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AST time | met Eugene . ] mented on the forthcoming
Lie=:5+ Facounter with a Glan

in Paris in 1991 he was
speaking more in a whisper.. )

American election in which
than with the sarcastic voice of

This play by Kroetz adapted
to our country's present con-

p@er Akah (alone)—Studio .= o
. Theatre Extraordinaire H:f:”ﬁ?;?ﬂ:z{

Jimmy Carter was bidding for
an absurdist playwright. He

the president's post. What he
said was "I asked myself how.

was not in a good physical

state. Mr. Nicolas Bataille, his

life-long devoted -director,
took me to his house in spite
of several difficulties. | wanted
to present my translations into

i of his two plays namely
“The Bald Soprano” and "The
Chairs” personally. Evidently,
lonesco felt happy in having
one more addition to his trans-
lation world. He had deep re-

for Tagore's literary out-
put and his st e as an
Asian. | could y mention

anyone ejse's name as a point
of reference from our part of
the world (we Bengalis, will
always remain grateful to
Tagore for all what he did for
us).
lonesco was not in a posi-
tion to move around but his
podgy hands were ever active
in explaining the absurd situa-
tions in which he was himsell
placed. He wanted to know
about how things are in Bang-
ladesh, do we have freedom of
expression etc? Obviously, he
did not have any clear picture
of the subtontinental happen-
ings nor his physical condition
did allow him any substantial
read possible. However, |
could the inquisitiveness
of a Romanian mind trying to
" bridge with the flowing stream
of Bangladesh. | was thankful
for his efforts to make me
comfortable in his presence.
He picked up a book a
“collection folio” of his plays”
La Conta trice Chauve” and C
"La Lecon”. He pressed a ball
‘point, and then pauseed for
. quite a while. He looked at ‘me
and then the book of my
translation which was lying on
the table. There was silence all
around. Nicolas wanted to say
something but the grand man
waved his hand "l need no
prompting”. He opened the
book and started writing. with
some difficultly he scribbled a
few lines. He handed over the
book to the Director asking
him to write a fe'w more lines
as a remembrance of this

event. He especially requested
to write down the number of

performances on that particu-
lar date, that is, fifth of
October '91. That night people
were ng to see his "Bald
Soprano” for the 11,208th
times. The play was first pro-
duced in Paris by Nicolas
Bataille at the "Theatre des
Noctambules” on 11th May
1950. Later the play was shi-
fted to "Theatre de'la Huch-
ette” and had an uninterrupted
run of 37 years and more. Mr.
lonesco handed over the book
to me with a faint smile. |
opened the book and found
that he had mis-spelt my first
name. | wendered for a
seconds if | should request for
4 . But then 1 had a
feeling that a thing once

written is written and it is an
absurd idea to change. | left it
at that. However, the last letter

Insice
director

the greenroom at Huchette Theatre

Talking to Eugene lonesco
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Jonesco's handwriting — on book cover (left). to the

author (right).
entry. Being a Romanian and
learning French in difficult
‘conditions, it took a long time
before his French was consid-
ered as good as others. He
wrote unconventional and
quixotic plays without counting
his admirers. His first play was
written in 1950 and it took six
years for him to receive some
ovation, only after the well-
known playwright Jean

. Anouilh wrote a leading article

in the Le Figaro™ stating that
he found lonesco better than
Strindberg. This praise put an
end to the 44-year old play-
wright's anonymity. "The Bald
Soprano” had been translated

- into more than 50 languages

and played In fmbre countries
than that, with one extraordi-
nary exception being the coun-
try of lonesco's birth - Romania

His passion for Romania is evi

dent in the dialogue of Mrs
Smith in this play, when she

gives details of the supper they
had wherein she had excellent

urt.
Ml;l[rl smith: Mrs Parker goes
to a Romanian grocer called
Popesco- Rosenfeld who has
just arrived from Constan-
tinople. He's a specialist in
yoghurt. He holds a djploma
from a school for yogheu-
rticians in Andrinopolis. |
think I'l pay him a visit to-
morrow and buy a great big pot
of home-made Romanian yo-
ghurt. Its not often one gets
the chamce of finding such
things here in the suburbs of
London."

