma-
jor pattern found in other
caves around the world.

About 73 r cent of its
territory is red by karst l
formations. \

The beautiful and unique
subterranean landscape of Zhi
jin was traditionally believed to
have resulted from limestone
deposits. When water rich in
calcium carbonate drips for
age after age from the cave
roof, the deposits are said to
form stalagmites or stalactites

But the traditional theory
cannot fully explain the
uniquely-shaped outcroppings
in the cave such as a "silver
tree” or the tubular spiral

[t was Mr and his team
who found a logical explana-
tion. From the materials
collected. they found that the
breathtaking bgauty of the out-
growths in the caves is due
mainly to the constant activity
of the humbie aigae.

— Depthnews Asia

There must have been some
misunderstanding about Keora
— the provincial name for the

universally loved fragrant
flower tree Xeya or Ketak’. 'n
both Hindi and Urdu they call

-

the very Keya as Keora. This -

book designates a 90 to 100
feet tall coastal area tree as
Keora. May be, may be. There
are stranger things etc etc.
Then, oh no’ there is rather a
recognisable photo (rare in
this book) of a date-palm tree
followed by a line-drawing of
the same, but very very badly
done. are drawing of
dates  resembling more size-
able jackfruits than anything
else. O dear, is that a photo of
the lovely Khoiya Babla? No.

only two tender shoots off
from its branches. What hap-
pened to the beautiful tree?
Perhaps. the most -mis-
about these illustrations is
photo of the Shonalu tree
— which doesn't have even a
speck of its glorious yelpw.
One problem that seems to
have constantly plagued the

editors and writers of this’

immensely valuable book is
their less than ideal acquain-
tance with the literary and
standard nomenclature of

-plants. Chhatim is the univer-
-8al derivation from the San-

skrit Saptaparni — and chha-
tian is a corruption of that
used in certain — and by no
means all — parts of eastern
Bengal, now Bangladesh. Why
should this book use chhatian
in preference to chhatim.
There is a caption somewhere
— mooli bansher pushpa man-

Jurt. Now what is a manjuri?
The only meaning of it is a |

monetary grant. -
I very much want to repea

that this has been a most out-
standing publication — out-

standingly useful and emi- }
nently unsparing in giving |

whatever there was to give —
and that it would be collected,
preserved and, best of all, used
by all lovers of trees in the

land. And it arrived just when

this was most needed.
Bangladesh is at present aw-
fully placed — treewise. The
Era:n cover has shrunk from a

appy 25 per cent 50 years
ago to a harrowing less than
six per cent or may be even
less. This has to be reversed by

‘both collective and individual,

commercial, social, political
and cultural endeavour. Other-
wise, we are lost. We are so
thankful to the editors and the
publishers — the National In-
Emte of Local Government —

turning in.such an urgently

Reviewed by
Waheedul Haque
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by Joachim Kurten

Asian cinema comes to Europe and
and the crisis in the European
- finding their themes in the East.

OT even the film critics

or the most Inveterate

film fans would have
anticipated a few years ago that
the German cinema-gojng
public would be waiting with
baited breath for the latest film
by a Chinese director called
Chen Kaige, that at the
beginning of the 90s the fiim-
maker Zhang Yi-Mou, also from
China. would be colnted
among the greal stylists in the
international film world, or
that his female star Gong Li
would be mentioned jn the
same breath with actresses
like Meryl Streep or Isabelle
Adjani. Today, in cinemas from
Hamburg to Munich it is fiims
from Asia — in particular from
China. Hong Kong and Taiwan
— which are among the most
interestirfg and exciting to be
seen. If a work by a renowned
Asian film-director is compet-
ing in one of the large festivals
you can almost bet that it will
end up receiving an award.
It has actually been possible
over the past decades to see
films from Asia in Germany,
but mainly in Oor
work geviews during film festi-
vals or some large-scale cul-
tural event. Thus the classics
of the Indian and Japanese
cinema were known. and

German television stations also
made sure that films from
‘exotic” nations such as the
Philippines or Indonesia did
not represent a blank spot on
the cinema map. But on the
everydgy cinema landscape,
films from Asia were just about
as seldom as films from Latin
America or Africa.

