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’Babgladeshz Artzsts

Have a Good Standard"

—— Sawasdi Tantisuk (Thailand)

AWASDI Tantisuk, from
Thailand,who was one of
the members of the jury
of the Sixth Asian Art Biennale
‘93, giving his impression of
the occasion said, "This is the
first time that [ have come to
Bangladesh. | was impressed
both by the paintings and the
sculpture pieces which | found
modern. |1 liked the graphics
work ,best of all as they were
most progr:ln’ive, in my
opinion.”
Talking about himself Mr
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Abdur Razzaque, another
member of the jury from
Bangladesh, giving his opinion
of the Art Biennale said, “] think

| Lhi; Bi:nnal: excels the ones
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Tantisuk said,” I mysell have
been painting for 50 years. |
have worked mostly in water
colour and have not faced any
major problems in my career in
getting materials or finding pa-
trons.”

- Dwelling on the artists of.

Bangladesh he said, "They have
a good standard and are com-

‘parable not only with those in

Asia but also with those in the
countries of the west. | am mak-
ing this comment based on the

6th Asian

of
Bangladesh. Their imagery,
colour combination and texture
experimentation are certainly
promising.”

Biennale
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"India’s Standard
Could have been
Much Better"

— Abdur Razzaque (Bangladesh)

before. This year the number of
foreign entries are more than

belore. | feel that they have im-
proved over the last few bien-
nalcés: This year Saudj Arabia ,

Iraq and other Middle Eastern
countrics sent in good entries.
The overall work of Bangladesh
is good no doubt. India's stan-
duard could have been much bet-
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_ Some Oplnions from Pamcupants

Comzng to Bangladesh is
Like a Dream Come True'

. ALIMA Hashmi, the da-

S ughter of the famous
- poet, Faiz Ahmed Faiz,
who has been teaching painting
for 23 years in Lahore, speaking
about herself, said, "1 am
currently researching and

writing a book on the women

painters of Pakistan. | think
their role s quite unique, not
just among Asian countries, but

speaking, because
most of the major art
institutions were started by
-women and staffed by woman,
and this is continuing.”

Salima elaborated, "The idea
of writing the book came during
the ten years of Ziaul Haq's
rule, in which women were
specially targeted. | also looked
around and realised that it was
women who red almost
all the art institutes of Pakistan.
During those ten years, which
were very hard years, women
painters didn't charf: their
genres but the men did what
they could to accommodate of-
ficial patrons. | am in the mid-
dle of the research. | am inter-
ested in women's movement, |

[ascinates

mean [rom a gencral worldwidc
point of view. Looking at the
Bangladeshi entries, 1 was in-
lcrested in the number of
women artists whose work, to
my mind, was extremely fine.”
Talking about the standard
of painting in Pakistan, she
said, "This decade has been
most encouraging. The interest-
ing thing is that politically ft
has been a critical time, but in
terms of fine arts and literature
it has been a rich period. What
me about the

Indian authorities did not
send their best work or even
their better quality works. In
sclecting the entries for the Bi-
¢ninale, as regards the foreign
countries, there must be some
strict rules and regulations and
st standards. The Biennale
shoyld improve with time. In-
stead we have seen better works
bedare”

Biannale is that I'm gelling a
chanee to see whal is currently
in the art world in Bangladesh,

mparing that and secing the

co- r:lntiun with what is
my own country.”
w% "There is a lot of

exciting relevant work coming
out. The artists are conscious of
the fact that they have to com-

municate with the people. There
is an ex of the art mar-
ket which influences what peo-

ple are doing. There are a lot of
serious ters who are con-
cerned t issues rather than
about selling their works. This

is always very stimulating.”

Dwelling on the Biannale
once again, Salima continued,
"Coming to Bangladesll is al-
most a dream come true, As a
child, the first person | saw
drawing was Zainul Abedin,

us. He was a very strong influ-
ence in my childhood. About
the Biannale, | will say that
there {s some tremendousg work
and then one finds pleces that

" are not that impressive. | have

been stimulated by the
Bangladeshi works. I'm Laking
slides of them to show my stu-

dents, and 1 am cagtr o see
their reaction to them.”
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Bangladesh has Broken

from Stereotyped Themes

J-m-d:n nn the ﬂ-t!’:ll‘lu-rl
though | am the N;Ldeil:!lh:
from my eountry

nian works include water
colour, collage, ink drawings,

themes from mt'l.l‘l'l' ﬂfmurl:
they are a part of Bangladesh

culture but | think in art thtn:

must be more freedom. | would

that the quality of the

Bnn‘]-du.h.l painters is at par

with what one can see in the
of USA."

