O speak of Shakespeare

I in this part of the world
is to speak of a middle-
class reflex-action, namely, a

response to Shakespeare  with
an overwhelming sense of awe

and wonder. This response,
often indicating the unchall-
enged greatness of Shakes-
peare, does not necessarily
stem from reading as such,
but mostly it draws its energy

from belief, from hearing —
passed on from generation Lo

generation. It is indeed

characteristic of a middle-class .

educated man, Jet alone an
English literature graduate. to
say unwaveringly “"Oh,
Shakespeare? He is great.”
Aldous Huxley's response to
Milton comes fo mind, when
he says that this poet is no
doubt great. but it is difficult to
say where his greatness exactly
lies. Saying so, Huxley of
course goes (o sleep,
undiSturbed. Similarly, our
taken-for-granted Shakespeare
in this part of the world has
often been subject to a
sleeping response — to, what
one can say, a theology of
response which invites calm
resignation more than critical
inquiries,

This irresistibly theological
apotheosizing of Shakespeare
is not of course an innocent
mh:idle-elas: phenomenon. It
has its own politics of texts
generated by what went into
our past remaining in the now-
and-here of our realities. One
can hardly miss the point that
Shakespeare's arrival in the
Indian subcontinent was ac-
companied by colonial polilics.
The kind of Shakespeare Lhat,
in fact, most of the English
colonies received was a [rag-
mented one — ol course, a
great Shakespeare, but., more
1mportmﬂ}r an English one;

in the name of
wrc the images of the
unchallenged greatness of the

English nation were: over-
played, focused, ed, in
keeping with the politico-cul-
- tural, colonialist project of
conveniently programming the
consciousness of the colonized.
Repetition has its own method
— and magic and miracle, too.
. one can see, has

remained, for long, in the box
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English literature at Jahangirnagar University makes a few observations on Shakespeare’s
oeuvre as assimilated into the canon and the discourses of colonialism, and emphasises the
need for decolonising Shakespeare whose work, as shown, exhibits signs and symptoms of
deconstructionist politics, animated and activated by Shakespeare s characteristic opposition
and resistance to fundamentalism, absolutism and :

of such repetitions, generating
and reproducing certain types
in favour of colonialism, in
[avour of a colonial cultural
domination, in favour of a crit-
ical fatwaism that would de-
mand resignation. not resis-
tance. But, the fact that
Shakespeare himsell is op-
posed to the idea of fatwaism
(notice the tragedy of Hamlet
who never subscribes to fat-
was). to the idea of arrogant
absolutism as can be exempli-
fied in King Lear. and to the
forces of domination, colonial

- or otherwise, as one can see in

The Tempest, among others,
has hardly been brought to the
fore in this part of the world.
It is not that the process of
decolonising Shakespeare has
not at all set in. True,
Shakespeare has been appro-
priated by colonialism for
centuries; in fact, he has been
almost completely assimilated
into the ganon as well as into
the discourses of English colo-
nialism, in particular. This
Shakespeare is certainly
English; he articulates the vi-
sion, the experiences, the as-
pirations ol the English peo-

ple. The fact that Shakespeare
does not keep the scale and

space of his plays limited
within England at all has been
interpreted as a sign of world-
. which is indeed
a rhetorical signifier for impe-
rialism, with the view that the
English have a natural access’
to Greece, Rome, Venice,

Africa, India — in fact, to all
parts of the globe. But, as indi-
cated, counter-discourses are
not absent now. where
Shakespeare is counter-ap-
propriated by the postcolonial
writers and readers in- the

Romania’s Oldest Alma Mater

Commonwealth countries,
particularly in Latin America,
Africa, the Caribbean and India.
Shakespeare has been cre-
atively used extensively in the
plays, poems, literary ecriti-
cisms, and also in psycho-so-
cio-political works of these
writers,

