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Once upon a-Time |

In March

by Begum Mahmuda Khatun Siddiqua

I still remember the blue of the sky covered with fog.

The dimly lit paths

You can't see the sun — only now am:l then the light
shines E )

through

We will have to go a long way in that dim ll,ght

It won't do to get tired

It won't do to fall asleep

We have to have unj'allmgcuurngehrmlrhm .

We have to keep our backs straight to cross the
ocean of

blood.

Cover your ears tightly with both your hands ° .

Or you will hear frightened screams

Come forward quietly

Behind you is the smoke and noise of th:: guns and
grenades

More than that is fear and the hloudahnt qrcn of the
enemy

There is a dream in your he;art there, is a dr:am ln

your cyes

That dream has to come true lnthcmilnftl'usiand
_So march together

Create one heart, a pure heart

That will cover the martyr's graves with ﬂawr:rs
.. Only then will you see the bright sun
Then your smiles will dry your tears.
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Cold Thoughts on a
Spring Day

by G A Momin

One whe is not spoken to,

One who does not hear the voice ofamar{
gets dumb.

We all were dumb, utterly speechless,

For no one spoke to us and

We did not hear a man's voicé since our birth.

And one who cannot speak can hardly protest,

One who cannot speak can hardly demand.

Verily this is an advantage for our adversary, .

Dur mutism was very useful for the enemy.

Then a towering sojourner steps in

and turns the voice of the steaming earth stronger
with his own strength,

and transmit them to us

He gives speech to our crippled tongue.

' For decades he teaches us the language of prntf:nt
the language of demand.

Then finally on a quiet spring day of '71
among the blossoms and foliage
bestowing gentle fragrance and colour, :
among the tall trees rustling in sautherly breeze

lnlllfenndluvtprcscrvingsetungnﬁhmmgrem— |

Themmtnrofﬂlcﬂangaleu.ﬂangabnndhu
tames all the thundeys of the sky
and all the ferocity of a nor'wester

and get them pressed into a battle coy °
against the blood thirsty monster.

The monster is finally defeated .
but its still-wagging tail

requires us to renew the battle cry
each on this quiet spring day.

by Shamsur Rahman

Once upon a time an animated horse as lively as grass
came running and stood in front of a marsh.
Glows of nunu{ were shining still then,

on its mane¢ and along its roofs.

Stretching its neck over the crystal water,
it saw a,halﬁnnnn had started in its eyes
*  like a captive princess™
D:fylng the mmplusu:d gaze of forest's thick black sky
and its aun'uunding

it plunged its mouth into the water,
not to drink, although,
but to paint kisses on the lips of the captive princess.

e

Dipping its mouth into the cold water
it raised its face, unkissed.

- -And the pulverized mopn regained its nurmal nrlgina!

Since thcn dream like water

water like dream

drip in drop

from the mane of the spirited anlmated horse.

Looking at the mysterious forest

suddenly it recalled that pruatrated bold rider
who would hack on it

and roam around far and wide,

~and on whose hand was the flag-of love

and like th:e sun on whose head was the coronet. -,.'
W@mwmm
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Oh, Independence

: by Abul Ashraf Noor

Oh! Independence

Passion, love and the past still persist

Our hard-won victory in 1971 is far livelier to-day
And more dynamic than ever befer:

Never'like a film it goes off

But it moves to the future

Against the "dictatorship of evil" on earth.

Oh,

Independence is now "our reality

Marking an idealistic commitment

To Individual freedom in life

On the sacred soil of esh

Her blood-soaked earth echoes the voice

Of the martyrs who are alive in noble deeds now
Carrying the messages of truth :

And compassion for everyone else

To end violence and horrors.

L]

Oh, Independence ’ ;
Passion, love and the past still persist

I wish to have a nice climb s
To the top of glory and honour

With the taste of lndcpcndcnce

On an equal fmﬂng between "the haves and the have-
nots™ ‘

Hail, thy, Independence!
Thanks

For the straight, sober and tough talks nationally and
internationally

When one comes across it such as myself *

A new dimension of freedom means

That. independence is where the home with honesty is.

Magazine;

.