Talking about her impres-
sions of the other countries, she
praised Japan for sending "an
obvious best selection of work".
She said that she was also im-

by Korea and Pakistan,

was to see the works of
my teacher from Lahore, Qudsia
Nisar. As for the entries from
UAE, they really surprised me
as | have lived in UAE and have
not seen art of that standard
before. There are some countries
which should have contem-
plated more before they sent in
their works, but [ will not men-
tion any names.”

"] do collages and mixed me-
dia. | used to do figurative work

and sand on oil — which was - but | have broken away from it

very much appreciated by the and into more abstract. | think |

Japanese jury.
She , "It is specially
wonderful to see that

h has broken from
the tradition of showing fish,

country boats, and stereotyped

abstract art is a true form of
expression. | have done art
courses in England. As a mar-
red woman | could not venture
into a masters degree abroad,”
she added about hersell.
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Rahim Salim of the
UVAE, giving his of
the Biennale said, T feel the Art
Biennale '93 has been suceess -
ful and has brought prestige
and honour for Bangladesh. |
was to meet the other
artists different countries
and 1o sit and exchange views
with and w learn about
the cultures that the

Surpnsed wtth Their Progress'

lound in any other country. I've
been to Egypt, England, Fin-
land, France and Russia.
Nowhere else are the people as
friendly.”

Giving his impression of the
standard of
he said, "1 was
pressed by

lhnghdt.-h gold

ner.” Discussing
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- "Art Lovers in Japan
Go in for the Modern'"

— Hideki Nakamura (J apan)

Hideki Nakamura, from
Japan, who was also one of the
members of the jury, had this to
say, "l was a commissfoner in
the Bangladesh Biennale of '86.
I felt that the 6th Asian Bfen-
nale is much better than the
one | saw before, as more coun-
tries participated this time, so
there is more variety of style,
This applies both to the
Bangladeshi artists and the
foreign ones. I would have liked
to have stayed on longer and
seen more of the Bangladeshi
artists and talked with them, as
1 liked them so much.”

Speaking about Japan's
entries Mr. Nakamura said,”

“They put up what could be seen

as installations which were
modern and huge. This type of
work is very popular in Japan.
My country has traditional
works too as ﬂppnaf:d to the
modern work which is on dis-
play at the Biennale. After 1886
the Japanese people began to
get westernised. By the 50's and
60's they were even more influ-
enced by the American culture.
By the BO's the young artists
felt the need to go back to their
own culture and were searching
for their identity. They began

ccombining traditional imagcs

and styles in their avant garde
forms, at imes.”

He coptinued, "One artist at
the 6th Asian Biennale
.Bangladesh, Kijuro Yahagi,
brought in holes in his images
to show how perfect imagés
have been destroyed in his
country: The other artist,
Kazunori Sadahiro, wished to
depict the industrialisation ol
his country and the metropoli-
tan development around himi.

Thus the works appear highly
L ; .

westernised. Many young art
lovers in Japan go in for thig
overtly modern form , although
traditional art exists,side by
side, for those who prefer more
orthodox work."

Speaking about himself, he

said, "] am an art critic and
have been working since the
late 60's, writing for newspapers
and magazines. 1 am aiso a
professor at the Nagoya College
of Art and Design. | have been
teaching for more than twenty
years, and have been dealing
with art theory and art aesthet-
ics."”

Commenting on the Bangla-
deshi artists he said,"They are
very different from western
painters and | believe that there

- is great potential in them. The

young artists themselves
should be aware of their own
strength, and work on it.” Asked
if the Bangladeshi artists were
keeping to their tradition he
addell, "Tradition is a type of
mental memory, Based on

tradition, the artists should go

"ahead and create new things
pertaining to their contempo-

rary surroundings.”
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'"The Stamia:d of the
Biennale is Almost as

Good as anywhere
in the World'

Bilquis Ahmed Fakhro from
HBahrain has been working as
an artist for over ten years now.
She graduated in ‘75 from San
Francisco, California. "For five
years | was busy raising my
children: It is in the 80's that |
took up my career seriousgly. |
am a [ree artist and am
an art critic for newapapers and
magazines.”