At one point lonesco ex-
tolled the national poet of
Romania Caragiale as “probably
the greatest unknown drama
tist in the world". Butl now we
know Romania had produced
another playwright to shape
the theatre of France nay of
the world. He asserted that the
artist is not a demagogue nor
i a pedagogue. Dramatic cre
ativity fulfills a need of the
spirit; this need must be suffi
cient unto itself. A tree is a
tree. A tree is not concerned
lo present itsell in more com-
prehensible form: if it did, it
would no lo be a tree. It
would be the explanation of
tree. Similarly. the work of art
exists on its own right., and he
could quite readily conceive a
theatre without an audi

"Ors

artistes with Nicolas Baiaille (extreme right) the
lonesco plays for 30 years.

source of such reality

marn, jou, gou, hou, hou
Heu, heu, gu, gou, gneu.
lonesco's final aim is much
more positive: to create a liv-
ing vision of "reality” suffi-
ciently broad to encompass ra-
tional and irrational. at the
same time. And the only
is the
imagination; more specially,
one particular manifestation of
imaginative experience, which
is the "dream”. For him total
freedom lay in the discovery
that 2 + 2 did not necessarily
miake four: a discovery that was
terrifying and ultimately fatal,
since it meant abandoning the
sweet, imprisoning security of
reason for a universe of limit-
less and intolerable absurdity.
Berenger says: "Seven and
one make eight and ... some-
times nine". Methematics is.
the keystone of rationality.
lonesco draws upon the
"clownish’ techniques of the
puppet and marionette the-

"atres, and also of the circus, in

order to achleves "his return
to the intolerable” to a theatre
“which attains to probability by
dint of improbability and id-_
iocy.”

In one dialogue the Pro-
fessor in The Lesson says: "In
this world of ours, mesde-
moiselles, one can never be

sure of anything".
I remember him in thé win-

" ter of 1976 in Washington D.C.

He had come at the invitation
of the George town University
to deliver a lecture titled "Why
do Lywrite?' | was associated as
guest lecturer at the Univer-
sity's Theatre Department and
as such had the privilege of
spending a little time together.
I must gonfess those were

difficult moments, not kno- -

wing whether to listen to him
all the time or interject at
opportune moment to estab-
lish my presence. He enjoyed
having his wine with friends
and there were a number of
admirers and faculty members
around him. One moment he
would be solemn. the next, he
would burst into laughter over

A sconwe from The Bald Soprano staged in Tokyo in early
sevcniies.

Avant-garde theatre has grown
almost by definition, timeless:
a drama of broken watches.
Beckett's tramps, Pinter's
caretakers, Adamov's gmploy-
ees, no less than lonesco's
Berengers, live in a world
where all the clocks have
stopped, or are positively per-
verse. A quote from "The Bald
Soprano™:

The Fireman: . .
what time it is

Mrs Smith: We can never
tell the time here at home

The Firerman: But the
clock? :

Mr. Smith: It doesn't work
properly. It's of a contrary turn
of hind. It always strikes con-
trary to the right nme

Drama of The Absurd was

it depends

given to the world by France’

but Beckett was born in
Dublin, lonesce in Slatina,
Adamov in Kislovodsk, Arrabal
il Spain, Shehade in Lebanon,
Tardiew and Pinget in
Switzeriand and Ghelderode in
Belgium. For none of these
playwrights was French nor
their mother tongue, but de-
spite their diverse origins. all
of them are in the deepest
serise of the word French, yet
obviously their attitude to-
wards the idiom in which they
chose to write could never be
identical with that of the ordi-
nary Frenchman who knows no
language other than his
mother tongue. "Language it
self is an intrinsic mantfestia

tion of the absurd”. Language is
a means, and in lonesco 1t is a
blunt mstrument where the
spectator is psychically as

saulted by the barrage of quasi-
meanigiess sound. In "The
chairs™ the Orator has re-
mained motionless and impas-
sive during the scene of the
double suicide of the old cou-

ple that is of the old man who
was 95 and old woman who
was 94 decides after a few

seconds pause to speak: as he |

faces the rows of non-exsterm
chairs, and the invisible crowd.
He makes signs in a desperate
effort 1o make hmself under
stood Then fromm Ins throat
comes moans and roans the
sort of gutiural sounds made by
deal mries.