Since the beginning of the
908, however, Aslan cinema
has been much in the news In
Germany — and not only be-
cause of an artistic renaissance
in the two traditional film na-
tions, Japan and India. Any
search for the onset of this
surprising development leads
inevitably to the Chinese Mm
‘The Red Cornfield” (Hong

Gdaliang) directed by Zhang Yi-"

Mou, which in 1988 caused a
sensation by winning the main
prize, the "Golden Bear”, at the
Berlin Film Festival German
film critics. and later the cin-
ema public, were very im-
pressed by the film's wvisual
brilliance. its highly polished
composition, and its passion-
ately and emotionally narrated
piot. People became curious
about the director Zhardg Yi-.

Mou. Interest was awakened in .

Chinese cinema.
This was followed by the
realisation that this eformous
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Winner at the Cannes Film Pestival 1993 : "Farewell My Concubine” from China. .
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HE weekly drama tele-

cast Thursday night by

BTV was based on the
topic of the day, the conflict
between the fundamentalists
and the liberals. The landlord
and mostly the male héads of
the village
grama titled "Kalo Jyotsna’
were supposed to be
symbolising fundamentalists
and the school teachers and
NGO employees, liberals. The
conflict point, in the opinion
of the former, was that the
liberals were employing their
wives in their organizations,
and that action had eroded the
morality gujdelines which
meant women would no longer
remain under purdah, mix
freely with their male
counterparts and would not do
the daily household chores
which has been traditionally
the system of the family. Their
another complaint was that the
respect the village elders were
commanding in their area was
no longer existing as unem-

gyed _ labourers were also
ployed and no longer work-

ing in the land holders' farms,
80 the cost of labour had in-

‘creased affecting them. On the

other hand, the liberals' view
was that the NG@s in the vil-
lage were providing jobs to the
unemployed especially the fe-
males who were then provid-
ing some extra income to their
families. - )

The tension between rhe
two groups increased and it
seemed that the group symbol-
ised to the viewers as funda-
mentalists would emerge win-
ners and impart influence over
the liberals, but the liberais
then thought enough was
enough and they began to re-
sist and it is then the drama

as a countrywide power cut
had deprived millions of view-
ers from watching it. This

portrayed in the.

Tele-View

by Kaiser Parvez Ali

episode had many court scenes
with Kanak (Dolly Zohur) in
the dock f . the questions
and counter questions of the
lawyers. As expected, Kanak's

colleague gives statement in
the court about the replace-
ment of the suitcase at a for-
eign airport. -After delibera-

.tions in the court the accused

in the smuggling case is found
not gullty. Rehdn Sobhan's son
Is shown apologizing to Kanak
for suspecting her to be a gold
smuggler. Rehan Sobhan (Aly
Zaker) once again detects goid
on person of a handicapped
smuggler which is
ing. The artificial leg of the

smuggler was made of pure -

gold and alse both his crutches
had small pieces of gold con-

"cealed in them. The drama

seemed to be heading towards
-2 happy ending with solution of
the problems, when gold

smugglers agitated because the

latest consignment of gold'be-
ing hrought in the country in.a
'unique manner was detected.
They decide to take revenge by
kidnapping ° Rehan's only
grown up son Shovon. In the
next episode we may see how
Rehan deals with the problem.

The Friday afternoon movie
of the week telecasy by- BTV
was fthe Oscar winning film
"Out of Africa” starring Meril
Streep and Robert Red:
ford.The story of the film is
that "Meril with her husband
goes to Keriya on coffee plan-
tation business. They get busy
with their work and as time
passes her husband ‘gets inter-
gsied in hunting and often
goes on hunting trips. =