Talking about the standard
of the Art Biannale '93 Bilquis
said, "It is almost as good as
anywhere in the world. We are
all Iiving in modern times and
are allected by the late nine-
teenth and twentieth century
art. At the same time, one must
express one's feelings through
one's own heritage. The issucs
that one presents b one's
paintings must come [rom
within onesell. One docs not
have to fmitate the west
However, now we dre more in-
ternational rather than living in
the packets of the east or wost.
Suhjc: ts like human rights, ¢n-
vironmental prnhh ms,

and

feminist movements arc univer:

sal topics. In his Biannale | find
these s ts, and come to the
conclusion that it is a good got-

ting together of artists and their
works.”

Finally, commenting aboul
the standard of Bangladeshi
works once again Bilquis re-
marked, "They s Lhem-
selves as artists from California,
Hﬂr anh ur Flrh d-n A

Longing

by Rumi Islam

He said good bye w“m“?h
The twilight glow lost in the da

He didn’t turn up

My door where |

of evening.
— and start ringing

for night and day.

1
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The BesT Award' Winners

ITHOUT doubt, the bi-

ggest cultural event of

the year in Bangladesh
is the Sixth Asian Art Biennale.
Controversy over awards is not
unusual in such competitions,
and so it is worth noting that
this year there haven't been any
overt protests. However, one
can question the taste and
aesthetic standards of the
judges, even though, one grants
their fairness in judging I for
one, do not understand how Lee
Yeul's "Evolution in Space” can
be given a 'best award'. It fails
to convince me that it has the
thematic richness or the
technical mastery that a winner
of the top prize ought to have. |
have had no such difficulty with
the two other ‘best award'
winners, Mansoorul Karim's

‘Roots’ and Kazunori Sadairo's
‘Chain Form'.

Lee Yeul's 'Evolution In

Space'

It is done in mixed media —
oil and acrylic — and is what I
would called a pretty picture,
superficially pleasing but pro-

{ viding no lasting aesthetic satis-

faction. lts dominant colours —
pink and brown — remind one
of strawberries and chocolates:
dots and spots on the thick and
smoothly laid-on warm-brown
paint enhance the impression.
The interaction between the
various forms and textured sur-
faces seems a little too con-
trived. The exploration of tex-
ture too, is somewhat overdone;
the painted surface has been
raked with combs in one place,
impasto dominates in another,
cross-hatchings and squiggles
with a pencil are deployed else-
where. What I am trying to
point out is that, this is tech-
nique for technique's sake —
which, unfortunately, is the
flaw of much art in this region.
There are echoes of realistic
forms on Yeul's canvas — what
appears to be the head of a
galloping steed occupies the
centre of the composition, and
close to the upper left comner is
a spotted form in which, 1 can
recognize the body of a startled
deer. ous in depiction
is the use of two extremes of
brushwork techniques: expres-

. slonist in the central form,

by Dipa Haq

smooth in the other. It is evi-
dent that the artist has picked

up varied techniques without -

having assimilated them.

Mansoorul Karim's

‘Roots' (14 and 15)

At a distance the febrile ines
on the paintings ‘reminded me

most an exhibition by itself.
This very young painter
(Sadahiro was born in 1969) is
fascinated by Japan's industrial
archaeology — its post-World
War 11, low-tech, pollutant-
spewing machines, which seem
so remote Jrom today's high-
tech, dust-free, affluent Japan.
Sadahiro recognizes that this
now-dead past created the
prosperity that he has inher-

ited; hence the degp psychologi-

of the ‘surrealist Matta. As one
gets closer, they look more like
gashes on the flesh of the paint.

Karim's two canvases in oil
are infused with lyrical move-
ment and romantic colours.
Both paintings are divided into
two segments — upper and
lower: within each frame two
canvases are joined horizon-
tally. Thick paint covers the
surface but, interestingly, not in
the popular impasto fashion.
The lower sections of the works
are darker in mood. even
though 'Roots 14 has much
white on the right hand side,
where flashes of cadmium red
on a patch of black along with
tortured human forms and red
incised lines, like wounds, cre-
ate a psychological charge of
romantic agony.