The Orator He Mme mon,

something he had just said,

- that is, particularly serious,

acknowledging, in a sense the
absurdity of his own words. It
was hard to imagine this little
round man, whose face twisted

. around lke silly putty when he

talked as the savage, intellec-
tual radical as he had been
portrayed. He perched on his
chair in his teal-blue three-
piece suit and matching turtle
neck, the French emblem of a
leisure suit. He poked fun at
heroes and tradition, for

a people as extra ordinary
as the Americans can choose
two men, one as stupid as Ford
and the other as thirsty for
power as Carter, You know,
French politicilans are politi-
cians but they are not like
American politicians. They
have had literature to- human-
ize them. De Gaulle, Pompidou
were literary men, Gizcard has
written books. They have a

humanistic sense of culture in -

them, which is very strong,
whereas, the Russiar® and

- American politicians are ignho-

rants or brutes.” There was an
uncomfortable silence. lonesco

continued that he had never
been tempted to try pblitics
even as an existential ri-

ment. "To be involved In poli-

tics you must know how to lie.
He paused for a moment, then
with further senlousness said",
Well, 1 know how to lie to my
wife." He looked at his stort
statured, obese wife bearing a
radiant face. She had diamond
rings on many fingers and the
expensive mink coat to cover
her from neck to foot. was
hanging at a distance. He

rubbed his pudgy, rheumatic
- hands across his face pensively

for a second, then smile a lu-
minous smile. His silhouette
looked somewhat like a Gallic
Alfred Hitchcock,

[oneésco, during that trip,
had also visited New York to
launch a film he made through
the auspices of German
Television. The fillm was called
"The Ooze "(as in primordial
ooze or slime). for which he
wrote the screen-play and in
which he played the lead.
There was no other character

in the film. Many established -

actors were considered but
complications kept interfering
until it suddenly occurred to
everyone that the ideal casting
was lonesco himself. The film
traces with images and inte-
rior monologues, the disinte-
gration, both spiritual and
physical, of a jaunty, gallant,
elderly gentleman. Although he
never acted (more than a few
lines) on the stage lonesco was
extraordinarily adept in the
role, his unspeaking face ex-
pressing a gamut of emotional
subtleties. | asked a very ordi-
nary question "What would be
the subject matter of your next
play?” He said,” | like societies’
which are liberal, somewhat
corrupted perhaps. skeptical
and a bit blase. And now that |
think of it. 1 have a profound
distrust for people who want
to save the world because they
are usually holding an axe m
one hand. On spiritual level I'm
one of God's creatures, inse-
cure and imperfect. I'm an or-
dinary man and if | can't take

too much in that, | also
don't feel | have to make any

excuse for it either. My plays
are about ordinary people who
are turmed around the instant
they try to change or make
sense of the world. That's re-
ally what is absurd about them.
As for me, | have recorded life
as | have seen it. When you ask
me about my life and life in
general. | point to my work
and [ try to laugh” we were
grim. Then [ said "knowing
your work as [ do, | am sure it
is going to be a big success”.
He took no time to cut me off.
He blurted, “You remember, In
ong straw of Bald Soprano
there were only three (Roger
Vitrac, Armand Salacrou and
Raymond Queleau) persons in
the theatre hall and | suspect,
in my latest play there will be
only two persons in the audito-
rium at the end of the show.
My wife and 1.” Everybody
burst into laughter, picked up
the: wine glass while 1 whis-

instance, {some teachers felt pered to him: "Absurd,
embarrassed)when he com- Monsieur lonesco, absurd”.