To cite only a few examples,
one can speak of such writers
as Aim Cesaire, Anthony
Phelps. Tapan Lo Liyong, Geo-
rge Lamming, Edward Brat-
hwaite, Dominique Orlando
Mannoni, Roberto Fernandez
Retamar, Albert Memmi,
Lemuel Johnson, Kofi Awo-
onor. and so on. The question
— "is Shakespeare English?" —
was asked at a recently held
Australian convention on
Shakespeare, and it received a
resounding "Nol!" for an
answer. We would not go into
the details of such postcolonial
treatments of Shakespeare, but

- we would try to frame our own

question -— “"where is our
Shakespeare?” However, it
needs mentioning here that
this question takes its cues
[rom what Shakespeare has
done to the world. namely, his

textuality —.a postmodernist
concept meaning that texts

cannot be frozén and fixed as
entities; that they slip. slide,
break, make, and keep going
ad infinitum like the mystical,
stranger bird of Fakir Lalon, or
even like Hamlet's ghost slip-
ping in and out. Prior to seek-
ing an answer to the guestion
posed above. now a few words
about Shakespeare's life and
works may be in order.

2

Interest in Shakespeare's
life has been potentially im-

mense to the extent of gener-
ating and disseminating scores
of speculations about him,
some of which have of course
been more problematical than
revealing. What actually ac-
count for such speculations are

- many gaps and blank spaces

left in the biography — rather
an unsatisfactory one — of

Shakespeare who is sometimes
believed to have not written

- the plays usually attributed to

him. But, it needs keeping in
mind, in harmony with recent
researches carried out to un-
earth Shakespeare's life, that

- all these speculations aiming at

de-Shakespearianizing
Shakespearé can only mislead
us, yilelding no fruits. Though

Shakespeare's biography is un- .

satisfactory (G B Harrison,
while introducing Shakes-
peare, helplessly exclaims : "so
famous an Englishman. and
such an unsatisfactory biogra-
phy”), it is clear from the
town records of Stratford-on-
Avon that Shakespeaml family

was of good middle-cla.;s
stock, and that John and Mary
Shakespeare had at least five
surviving children, William

Shakeeg:eare Being one of
them. Shakespeare was bap-

tized in the Parish Church of
Stratford-on-Avon on 26 April,
1564, and he probably at-
tended "the Edward VI
Grammar School in Stratford.
In 1582, a marriage licence
was issued for William Shakes-
peare and Anne Hathaway, his
wife. At eighteen, Shakespeare
was eight years younger than

Anne who was. pregnant at.the -

time of their wedding. In the
Same year, Slrakespeare's
daughter, Susana Shakespeare,
was christened: while, in
1592, Shakespeare's sSOm
Hamnet, who lived only nine
years, and his twin Judith
were christened. And Shakes-
peare's active contact with the
world of theatre began in 1592
when he was listed as an actor
with Lord Chamberlain's Men,

. and It_wae in this very year that

Startford-upon-Avon '

AL I Cuza University in lasi

by Mohammad Amjad Hossain

ET me first explain bri-
efly the reason for writ-
ing this piece. on such a
university which is hitherto
unknown to this part of the
world. Traditionally, the names
of the Oxford, the Cambridge
or Georgetown or Boston
Universities are familiar here,
but the name of the century
old Alma Matér in Eastern
remained behind iron
curtain during the communist
. And it is such a uni-
versity which has a name in
the Western world for re-
scarch oriented and theoreti-
cal education.

Located in a beautiful land-
scape of central-southern
Romania by the terraces of the
Bahlui river, the AL | Cuza
University of old ‘Jassy. which
is now known as lasi. was
founded in 1860. It is
Romania's first university and
is mnamed after Prince
Alexandru loan Cuza. ruler of
Moldavia, who was instrumen-
tal in unifying Moldavia with
Wallachia to become the Undon
of Romania. It ‘may be worth
mentioning that Moldavia
joined Wallachia (Bucharest
was the capital of Wallachia)
back in 1862. lasi where the
university is situated was the
capital of United Moldavia be-
tween 1564 and 1568, during

eastern part of Bessarabia was
annexed by Stalin after Second
World War to form the
Moldavian SSR (Seoviet
Soctalist Republic) despite bit-
ter protests from the
Romanians.