Long writhing lines dance
upward in calligraphic move-
ment or curve to encircle forms
reminiscent of the human boy
and other organic shapes, while
elsewhere, deep and short lines
are agonized and densely
packed.

The upper halves of the can-
vases sing with organic forms.
The greens, cerulean blues and
reds of objects like spores,
mushroom-like forms, cocoons,
bees, flowers and foliate shapes
all add up to a vibrant affirma-
tion of life.

| would like to end with a
caveat, though. The thematic
range that the artist has tried to
incorperate, | feel, demands a
more architectonic treatmenit.

Kazunori Sadahiro's
'Chain Form'

At first sight, the ordinary
visitor will probably be baffled
by this mixed-media work, but
anyone with a sensitive eye will

be intrigued by this array of
mechanical images — it is al-

cal attraction.

series is to take a simple, al-
most primitive industrial com-
ponent, a small model of which
is installed like a
ture, and let his imagination |
play with it. The result is a se-
ries of mechanical images de-
rived from this component and

mounted on novel, box-like
panels with wheels and han-
dles.

on what the inner structure of
the device might have been like.

Each of the panels is enriched
by layers of small blueprints

and drawings of fiverse objects

— machines, maps, the human
form, umbrellas etc. He has
thrown a veil over his emotional
response to the subject and has

treated it instead in a highly
cerebral manner. It is notewor-

thy that the map of the USA has
been used a number of times,
no doubt to point out that the
USA has been an inspiration
and a model for Japan's indus-

trialization. Interestingly, even
though jhe artist has used var-
ljous devices, such as, arrows
and dotted and unbroken lines,
that help to suggest movement,
his images of the mechanical
device irr all the paneis remain
resolutely stationary;

cismn of the view that
industrialization with progress.

. What struck me most about
'‘Chain Form' is the images trig-
gered off my own imagination,
so that | found myself trying
willy-nilly to unravel the sym-
bolic significance embedded in
them. | am tempted to go back
to them a few more times, even
though Sadahiro's kind of art
isn't quite my cup of tea — a
sure sign that he has created
something compelling.

What he has done in this

piece of sculp-

Sadahiro seems to meditate

one is

to read into this a criti- |
equates

Mir Mosharraf Hossain

Continued from page 9

Resistance has two stages, at
lgagt.. as Edward Said justly .
points out in his Culture and
Imperialism. Said maintains:
" the period of 'primary re-
sistance’, literally fighting
against outside intrusion, there
comes the period of second,
that is, ideological resistance,
.-~.. Though Said speaks of
resistance temporally and
Mnearly, it so happens that a
primary resistange may, at the
~same time, be an ideological
resistance which we see in
Mosharraf, but on a scale
defined by, among others, the
limits of the middle class. The
movement that Mosharral
carries forward in his Darpan
suddenly degenerates, at the
end, into ag image of sub-
mission, into a cooked-up sura
of supplication: Mother Victoria,
you are Greal, save us! For
Mosharrafl Victoria becomes a
mother — a Mmother for the
middle class indeed. This
'‘Mother’ would save one only in
rhetoric — that is yet another
implication Mosharral €S,
constituting a case of colonial
aporia. In yet another work by
Mosharral — Udasin Pathik (The
Indiffesent Traveller), we see the
writer uneasily jazzing up this
implication through a typical
colonfal image of domination
and submission: "The English
people are our masters. ey

are gods, they

salute th:.m

gh

i:art

speaks uf frtedom in his cplc

mmﬁrﬂtc . We
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work Bishad Sindhu), but that
salutation is only a colonial
stock response, a colonial reflex
aclion like "1 beg most respect-
fully to state, sir”, etc.

Whatever may be the limits
of the class, the fact that Mir
Mosharral Flossain is an anti-
zamindari and by extension an
anli-colonial writer is evident
indeed. And his anti-colonialism
is [urther bolstered by his antl-
communal outlook. His work
Go-Jiban, published in 1887,
exhibits a militant response to
communalism whigh draws its
ideological energy and inspira-
tion from colonialism {tself.
Mosharral undauntingly men-
tions in the first proposition of
Go-Jiban: "Both the Hindus
and the Muslims are dominant
here in Bengal™.