OOKING at the freshly
grown beard 'of a reti-
red government func-
tionary, my colleague, Profe-
ssor Giasuddin, complimented
the new beard wearer for his
hitherto undiscovered and
unidentified coviragé to cover
the cheeks and chin. Professor
Giasuddin himself wears rather
bushy beards which luxuriantly
cover his cheeks and chin.
Besides metaphysical and
spiritual benefits they might
accrue to him here or herea-
fter. his beards lend to him a
sober earthliness and vene-
rable priestly look. Upon insis-
tence as to why courage —
physical, mental or spiritual —
is needed for growing and
maintaining beard; Professpr
Giasuddin entered the intri-

| cate realm of human psychol-

ogy. He claimed that the cheek
and thin in human face, being
a greeting and reception zone
of human feelings of assorted
variety, whisker beard or

I\l N l\luhldf..t

courage too.

Etymologically, beard mea-
ns hair that grows on the chin/
particularly the tuft on the

lower jgw. When the hair that *

grows on cheeks join those on
chin, we may call it a whole-
some beard or a'committed

"beard. The Pharaonic Egyp-

masque creates a buffer ob-

structing the physical touch.
Affection, love or any other
human feeling, when built: up
emotionally or mentally, cul-
minates in physical touch.
Beard or whisker just create a
buffer, a barricade. Moreover,
beauty spots which Poet Haflz
extolled in his beloved's face
and which other connoisseurs
of beauty equally craved just
£0 hidden in the wilderness of
whiskers. Few people can
overcome this earthly tempta-

~tlon for beauty to get meta-

physical or spiritual enlight-
enment. The new beard wea-
rer, however, is Mr Mohsin,
the fifty-eight year old supe-
rannuated government func-
tionary who could afford to be
courageous at this agel But

| actually he did not. For rea-

sons not disclosed, his beards
fell premature and his cheeks

. | and chin emerged clean of any
I'rah: He lost his beard and

tians raised beard to the status.’

of fine art. They made tresses
with beard and used henna to
colour them. Also were used
various kinds of perfumes on
beard. The Achaemenian Per-
sian soldiers were ordered to
maintain beard perhaps to
avold hazards of shaving.

Alexander the Great by: a
decree asked his soldiers to
remain <lean shaven in order
to avoid capture by the enemy.
Many Greek soldiers were
caught by the beards parti-
cularly those born and trained
in Sparta. /

Beards appear in varied

shapes and sizes. Beards which

cover both cheeks and chin
uniformly, are called Marxian,
resembling those worn by Karl
Marx, the father of commu-
nism. The flowing beard with
pointed shape at the lower
end fesembling the spike is

- called the Confurian style. The

sixth century Chinese philoso-

pher-seer maintained similar

beard. The small tuft on the

- chin flanked by a thin line on

both the cheeks or bare of it is
called the French or Arab cut

“The bushy covered face, chin

and cheeks combined, is

known as Nanaki or Sikh
style,
Throughout ages, from

primeval times, beard has been
held in high esteem. There'is
no specific instruction in
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scriptures about wearing beard
but all prophets, apostles and
other ecclesiastical orders
maintained beards, Seocrates
was painted as having beard,
The Spartacan youths never
shaved. Many European kings

~ had long flowing beards.
Persian kings perfumed
beards.

. But there were enemies uf
beards too. King John of
Ireland was one of them. In
1185 he forcibly plucked out
beards of some chieftains.
Beards have their dark period

{from the beginning of fifteenth

century. King Henry V of
England once had worn long
beards. Suddenly he started
shaving it off. Following
King. entire English people
started shaving off beards, dis-
covered its demerit and bar-
ber's salons: sprang up
thrﬂughm.:t England. Following
England. Russia too took anti-
beard stance. But it took few
hundred years to také root, at’
least a King was required to
circulate and enforce anti-
beard policy. It was Peter the
Great who denounced beard as
an abominable rubbish which
must not grow on the cheeks
and chin. Actually Peter had no
whiskers on his face to grow.

It was easier .for him to de-
nounce anything which he had
not. But there were some gal-
lant people who could afford to
defy the King's order. The
King replied to such defiance
by imposing taxes on beard
wearers. The poor bearded
people could not pay taxes. So
they r:ml:rgcd clean shaven.

. Louis XIII' of France had no
beard. So it was easy for him to
ask his subjects not to main-

the -

The Thily Star 9

tain it. But it was not under-
stood why Queen Ana of
England had an anti-beard atti-
tude. She asked her subjects
not' to -wear beard. Abraham

" "Lincoln who had a bonny face

uith deep contours
beard at the beginning. 1
on the advice of a

who . corresponded with mthe :

President, he started
maintaining beard. The Small
girl advised that whi |
would cover up the deep

depressions. And the Presi-

dent obeyed. Winston Chuc-
chill,

War, twice attempted
tain beard. But tine,
over-assertive wife, not
low Winston's cheeks and
to remajn covered and bu-.°
ffered. Her extra-territorial
jurisdiction over her husband's
cheeks was legal.