day resort of Moldavia's Prince.
A very rapid development took
place in lasi during the last
decades of the 14th century
which brought about urbanisa-
tion to its settlers. By 1408,
the town became an important
crossroad of commercial activ-
ities for Moldavian ruler
Alexander the Good. In 1538,
Moldavia came under the oc-
cupation of Ottoman Empire
when Mahomed Il captured
the ;:nrin.,..:e!yr state.
chVthpmcnm t of lasi flourished

uring occupation period
of the Ottoman EI:q:trt

The inauguration ceremony

of the University on 26
October, 1860, marked a turn-
ing point in the national cul-
tural arena. which played an
important role in the complex
process of transformation of
Romanian society. But because
of the establishment of com-
munist system, transformation
did not take as was ex-
pected by Romanians in pre-
communist era. According to
the regulation which was
framed in 1851, the
had three faculties at the ini-

tial stage. These were : The

Philosophical Faculty which

comprised philosophy, litera-
ture and science; the Law
Faculty and the Theological
Faculty. Although it was stipu-
lated in the regulation but the
situation did not permit to
open the Medical Faculty.
During the reign of Prince
Cuza, reforms in education and
agriculture were introduced
but his methods of implemen-
tation were autocratic in na-
ture which evoked criticism.
In keeping with the law for
education promulgated on
November 25 and December 5,
1864, the university was re-
structured in the following
manner : Faculty of Philosophy
and Letters, Faculty of Physical
Sciences, Mathematics and
Natural Sciences, Law Faculty
and the Faculty of Medicine
which started its courses in
1879. However. the Faculty of
Theology was abolished for
want of students. Since the in-
troduction of new education
policy in 1878, emphasis has
been laid on the Science dis-
ciplines in line with the pro-
cess of industrialisation of the

country. The study of minerol-
ogy. petrography. palaeonthol-
ogy. geology. apart from agri-

cultural chemistry, organic
chemistry, inorganic chem-
istry, heat and electricity
molecular physics, were intro-
duced in the Faculty of
Science.

During the First World War
the university faced difficulties
as the city of lasi had become
the main front of the
Romanjan resistance against
the German-Austrian-
Hungarian forces after the fall
of Bucharest in November.
1916. In 1897, a new building
of the University was built on
the site of National Theatre as
the old building could not
cope with the growing de-
mands of higher education, It
consists of 350 lectures
rooms, laboratories, senmnar
rooms, a spacious assembly
hall and a rich library. The old
building is used for the
Faculty of Medicine.

Rector of the University
Prof Dr Viorel Barbu, whom |
met in 1989, was in praise of
the faculty members of the
nineteenth century whose
dedicated teaching and
research work had
contributed to make this alma
mater as one of the very few
prestigious educational
institutes of the world. The
Rector mentioned the names
of Vasile Conta, Professor of
Law whose ‘The theory of
fatalism and the theory of
universal undulation' is in
wide circulation, Dr D Gusti,
an initiator of a new method of
investigation of sociological
monograph, historian A D
Xenopal whose works ‘Les
Principes Fondamentaux de
I'histoire’ (1899) and ‘Theorie
de l'historie’ (1908] deserve

of Romanian m It may be
noted that Romania's foreign
minister between the two
World Wars Nicolae Titulescu,
who was one of the pioneers in
establishing League of Nations,
was a Professor at the Faculty
of Law of this university. As
foreign minister, he
championed the French
sponsored policy of collective
security and was one of the
architects of the Little entente
with the former states of
Czechoslovakia and Yugoslavia

Incidentally, he settled #i
Paris ollowing t

inreduction of communism in
Romania and died honourably
there. After the fall of the
comumunist regime in Romania
the Romanian leaders recalied
the services of Nicolae
Titulescu with due respect.
iIn lasi University,
Continued on page | |

the

Shakespeare's first known
play. Henry VI Part I. was pro-
duced, appearing as a spectac-
ular hit and making record
takings of 1840 pence. Henry
VI Part Il and Il followed in
the same year.