In Pursuit of a Dream

Continued from page 9
nurmber of books on all the ma-
jor academic disciplines. It
supplies books for the various
‘reading circles’ throughout
the country. The number of
books at present is 1,34.000.
The Kendra wishes to establish
100 such libraries with at least
1,000 books in various
branches within the year
1995, to increase the number
of total books upto 2,50.000,
and build a rich reference sec-
tion that would have invaluable
Bengali books as old as 150
years, and finally, it aims to in-
crease library memberships up
to 60,000 plus. ,

The awudio-visual pro-
gramme has two sections. the
video and the music library.
The video section makes the
young members of the Kendra
acquainted with the classics of
world cinema and after the
viewing of each cinema, there
is an open discussion on it
The music library enables a
member to grow his/her taste
for good music as it houses a
wide selection of musie albums
from home and abroad

For the intellectual nour-
ishment of our people the pub-
Ucation programme of the
Kendra is of immense value. To
publish the best books in
Bengall language and verse
written so far and alse to pro-
vide people with the translated
versions of major world clas-
sics — are the aims of its pro-
gramme. Till now. it has pub-
lished 103 books. And in the

last two years. it has been able
to present nearly 2,25 000
copies of books to the avid
readers of this country Six
hundred more books are wait-
ing to emerge within a short
period. By 1996, it plans to
publish at least 400 books.

The programme section of
the Kendra entafls a large
number of activities
Discussions. soirees, seminars
are some of the highlighting
features of this programme
section.

Today. the Biswa Sahitya
Kendra is not only an institu-
tion but a movement. A move-
ment that helps people to
think freely and individually,
without any bias and prejudice
— a movement that only breeds
the innate goodness in man. Is
that a mean achievement for
an institution, or, for that mat-
ter, any instHution that has

#

only reached its adolescence?

A Review by Akku Chowdhury

HEATRE Complex, a

long cherished dream

come true, has begun
their big task in an humble way -
~— although not with a wimp |
but a bang. The organizers of

} Wheatre Complex Repertory

presented ‘'Alone', a play
without words based on
'Request Concert' by German
playwright Franz Xaver Kroetz.

Written and directed by
Abdullah-Al-Mamun and per-
formed by Ferdous! Majumder,
the premier show was held at
the Goethe Institute on 28-3-
94. Although a premier show,
it has been very well done and
Mr Mamun has succeeded very
well in adapting the play in lo-
cal context. o

[ am not an expert or very

~well versed in theatre. As an

ordinary theatre goer and lover
of theatre, I found myself glued
to the stage for 55 minutes

that the play lasted. From the
beginning to the end, the play
displayed a continuity like a
necklace strung with miki-
fmoto pearls. Superb solo per-
formance by Ferdousi

Majumder without any dialogue

in an excellent set designed by
Manzur Ahmed, very appro-
priate music and sound effect
by Rezaual Karim — all has
been perfectly syncronised..
The play, in  silence, con-
veys a message that has be-
come a part and parcel of our
everyday life. As Xaver Kroetz
has written 'this play is the
suggestion of a presentation of
a state of affairs..... Would the
explosive forces of this massive
exploitation and oppression
not turn, unfortunately, against
the oppressed and exploited
themselves, then we would
have the revolutionary situa-
tion."”

e

horror and the of the
Pakistani occupation days the
play dispenses the of
the milllons of families who
have suffered so much that no

. nation. however benevolent,

can ever -repay them, leave
alone our ungrateful nation
where we even try to forget
the horrific genocide that the
Pakistanis commited against
the innocent : \
The dark days of 71 has be-
come part of life of not only
those who lost their dear ones
but also any Bangalee worth his
salt, no one can ever forget
those days. As the play por-
trays, we live through that hor-
ror and survive with everyday

The centre, piece in this
stage which is a surrealist
Dali's ‘Clock’ is remarkably
symbolic. From stage hands to
the stars — everybody has
worked hard to make this play
a success. They all deserve

“well earned applause.

Marrying Kinds
Continued from page 10
mother and to have a number
of wives. Intermarriages are
also allowed. The daughter of
the mother's brother — a first
cousin — is considered to be
the potential wife for a man jn
the Singpho society and gen-
erally regard as the best and

most suitable partner.

Dr Dutta says the Singphos
normally do not return a girl to
her parents even when she is
wodowed. The widow of the
elder brother can be married
to or kept as wife by the
younger brother and vice-varsa
provided she give her consent.
The second husband will con-
sider children from the earlier
marriage as his own.

If the widow refused the
second marriage, the bride
price taken by her parents will

have to be returned to the de-
ceased husband's brother. Only
then will the widow be free to
return to her parents.

