DHAKA FRIDAY, OCTOBBER 15, 1993

Bringing Together on a Difficult Path

of artist Jamal Ahmed
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Bangladeshi
ists organized by the
Embassy of France and the
Alllances Francaises of Dhaka
and Chittagong was heild In
Paris from 3 to 16 September.

Mr Pierre Talttinger,
Senator-Mayor of the 16th dis-
trict of Paris and His

Mr Jean-Michel Lacombe,
Ambassador of the Republic of
France have inaugurated the
exhibition at 68 pm on 2
September in the Town Hall of
the 16th district of Paris in
presence of two of the
Bangladeshi painters and emi-
nent French personalities.

Mr Ambassador or France
delivered a speech before an
audience of about 300 persons,

the main issues of
the fruitful cultural cooperation
between France and Bangla-
desh.

This exhibition entitled
“Nouveaux Regards sur un autre
morude” ["New Jook on another

world®) took place under the .

purview of continued cultural
cooperation between Bangla-
desh and France and
two previous Bangladeshi
painting exhibitions in France
held in Paris {1991} and in
Clermont Ferrand (1992).
Twentyfive paintings from 10
artists were displayed at
“Exhibition 93°. A priority had

Joes not belong to any
Jecale. In chooaing style
ectic — happily borrow-

the impressionists,
landscape painters and
frien his contemporaries,
. for example. So,

strafl. That is to say, his works
are realistic and at the same
tme give the effect of abstrac-
t that. might remind one ol
B re's effort in bringing
together the traditional foes in
. «lassicism and roman-

t Maria Rilke, in a let-

to a young poet,
with a tone of counsel,

by Ziaul Karim

*..avold at Arst those forms
that are too facile and com-
monplace. are the most
diffioult. for it takes a greal,
fully matured power Lo gve

Pegcons

something of your own where
good and even excellent tradi-
tons come to mind In guantity”
Jamal has chosen this difficult
path of tradition to give some-
thing of his own, and it is enly
because of tradition that the

'Jmnilm'nllﬂlﬂnrhpul

alimost unnoticed

in his Uaditionalissn, one
-ﬂdﬂﬂg'mﬂmhﬂt
painting — Impressionists
au plein air approach and
Turnerian quality of what is
called ars est celare artem in
Latin (the implication of it Is
that the best art seems sponta-

%m—-ﬂhuﬂu-

ception of a few — grey, black
and prussian blues are present
with variant degrees of
luminosity. and the approach in
dealing with the subject Is
minimal, that is, he his
composition. almost blank with
a few suggestive dots or by
blurring the detalls of the
which he achieves with
horizonital brushwork using a
broader one than the normal.
and in treating colour. uniike
realists. he tends Lo become
monochromatic, something
the Blue period of Picasso m
n Jamal's case. the fishermen
of “winter” do not become the
of poverty as those of
the Biue Pertod Rather. they
have hecome a symbol “:
ewnr len) or thrown-ness
{J.whﬂﬁm a single of his
pictures focuses on nature that
seerns a landecape at firet sight
The eyes of a viewer rather cen
tre round the dot-like. blurred
man/men or beings and
his/their loneliness He /they
in/are & beings who is/are time
saturated. who has/have noth-
ing to do with his/their given
condition — a victims of deter
minism. He /they is/are deeply
rooted in incscapabile facts, and
along with this thrown-ness
he/they ls/are faced with a
question of inescapable fini

tude. The monochromatic hues
of Jamal have given expression

to this inner solitude of be
ing/beings. This is the point of
departure in Jamal's work from
realistic tradition — a flight w
reach abstraction |

Hilderlin has said, "We are
in the period of darkness be
tween the gods that have van-
ished and the god that has not
yet come”. Perhaps the dot-like,
blurred being/beings of Jamal
is/are thrown ino this period of
darkness. :

Lh

to the public in the

Hall of the 16th district

from 3 to 7 September and a

second exhibition was held in a

Private Gallery, Gallery

Laurentin, after a second inau-

guration in presence of Mrs

Jean-Michel Lacombe and few

hundred other guests, from 8 to
16 :

The exhibitions took place
under most congenial atmo-
sphere and hundreds of people
who visited and enjoyed these
tions were curious and
entBusiastic about the

paintings.
Two paintings were kindly of-
fered by the painters themselves
to the representatives of the
Fremch cuiltural fleld and the
benefit from the sale of cata-
logues of the exhibition has

i‘ ¥
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of Paris

Hurl of the exhibition at the Town Haill of the 16th district

been offered to the humanitar
ian organisation. Ganoshasthya

Kendra at Savar, Dhaka.