In fact. within an unusually
short stretch of time. the
spotlight of attention of the
English theatre-goers in the
Elizabethan age — an age his-
torically famous for the flower-
ing of the drama, was
unswervingly focused on
Shakespeare who, in turn. be-
gan responding to popular
demands, coming up with
scores of plays in a headlong
succession. According to re-
cently researched records,
Shakespeare wrote Richard I
in 1592-3. The Comedy of
Errors in 1592-4; while, in
1593-6, besides writing those

Ciies

famous sennets. Shakespeare
wrote poetry, for example, The
Rape of Lucrece along with a
couple of plays such as Titus
Andronicus and The Taming of
the Shrew. Then in 1594-5,
Love’s Labour's Lost was writ-
ten; in 1594-6. King John: in
1595-6. Romeo and Juliet and
A Midsummer Night's Dream
in 1596-7, The Merchant of
Venice and Henry IV Part 1
were written. In 1597,
Shakespeare, obviously en-
riched by his earnings as one
of London's most successful
playwrights, bought New Place,
considered to be one of the
finest houses in Stratford.
However, there is no indica-
tion that he spent any consid-
erable stint of time in
Stratford at this period.

In fact. Shakespeare wrote,
and his company produced, as

. counter-discourses,

R

many as 37 plays within a pe-
riod of about 19 years from
1592 Lo 1611 (the year of The
‘Tempest). In 1599, the Globe
theatre was opened. and
Shakespeare was one of the
‘'sharers’ of this Lheatre. The
Globe was built from the ma-
terials used . in the Theatfe
which was, in [act, dismantled
and rebuill on Bankside to be-
come the home of Lord
Chamberlain's Men. It was af-
- ter the opening of this
Theatre that some of the finest
plays of Shakespeare, includ-
ing his four great tragedies,
were written and produced.
Among his four great
tragedies, Hamlet was written
first. in 1600-1; then followed
Shakespeare's second

tragedy Othello in 1604 which

salso saw the production of his

famous dark play called
Measure for Measure, and both
King Lear and Macbeth were
written in 1605.

In 1610, Shakespeare hud
probably returned to live per-
manently in the town. But, af-
ter six years, in 16186,
Shakespeare died when he was
only 52. He was buried in
Stratford- Parish Church, and
most of his estate was left to
Susana, his daughter.
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Given the scale and space
and scope of Shakespeare's
ocuvre, one begins to get car-

ried away by the richness and

diversity of the Shak

world which, in fact, puts un-
der erasure any fixed centre of
gravity as such. This is why
some of the postmodernists
tend to reject a Shakespeare

in an attempt to zero in on
marny Shakespeares, constantly
in a state of flux — even free
play, to use Darrida's terms.
Our Shakespeares are to be
sought from our own experi-
ences, from our realities which
in fact tend to generate
already
indicated. Hamlet, for exam-
ple. brings to us the possibili-
Lies of breaking forms such'as
autocracy and fundamentalism
imposed on us for a long pe-
riod of time.

In fact. Hamlet's encounter
with the ghost, as we can see,

Continued on page 11’

'"To Sorrow I Bade Good Morrow'

by Syed Magsud Jamil

VE | not reason te
lament what man has
made of man” The
note of dejection in this
candid statement on the
degradation of humanity is
deeply touching. Thus spoke
William Wordsorth, a poet with
a blithe spirit who rejoiced in
the beauties of nature. There is
a message in the sadness of
this lofty soul whose imagina-
tion and spirit soared among
the bounties and beauties of
creation. Even the mightiest of
man is not immune against
sadness which overpowers in a
sudden but sure sweep. Young,
however differs to say that”
"Tis impious in a good man to
be sad”. Sadness is dark and is
therefore likely to put out the
light of faith and hope in
weaker spirits, leading them
to desperate acts of folly. But
plety In good men has endur-
ing strength. Occasional blue
moods are like wandering dark
clouds, soon they are sundered
apart, the light once again
comes out with renewed efful-
gence.