In one stoty, pcrhapl Ban
galir: Hashir Galpa, there is
narrative how a priest suffi
_because of his long beard. H.ill
‘rival’ announced among the
people that if any one could
collect a piece of whisker from
the face of the priest, he would .
-:ertamly g0 to heaven. The ,

heaven seekers, throwing all .
their reverence for the it
to dust, forcibly plucked the
poor priest's beards. Leaving .
the aspirant heaven s
satisfled with his whiskers,

1o

priest succumbed to the injury,

and died as a martyr,

Another bearded mlnﬂhu
was assaulted mercilessly re-
turned home with brul:umqi
scars. Everybody was sympa-
assaulted man assured his
soothers that the miscreants

. might have beaten him, but he

did not allow them to touch.
his beard. Here hcnrdm:.thq

symbol of prestige. -
My superannuated frieqq,

- has kept his cheeks and chiny

open for lips to land but m
Insthuthmurmwhwﬂl.

Niki de Samt-PhalIe Creative Mourmng"

INGUELY diéd in 1991,

They loved one another

and their names were
linked together in many
creations all over the world. In
Paris, the fountain in Place
Igor Stravinsky. between the
Pompidou Centre and Saint
Merri church. was their
common work. One can recog-
nize Niki de Saint-Phalle's
coloured figures and objects
and. Tinguely's meta-mechan-
ics. The whole assembly pre-
sents a joyful carnival ballet of

water
The ex

Museum of Modern A.'rt dis-

ibition at the Paris

: . by Jea-Marc Dupuich

Niki de Saint-Phalle's work was on'exhibition in the

Paris Museum of Modern Art.

Her "Nanas",

colourful models of girls, were the star attraction and
the memory of Jean Tinguely was like the snul of
her most recent creations.
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Jean, a pbﬁt-ﬂmrtem
"Hymn to love. Cunntbnlum
Communion. Jean, I eat you. |

| take your strength. Your soul

The Intro

Today we once again have r,
only s few exercises..

.boog::

0900
0090000
PESCOSE
0000000
00080@0
9000000

There is a chance to further
practise your phrasal verbs,
and our usual Wobbly Words
puzzie as well as the return of -

- the Language Lab.

1

Wobbly Words

Try this word puzzle. In each shape the letters are jumbled up. Put them in the correct order,
hlhunful-mhlwmhnmwnrd.mdonllnnhaphwcinmm?

take off, make off with, put off, run off, pull off
[

1. There were problems with the tickets so they

2. There are more candidates than expected so I']]

have to ............ a few more copies of the test.

lllllllllllllll

4. The burglar climbed out of the open window and

5. Salam s a very good mimic. He can

--------------

of famous people.

The

The British Council | Language
Lan

Lab

"Today's Language Lab is a

are not opposites. Both of

them mean that something
bums easily.

Originally, the word
inflammable was more
common. However, this was
considered l.mbllm as
people might believe that a
particular matenal could not

As a result it 1s now much
more common everywhere to
see the word flammable -
when lives could be lost if
there is any confusion, it is
better to be sure!

Some other words where the
prefix or suffix does not
indicate the opposite like this
are invaluable (does not mean
cheap!), innumerable (does
not mean none or not many!)
and priceless (does not mean

.‘ worthless!).
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The fountain lgor Stravinski. It presents a joyful carnival baked
of water games created by Niki de Saint Phalle and Jean

Tinguely.

unites with mine." In fact, her
latest creations, the "Tableaux
Eclates”. produced in 1993,
are cOmpositions which are
driven by a small motor like
Tinguely's work.

The exhibition begins with
a homage to Matisse's "Dance”.
Against a blue baekground,
“Nanas” (girls). which repro-
duces Matisse's dancing bod-
ies, break up into pieces and
then come together again.
"Arizona dream" presenis an
atmogpheric scene. Above the
seiting of a hill, a sun, in the
orm of a kind of yellow

parchment tambourine, de-
scribes its curve across the
sky. When it sets, the moon
rises and moves across in the
opposite direction. The light-
ing then takes on a purple hue.