Marriage to the stepmother
is also considered normal, but
only after the death of the fa-
ther. Children of the step-
mother from both her earlier
and subsequent marriages are
regarded as brothers and sis-
ters of the stepson she mar-
ries.

Another custom of the
Singphos {s marriage with the
daughter-in-low. If a son dies
‘after marriage without leaving
any children behind, his father
can keep the widowed .daugh-
ter-in-law as wife. This is done
to keep the generation alive.

Another tribe in Manipur
state called the Meeteis also
practise unusual m € cus-
toms. According to their tribal
law. a Meetel man can have
five wives at a time, more than

B We Want

Continued from page 9

reading we used to sell them
at a 50% profit, and everyone
wanted to keep the book they
read, therefore everyone
bought it. -

There were many ways of
raising funds. One Akhi
Rahman wanted to do pro-
grammes in the TV. She is
sécond wife of a contractor. I
said Ok I'll arrange things for
you provided you give us a fund
of Tk 3000. And in this way
the number of our books
started increasing; finally. my
house was packed and we had
to move out.

D5: What were your draw-
backs and barriers, [f any?

AAS: Of course there were
barriers we faced in everything
we did. | never thought of suc-
cess first, things do not come
up that way. Man must think
not of effortless success,
rather, he must work and
achieve what he wants to get,,

Since | am a teacher myself.
| always wanted to do some-
thing worthwhile for my stu-
dents. As | could do nothing on
the formal education side, |
thought of this. As [ saw that
the ones who would be the
-saviours of this country, are
not going to come out from any
school or college or university
I thought whether we could
start something supplementary,
something different like the
Tagore family did in Calcutta.

Man's enlightenment can
come by two ways — one, from
the formal education and an-
other, from the f[amily. Buit
here the entire formal educa-
tion system was a lost case and
the family circle did not quite
grow. Under these circum-
stances. we thought what we
could really do

Families, at times can be
helpful, like the Tagore family,
it is itselfl like a university and
s8 many great people were
born in it

We then thought. whether
we could do something like
wrapping up everything into an
enlightened family. and to do
that, we reached here In all
our Kendras we live like a fam-
lly and now we want to name it
"Bishwa Shahitya Kendra Parib
ar. |Bishwa Shahitya Kendra
family)

When all the schools. col
leges. and unitversities fell
apart what could be done?
What could we do with chairs.
tables, chalks, masters and
students without the spirit of
enlightenment? »

Then we realized that since
we cannot give them every-
thing. as we are not the
Government, one fhing thal we
could do is. to pick up the
ones who are bright intelll

s A &
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to be Big |

gent and creative and let them
grow into a family. They in
turn will grow others and en-
lighten them. And they will
give birth to politics, we won't
have to teach them politics.

DS: Tell us something about
your funding system.

AAS: Funding is. as always.
very difficult. We are not the
regular NGO type and don't
work with foreign aids. The
main source of funding is me. |
was at one time in the TV and
the {
well.

ecame an advantage
for me.

Dhaka. at one time was a

small city. and slowly it grew
into a big one, 1 was a part of

that small Dhaka and inciden-
tally that Dhaka now rules the
country. Initially 1 asked for
small sum of Tk 2,000. then
Tk 5,000, then as big as Tk 2
lakh. Now the government
gives us regular grant from the
Ministry of Culture.

Moreover, we have some
income of our own. Qur publi-
cation is a very important and
a vital source.. Now we take
money from the "“students,
which we didn't do earlier.
The entry fee is now Tk 10.
Besides, many organizations
give us funds — such as Delta
Life Insurance.

But when it comes to for-
eign aids we only encourage
one-time grant, because there
are no strings attached. We are
the only organization that has
been raised entirely from
within the country,

| wanted Tk 4.50 crore
from the PM recently to make
100 small libraries of only
1000 books each, for our effi-
cient Kendras, but | have sec-
ond thoughts now.

The Japan government
wanted to give us a big loan for
a cultural compiex. But | don't
want it. For, suppose we have a
big library or an art gallery,
who would come there? We
have to make the people ready
first. We need competent men
who would take the country
forward and save it. Plus we
need those who would build it

DS: The [first batch, rould
they fulfil yowr dream?