It is common for us to seek
the cause of our sadness in our
fate, in our circumstances. The
onus of the blame is often put
on a capricious element called
"luck”. But the plain fact is
that, human beings are consti-
tutionally vulnerable. They fall
prey to host of things. In
Shakespeare's Julius Caesar,
Cassius sums up the reality of
the situation when he tries to
convince Brutus by saying “The
[ault dear Brutus, is not in our
stars, /But in ourselves that we
are underlings” Sadness is en-
demic in human life. The
seeds of sadness, sprout from
the finite nature of life. Their
trials and triumphs, dreams
and dejection perish in the fi-
nality of death. Ghalib, the le-
gendary Urdu poet describes
the tragic irony of human life
in his couplet, "Kaid-e-hayat
aur band-e-gam./ Aslme dono
ek hain, /Maut se pehle aadmi
gum se ngjat paye kiyoon” —
The captivity of life and the
thralldom of sadness, both of
them are alike. then, how can
a man free himself f[rom sad-

""'ﬂ.té'?}ﬁldc":ﬂ’ by mundane

attractions is not everlasting. It
withers away under the glaring
blaze of stress and strains of
time. We come crashing down
to the reality of our banal exis-
tence. Such bitter realisation
led Bahadur Shah Zafar, the
last Mughal emperor to con-
template human life with
much sadness in his soul-stir-
ring couplet "Umre daraz
mangke laye the char din, Do
arzoo me kat gaye, Do entezar

me” — | obtained only four

days. after praying for long life:

of it two were spent In

"

dreaming, the other two in
waiting. Sadness. being a po-
tent thought has easy access to
human mind. No matter how
favourably we are placed in life,
no matter how disciplined and
tutored are our minds, sadness
follows us like our shadows.

There is fatalistic approach
in this attitude towards life. It
was Thomas Hardy who took
fatalism to such idolized
heights in his works by hallow-
ing sadness. One of his classic
works. "The Return of the
Native™ begins with the follow-
ing memorable lines of John
Keats: "To sorrow/ | bade good
morrow,/ And thought to live
her far away behind,/ But
cheerly, cheerly,/ She loves
me dearly;/ Bhe is so cénstant
to me, and kind,/ | would de-
cieve her, and so leave her./
But ah! she is so constant and
so kind".

Should we believe that sad-
ness is altogether a ponderous
subject? How can that be when
it deals with our inner strug-
gles and conflicts, giving ac-
cess to our deeper feelings
which reveal so much about
us? That is why sadness im-
parts great appeal and value to
literary works. We love and
adore them because they cre
ate such healing effect on our
wounds. The unrequited love
of Fanny Browne and the frail
condition of his health made
John Keats ideally predisposed
towards this subject of im-
mense literary appeal. He was
so prolific in creating images
of .sadness and melancholia!
His' Ode on Melancholia' is a
spellbinding pictorial descrip-

tion of sadness. Lovers of po-
ems in all ages will find great

emotional support in this
splendid work. His imagination
creates beatific eflect when he
says, "But when the melan
choly fit shall fall/ Sudden
from heaven like a weeping
cloud./ That fosters the droop
headed flowers all./ And hides
the green hill in an April
shroud, /Then glut thy sorrow
on a mormning rose, / Or on the
rainbow of the salt sand-wave /
Or on the wealth of globed pe-
onies;/ Or if thy mistress some
rich anger shows./ Emprison
her soft _hand and let her
rave,/ And leed deep. deep
upon her peerless eyes".
Sadness has s0 many names.
It is often associated with a
sense of loss, a dejected spirit,
a sunken heart. withering
hopes, gripping sense of grief
which can plunge human be
ings into dark pits of inaction
or spur them into prodigious
activity. [t has a wide range ol
overlapping emotions for a va
riety of circumstantial factors
— when things do not go the

way we want or expect, when
we loose control on the state
of things. at our failures, re-

~ verses, setbacks, at cuts and

wounds inflicted on us by eur
dear and near ones or by any-
one, which we percieve to be
completely unwarranted, when
loss of any kind affects us etc.
Melancholia, on the other
hand. has a poetical resonance
about ft. In such state, one
submits to a sense of languor
which envelops the mind,
imagination feeds on the ad-
versity of the situation.