Soon the first world war
breaks out and Meril's husband
goes to the border to take part
in military action. Meanwhile,
Meril meets Redford and they

become good friends. Her hus-

band visits her and again goes
back to war. One day Meril
finds herself sick and on con-

quite amaz- -

sultations with the doctor dis-
covers she has syphilis which
was at the time not curable.
She goes back to her native
Denmark for a short visit and
comes back and separates her-
self from her husband because

she .thinks het husband is to

be blamed for her condition.
The film is being shown in two
parts, the concluded first part
was slow and did not posses
anything special to justify the
Oscar awards, but there could
be still more to come which
we wail to see in the next and

3

BTV, of course with the
courtesy of the sponsors, had
the football bumper bonus for
its viewers — live telecast of
the opening  ceremony and
matches of World Cup Football

from the United States. How-

ever, the timing is making
viewers nocturnal owls which
will take little time to adjust
after the ‘conclusion of the
games but then BTV cannot be
blamed for ,this. They have
made arrangements even
shifting the news timing and
scheduled ammes so that
there is no complaint from the
sport lovers who want Lo see
the tournament which is
staged after every four years.

i &

"Ghare Bahire" magazine
programme shown on Monday
at 9 pm had informative topics
such as the one on environ-
ment which was a bit lengthy
and would have been better if
it was shown as a separate
programme.

There were also few minute
scenes where actors portrayed
behaviour which must not be

there in the real life such as

the housewife going te bed
without switching off the gas
cooker. Here the wastage of
natural gas was emphasized. In

another scene a man is shown
peeling a banana skin and
throwing it on the yard while
bidding goodbye to his family.
As he goes down the yard he
steps on the very skin and his
foot slips and he falls down.
Then three visually handi-
capped university students
were shown who were per-
forming extraordinary activi-
ties besides their studies and
their blindness was in no way
creating obstacles in their
path. ‘
: o

On the occasion of Holy
Aushura, the tenth day of Me-
harrum, an Iranian feature film
" in Persian and
dubbed as "Dooth” in Bengali
was telecast Tuesday
This film was based on the
of the emissary of Imam Hus-

'sain (RA), Ghais Ibne Mus-

sawar, who was entrusted to
spread the message of arrival
of Imam Hussain to Kufeh. On
the way to Kufeh and in Kufeh
itself he suffers numerous in- |
human tortures by Yejid's sol-
diers who try their best to ex-
tract the message but Ghais
does not and urges the inhabi-
tants to rise against and resist
the dictators and oppressors.

The film was revealing and
also entertaining. This type of
resistance was followed during
the uprising against the Shah
of Iran in the late seventies
where tools of modern tech-
nology were also used. Those
were the cassettes and. tape
recorders secretly and suc-
cessfully used in the es
and .othey public places to mo- |
tivate the public to topple the
Iranian monarchy by the Is-
lamic revolutionaries.

: 6 :

On Tuesday night another
documentary film was telecast
called "The Muslim
ture in Bangladesh".
sixteen century mosques were
shown abandoned and dilapi-
dated. They réquire immediate
attention, renovation and
restoration, otherwise very
soon they may evem crumble
m“]l. . ]

profits both from Europe’s saturation with US films
film industry, while more and more westem directors are

L

Eastern empire had more to
offer than propaganda films
glorifying the workers, or Mao
Above all, people were aston-
ished by the masterly crafts-
manship of these films. which
narrated their stories with all

. the means at the disposal of

modern cinema and were at
the same time both entertain-
ing and full of nuances — even
for western eyes. Suddenly in
German film circles people

were talking about the. “fifth

generation” of Chinese cin-
ema. Other fllm-makers be-
longing to this generation
were discovered and pre-
sented in so-called programme
cinemas. Chen Kaige soon
qualified in Germany as the
most interesting Chinese film
director alongside Zhang YI-
Mou. His films "King of the
Children” (Halzi Wang)' and
"Life on a String” (Bian Zou
Bian Chang) were shown in
German cinemas, as were the
iatest {ilms by Zhang Yi-Mou
"Judou”, "Raise the Red
Lantern” (Dahong Denglong
Gaogao Gua), and "The Story of
Quiju’.