AAS: Yes, they proved to be
extremely competent. But we
have to remember one thing
that. by the time they came to
us their minds could grow no
more, only their brightness
could, and not the emotions or
sacrificing attitude which we
wanted. Secondly, we did the
experiment on only 20 to 25
people. but what we needed to
do was on one lakh people We
have to overcome the crisis of
the entire nation, don't we?
The number here is a great
factor. we cannot stay confined
to 20/25.

We want this institution to
expand. Everybody who works
here is a volunteer and works
with a zeal. In publication sec-
tion we have only four people,
sure, no one will believe,
whereas in Bangla Academy
they have 50 people.

We have so {ar published
100 books while another 100
are to come out in six months
Total 1.50 lakh copiles. Last
year we sold one lakh books
and for the next year our tar
get is 2.50 lakh

DS: Thank you.

P glon's

¢ knew me quite |

the four allowed Muslims un-
der the Islamic Law. There are
four forms of Meetei mar-
riages: Hainaba ( t,
Chingba Phaba (capture),
Chenba (elopement or love)
and Loukhatpa (recognition of
ensolemised elopement),
Hainaba 1is considered the
purest and Chenba the most
accepted. i _

Divorce is simple and easy.
The man can just say he wants
a divorce and that's it. A hus-
band can divorce his wife if
she does not please him or
when any of the wives revolt
against another.

But there is one curious
aspect of the marry-go-round.
Nowhere is there anv mention
of the right of wom: .: 'o have

* more than on husband i« In

the Ladakh district of the
Jammu and Kashmir st.te,
polyandry — having more than
one husband — is bowing oul as
a custom. The days whe: a
womern can have several lLus-
bands are over in that region.

The spread of edue:ition
seems to be the rcasor for
this. Education in Ladakh with
its religious bias, discourages
'he custom of two »r more
men sharing me wom n. Men
are encour. erd to be. e la-
mas of Buddhist pric-ts in-
stead of =tuds to fill up the re-

[rmed r.unasteries
perched uvu bare, windswent
mountain peaks. .

| — Deptl:w s Asia
— — —

Saving Angkor

Contiritied from page 10,
UNESCO report is the most
important yet undertaken to
save the temples that were in-
c¢luded in the World Heritage
list two years ago.

Efforts to preserve the an-
cient capital actually began
early this century, with the
Ecole Francaise d'Extreme
Orient taking the lead. It even
maintained an on-site Angkor
Conservation Office. but this
forced to close in 1975 when
the Khmer Rouge came to
power.

Restoration efforts at
Angkor resumed after 1980
with archaeologists from India
helping out. during the
Vietnamese occupation of
Cambodia. But by then, the
harsh tropical monsoon envi-
ronment, neglect and large-
scale plundering of the arti-
facts had diminished much of
the work done years earlier.

Officials say looting is still
going on at the complex,
where the sandstone temple
walls are covered with
exquisite carvings of gods,
demons, dancers and monarch
on elephants. Prime suspecis
are the Khmer Rouge guerillas
who roam the Siem Reap
province.

An International donors'
meeting for Angkor was held
in Tbkyo last October.
Although conference organis-
ers said assistance gathered at
the meeting cannot be quanti-
fied, Japan is known to have
pledged a total of US$10 mil-
lion for projects that include
training Cambodians in
restoring the monuments.

UNESCO, at the request of
then Prince Sihanouk and
other Cambeodians came into
the picture in 1990. After a
series of international
roundtable talks in Paris,
Bangkok and Siem Reap, a
committee of experts began its
studies.

Those who worked with the
committee says it wants
Cambodia to benefit from
Angkor — but not in a "get-
rich-quick way’, as one source
put it.

The report adds:
"Unsustainable types of specu-
lative tourist development
would only serve to enrich a
small number of foreign In-
vestors who will take the prof-
its out of the country, thus ex
cluding the majority of the
Cambodian people from receiv
ing the full economic benefits
from the tourist boom."

. "Therefore, the develop-
ment of the area must be con-
ducted from an approach to
strategic zoning and phasing
that supports sustainable
tourism,” it says. "This will
hopefully lead to an equitable
distribution of wealth and
preservation of Angkor's cul-

tural and natural resources.”