A snake, a scorpion, a buf-
falo and an elephant, which
regularly break up into pieces,
surround a reclining. static,
almost naked woman on the
sand. The breasts of "Bloum”,
another fragmented picture,
light up In a heart and a
flower. and the child that she
carries in her womb is visible
in relief. Coloured candle-bulbs

s I

crown the had of the "Bhﬁ.r“
Woman".

The creations of Nikf di’
Saint-Phalle's mouring are joy-
ful and full of life.
visitors are children. 'I‘hty
look, speak. touch, draw an"
colour in.-.It is a celebration
There is no doubt t

Tinguely, whose presence dh#“ |

creetly hovers around the ex:"
hibition, is smiling in his fineé

moustache. It was ‘he who, i

1988, said "Death has fre-
quented and caressed me. |
have turned her threats into a
celebration.”

- The Tree of Lifer: —

The exhibition goes back in’
time, presenting furniture

which it is not forbidden fa
try, picture-letters, which

speak of love, the couple and
AIDS, and numerous statues:

during Second World

Many of the

=i -

"Black' Rosy”, "the green Nana'

© (girl) with the black bag", "the

Bench” with its reader wearing

bright-yellow trousers and her'

white, blue-stre
huge blue "Tem " with
gold wings, a "House Nana
(girl)™, etc.

Colour reigns supreme. But
this has not always been the
case. Going further back in
time, the exhibition displays

pictures bearing objects stuck

dng a'

together, the emblems of war- '
like, death-dealing virility or of
a crucified motherhood, at-:'

taCked by carnivorous beasts
and insects. In these pictures,

the colours are dull, or white;

.r

I

such as in the "Bride beneath. -

the flowering tree” or anether -
three-
. dimensional mmpusiuunn with

"“Bride on horseback™

life- el
itinérary through lhl

l:xhibl.tinn enables one to ap-
preciate the path taken by an
artist who has followed her in-
stinct rather than schools. One
day. the' burst of colours
surged forth, imposing its

bright palette on forms which?
returned to the primitive ndq—2

ration of female forces. the
"Nanas" (giris). "I offer colour

and variety in an architectural '
she declared:
. "We must try to brighten up

arrangement”,

life. That is well and truly ouwr
role as women”,

“Variety in an architectural -

arrangement” i{s exactly what
one finds on leaving the exhi-
bition. In the setting of the
austere beauty and classical
rigour of a stone monument. a

[ountain, a tree of life bursting

with colour, spurts the thin
jets of water of eternal life.

—L‘me

-

American

Continued from Page 8

the news” but to provide
“commen or reaction” the
following momrmning to stories

people have already heagl
about |

Other dailies throughout
the United States are using ad-
vanced technology and offering
new kinds of information to
subscribers,

Writing in the Washington

Post, columnist Richard
Harwood points out that the
"Los Angeles Times-

Washington Pgst News Service

. distributes to newspaper
clients, hours before publica-
tion — news unavailable to
readers until the next morn-
ing" via computer links The
Post, Harwood adds, is estab-

British Council, 1994 Iu-hmg s "Digital Ink” sub

Journalism

sidiary providing an
"electronic newspaper’ re-
search service for clients who
can 'buy ¢ustom-made reports

on whatever subject they
choose.
Writing in Editor and

Publisher magazine, Michael
Connifl asserts that five years
ago many US dailies seemed
headed for the garbage heap of
history. Now, he says. "the pic-
ture’ is very different.”
Newspapers, Connifl notes, are
leaders In the electronic in-
formation revolution. providing
consumers with "audiotex” —
recordings of news and infor

mation, such as stock market
quotes, available to local phone
users; videotex” — news that
appears on home c¢computer
screens; faxes of articles to

clients on demand: and m
"multimedia services” that t‘-lll

incorporate a visual :hmmt
into the electronic

message.
“There is not a single indue-’
try in America so committed

to reinventing itself as news-

papers are today,”

Connifl ar-

gues, as dailies compete in the

information marketplace with
television.

The uses of audiotex can be
ingenious — Yor instance, the_
Washington Post used a com-
puter to calculate the preo-
jecteqd effects of Fﬂrlhhni
Clinton's tax plan for individu-
als who "punched in" personal
financial data using their
touchtone telephones. It has
offered audio excerpts of mu-
sical performances reviewed in
the newspaper.

— USIS Feature

PAUL muutm is a l.m
Stafl Writer ,