I still have the nagging feel-
ing that a graphic and proper
description of sadness is be-
yond my reach. It is more an
exclusive preserve of brilliant
minds. Samuel Taylor
Coleridge, one of the three
outstanding lake digtrict poets
of late 18th and early 19th
country, is one such person.
He portrays sadness with such
lyrical thoroughness In his
"Dejection — An Ode”. To him
sadness is "A grief without a
pang, void, dark and drear/ A
stifled. drowsy unimpassioned
grief,/ Which finds no natural

outlet, no relief.,/ In word or
nigh r tear-" In such a de-
je€led siate. it is perfectly

humane Lo cogitate over the
good old days. Coleridge dwells
on his good old days and remi-
nisces — "There was a time
when. though my path was
rough./ This joy within me
dallied with distress./ And all
misfortunes were but as the
stuflf/ When fancy made me
dream of happiness/ For hope
grew round me, like the twin-
ing vine/ And fruits and fo-
liage. not my own, seemed
mine”

Among the broad spectrum
of sadness. depression is the
pathological manifestation of a
mental illness. The psychia-
trisis say that. depression sets
in as natural reaction to real
life problems. at painful loss, a
relationship gone sour, a con-
flict that won't go away. These
are adjustment disorders.
Sometimes, it is difficujt to
distinguish between benign
sadness and pathological de-
pression. A sad person can
carry on the business of life
like any other normal person.
but for a patient of depression,
life can come to a grinding
halt. The gravity of this disease
was emphasised long ago by
Roman philosopher Cicero. He
reminded that "The diseases of
the mind are more numerous
and destructive than those of
the body" The scientists are
more specific in their discov-
ery that depression is in fact a
dysfunction of the brain,
brought by the fall in the con-
centration of certain neuro

transmitters like nore-
pinephrine an serotonin.

Sadness if not attended
properly ar if not kept under
tight leash can have catas-
trophic consequences. It can
rob us of our rewards, doom
the flo of our talents,
distract us from our mission
and lead us to abject misery.
Great men triumphed over
sadness by the resolute charac-
ter of their faith. Robert Louis
Stevenson, the writer of
Treasure Island was not
thought to live long and was
bound to his invalid's couch
almost throughout his life. But
he did not let sadness to over-
power him. Stevenson trav-
elled through the mountainous
tracks of Europe, braved the
rigours of ocean voyage to visit
Hawaii, Gilbert islands, Tahiti
and Samoa in search of a trea-
sure which he found and im-
mortalized in Treasure Island,
Dr Jekyll and Mr Hyde and
other memorable works. He
died at his home "Vailima" in
Samoa at 44. On his tombh
overlooking the Pacific is
graven his Requiem which
bears eloquent testimony to
his joie de vivre:

"Under the wide and starry
sky
Dig my grave and let me lie
Glad did | live and gladly
die :

And | laid down with a will."

So let us watch our sad
spells. For they can become
our habit, with growing ascen-
dancy they can become our
character, far they can
become our destiny, even
worse they can bring our ruin.
It is convenient that we should
seek redemption in hope and
faith. To Wllustrate the impor-
tance of this prescription. |
should recall the solace offered
by sura Inshirah. There was an
interval during which prophet
Muhammad (SM) recieved neo
revelation. He was gnocked by
the disbelievers of Mecea.,
They started saying “Allah of
whom we used to hear se
much has forsaken
Muhammad and now hates
him". The holy prophet was
anxious. During such a siate,
sura Inshirah or solace was
revealed. It exhorts,

"Have We not caused thy be-
som to dilate,

And eased thee of the bur
den

Which weighed down thy
back;

And exalted they fame?

But lo! with hardship goeth
ease ,

Lol with hardship goeth
rase

So when thou art relieved,
still Lodl

And strive to please thy
Lord”