Indeed, colonialism in India
he wanted a division between

- the Hindus and the Muslims,

but Mosharrafl did not. True,
Mosharrafl had to write a few
low-quality religious books to-
wards the end of his life, but he
was never in favour of a mean-
ingless schism between the
Hindus and the Muslims. His
Bishad Sindhu can be
read as a texi of resistance to

cultural splits and breakages,

and also as a text of an epic
siruggle lo achieve a compre-
hensive unity so as to stem the
divisive colonist dynamics that
meiaphoricaly. & dagee fa the

scated on the breast of Hossain.
One of the critical trends,
still exisling, is manifested in

the characterization of
Mosharral as a great Muslim

writer. But, what 18 a Muslim
writer, after all? The word
Muslim, as c applied
to Mosharraf, only delimits the
power, potentials and

ties of the writer, and lllﬂ
communalizes the act of eriti-
cism {(tself by freezing the posi-
tion of Mosharraf t the
fiction of the Hindu position. A
writer is a writer; he is neither a
Muslim nor a Hindu, nor a
Christian, and Mosharral cer-
tainly demands and descrves
such a secular critical atten-

tion.

In today’'s Bangladesh, post-
colonial resistance to imperial-
ifsm is time and domi-
nated and subdued by the ter-
ribly culture of bour-
geoisie politics, which is re-
sponsible for communalism that
we see today, Mir Mosharral
Hossain, here, certainly pro-
vides inspiration for an anti-
colonial, anti-communal and
even anti-imperialist

The writer teaches
Jahangtrmagar University and (s
on the editorial board of Sap-
tahik Samoy’, a national views-

weekdy. _

Ibsen's Nora -

Continued from page 9
prepared considerably.

The Western world has un-
dergone many tevolutionary
changes; capitalism and bour-
geolis values have flourished
and in the decadence of those
they have grown in them the
sense of individuality; they have
at least acquired their demo-
cratic rights. But we are a long
way off from those democratic
processes. We don't have that
democracy that relies on indi-
viduals. Furthermore, a
poverty-stricken nation like
ours is encumbered with other
problems like overpopulation,
unemployment etc. Hence,
Marx's view of a marred woman
- 'An involuntary breeding ma-
chine and household slave —
applies more to the illiterate

and tfgnorant people like us.

There is yet another fact

worth considering. Ewrly indi-
vidual must be respectful to an-

other; this is very impartant tg
have maintained everyone's

of Helmer gnd Nora in

not true to herself, (though to a
much lesser degree than
Helmer] as she had main-
taining a secret against her
husband for long, 1o be used as
a weapon in hours of

(This gives the implication that
her inner world was shattering
gradually for long).

Jean Paul Sartre and Simon
de Beauvor set a rare exampile.
Till his death Sartre took the
role of a husband and led his
life with Beauvor without get-
ting married formally. Without
commit to the customary
formalities they took the side of
freedom, teousness, indi-
viduality and above all equality.

They made it possible with their
emphasis on the integrity. or

tness of individuals. Let
us put ourselves on trial and
ask — how far we are
to show such regards to others
to stand against Lhe conven-
ttonal values, that hurt people.

Today, what is most neces-
sary is that, everyaene should
develop a considerable state of

self-knowledge. By acquiring

!:I\!l, not for their husbands,
but for themselves.

So. our people are (0 be en-
dowed with the practical and
scientific knowledge and the
education that, as Rousscau
suggested, would enlighten
each individual and thus
one's mind. To conclude, let's
hope everyone gets, proper cdu-
cation. Let everyone learn Lhat
each human being, be it a man,
or a woman, is an individual,
that each has a separatc entity.

Nora's world, primartly
within her and then without
her, would net then crumble
thus.
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JFK

Continued from page 10
Americn which will not be afraid
ol grace and beauty, which will
protect the beauty of our natu-
ral environment, which will pro-
leet the great old American
houses, squares, and of
our national pasi, which
will bufld handsome and bal-
anced cities for our fature, |

in
achievement in business or
statecrall. | look forward to an

self-knowledge man would have | Ay wrica which commands re-
a fair attitude towards woman. | et throughout the world, not
They would be able to create mi,rhrmmhmarm
and practice the values and | civilization as well. And | look
maintain the situation in which | forwurd to a wuith-t-ﬂh
woman can operate with their ﬂmwhm—l

proper human dignity. And for | diversity. but alse for

woman, they will educate them-

l

distinction.”