For the time being, the re-
cepton given to Chen Kaige's
new epic film “Farewell My
Concubine” (Bawang Beiji) rep-
resents the climax of this suc-
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cess story. Over the early
months the leading German
newspapers had been outdoing
one another In their hymns of
praise to the, winrer of the
1993 Cannes Fllm F *stival. The
"Frankfurter Aligemenie Zei-
tung” rated "Farcwell My
Concubine” as the most out-
standing film of 1993. The
‘Spiegel” saw in Kaige's film
“the most passionate., multi-
faceted and opulen work of
the new Chinese cinema”. The
film had been running to
packed houses in Germany for
weeks — although in China it-
self it may only be shown with
several obligatory cuts.

But in the meantime it is
not only Chinese films which
are causing such a stir in " _+r
man cinemas. Sensitised by
the successes of Kaigeand Yi
Mou, many cinema-goers are
now more open and attentive
in their reactions to films from
the Far East. Thus the Tai
wanese director Hoy Hslao-
hsien, "A City of Sadness’
|Beiging Chengsl), is now re-
garded as a classical exponent
of epic cinema and his films
are all sure of a showing in

German programme cinemas,
And finally, scarcely known
film nations such as South Ko
rea and Vietnam have recently
been commanding attention
with some remarkable (ilms
Thus "Aroma of. Green Pa-
payas”. a film made in France
by the Vietnamese director
Tran Anb Hung

the award for the best 1993

debut film in Cannes. is having
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The Italian director Bernardo Bertolucci has also adapted

cinemas at the moment. And
since his film "Surrogate
Mother" (Sibaji). the South Ko-
rean director Im Kwon-Taek is
being rated as one of the most
proamising talents to have
come from Asia. *

Affinity through History

and Tradition

This trend is flanked by
films which were directed by
Western Europeans and North
Americans but which deal with
the continent of Asia, reflect-
ing on European-Asian rela-
tions, reviewing the centuries-
old history of that continent,
or recalling relatively recent
as the Vietnam
War. Thus the Berlin Film Fes-
tival 1994 opened with
Bernardo Bertolucci's Buddhist
epic "Little Buddha”, the same
director having already en-
joyed international suecess
with his China film "The Last
Emperor”. "M. Butterfly” by the
Canadian director David Cro-
nendberg, tells the moving and
authentic story of the French
déplomat Rene Gallimard who
in Perking in the 608 had a
fateful affair with a singer from
the Peking Opera. Oliver
Stone's latest film "Heaven and
Earth” is based on the diaries
of a young Vietnamese woman.

What are the reasons for
this boom in Asian films? For
some years now Lhe European
cinema has been going through
an artistic and economic crisis.
The German cinema market is
becoming more and more

a successful run in German

an Asian theme in his epic film “Little Buddha'.

ms from Asia

dominated by Hol
ductions. As the once tradi-
tional alternative to the Ameri-
can film — the Eurdpean au-
thors' film — declines, these
Asian films represent a wel-
come alternative for a more
demanding public, especially
as their stories are full of his-
tory and tradition and thus
often closer to the European
concept of art and cinema than
the fast-moving entertainment
products that are "made in the
Curious about the East
In addition, for western
viewers these films have a
certain exotic attraction, a
wealth of colour and light,
make-up, gestures, and music :
films such as "Farewell My
Concubine’ which tells so
much about China. its pepple,
its culture, its art and is poli-
tics, are sumptuous cinema
viewing, entertainment in the
best sense of the term. If they
also include elements of such
little known — in E that
is — artistic traditions as the
Peking Opera, as in "Farewell
My Concubine” then they cgn
fascinate Eu audiences
by their exotic and bizarre
strangeness alone. One obliga-
tory prerequisite for success,
however, is a high level of
craftsmanship. The optical
brilliance and visual diversity
which characterise for exam-
ple "Aroma of Green Papayas"
or the films by Yi-Mou and
Kaige, are only seldom
achleved in Europe or Holly-
wood.  iCourtesi: Deutschiand)
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"M. Butterfly’. a story based (n Fcking in the 60s, directed by David Cronenberg.