Cultural Cooperation

Between France and
Bangladesh

INCE the independence of
Bangladesh, the bilateral
relations between France
and Bangladesh have always
been cordial and friendly.
Andre Malraux came (o
Dhaka 20 years ago in support
of the liberation movement: it
was then the people of
Bangladesh discovered France.
From that time to the arrival in
Dhaka of the President of the
French Republic, Mr Francois
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K Successful Exhibition of Paintings
of Bangladesh Artists in Paris

Mitterrand in February 1990,
the cooperation between France

and continued o be
active and frultful.
The of researchers,

of the high officials and the
young professionals hold an
important place in our coopera-
tion programme. This pro-
gramme provided 30 people
with scholarships for higher
studies or training in France
since 199]1. Steps were also
taken in the area of develop-
ment-research in 2 projects in
agronomy aiming at increasing
and improving the food produc-
tion of Bangladesh.
Furthermore other projects
were undertaken concerning

essential role. The increasing
number of students (1,200 en-
rolled in Dhaka 600- in

representation of the French
troups] music (concerts
festivals) and books [Tla FPureur

de Lire”) are regularly organ-
ised

the French Embassy in concen
with the dynamism of the
Bangladeshi artists find their
expression within the frame

work of Alliance - Francaise
which continually welcome the
exhibition of the works of
Bangladeshi artists. The
Alllances were indeed. ull very
recently, the only places of ex-
hibition &g this country which
patronise young artists. In the
samec way, scholarships are
awarded regularly since 1974 w0

the Bangladeshi artists who
study arts in France.

Shahabuddin, whose fame
travelled throughout the world
had been the first Bangladeshi
to obtain a scholarship of the
French Government This al-
lowed him to go to the "Ecole
des Beaux Arts” in Paris. He is
considered today as one of the
masters of contemporary paint-
ings. The ter Shahadat
Hussain, a scholarship
holder. *is living in Paris since
1988. Kalidas Karmakar
studied in Paris the art of

Now back in Dhaka.
he created with the assistance
of France, his own atelier
(workshop) of engraving which
helps to initiate the young

In the field of Plastic Art. the people of the two countries
involvement and the support of . since many years.

Toni Morrison

Continued from page 9
subtly moving away from con-
frontation. howsoever subdued
it might be, Lo compromise and
unity surfaced in the rhetoric of
humanism — the kind of hu-
manism America of and

boasts of. We will return to this
issue soon., but meanwhile let
us take a ‘briefl look at

ily: He 1s truly dead. Bul he re-
turns to Virginia. He wants to
rediscover life. He, therefore, re-
sorts to music and mirth, fancy

t. He has a friend. His
name (s Guitar (once again the
aptronym). Guitar evinces an

_ t black racist attitude,
%ﬂﬂ the polyphony
of ranging from love to

. One must notice that
up to this point. we have the
mythe of memory and the poli-
tics of memory in Morrison,
howsoever she downplays them
in her three novels mentioned
8o f(ar.

In The Bluest Eye. for ex-

ample, the young girl represents
the essential black motifs of

and conflict which un-

tends to come up with a magic-
song to ‘resurrect the dead’, the
black souls, but not totally at
the expense of the black sense
of conflict. But. ironically at the
same time. it is from this novel
that Morrison begins to show
signs of moving away from con-
frontation with Iimperialist
whites to an easy compromise
with them in the name of hu-
manistic unity, in the name of
eradicating colour differences at
all levels. The Morrisonian
posture, here, is something like
this : well, only man matters;
colour does not.

A number of black critics, at
this point, cannot afford to ac-
cept Morrison with ease: for,
according to them, the tricky
erasure of the colour of skin
which Is synonymous with that
futile Nietzchean programme ol

a self-imposed amnesia can.

only hide the crucial areas of
conflicts between imperialist
whites and oppressed blacks,
and thus can also preclude the
possibilities ol the continuous
black struggle. based on class-
and-colour-consciousness, for
freedom. The lesson that Toni
Morrison tends to previde, par-
ticularly in her two novels writ-
ten in the eighties, is that the
past must sometimes be left
behind and that redemption Is
to be found not in remembering,
but in forgetting. At this point,

into Beloved, the [ifth novel
which earned her the Pulitzer
Prize In 1987 and which also
turned out to be a commercial
hit, a best-seller in America.

In Tar Baby. we have for the
first time white characters com-
ing in with full force — the im-
perative, as it emerges only sub-
tly. is this : make space for
whites as much as for blacks,
and put an end to conflicts, and
seck coexistence.

Of course, there is a touch of
humanism here, and certainly
race relations and racism are
eviscerated in Tar Baby; where
also Innocence is an absence
made visible, as Morrison says :
"An Innocent man is a sin be-
fore God... Inhuman and there-
fore unworthy. No man should
live without absorbing the sins
of his kind, the foul air of his
innocence, even if it did wilt the
row of angel trumpets and
cause them to fall from their
vines". Is then a white man jus-
tified by his own sins? Perhaps,
so. ls then a black man justified
by his own sins. Perhaps so.

Getting down to Beloved,
the novel usually treated as
Morrison's masterpiece, is o
experience, once again, the hor-
ror of denlal — in fact more a
denial than an affirmation. Of

terms of an instantaneous
death. itself a metaphor for the
art of forgetting. Yes. forgetting
is beautiful. remembering
Fa.tn!ul. And death makes one
orget. but life does not. The
novel Beloved thus deals with
the issues of life and death. re-
mem and sin
and redemption. Yes, it Is In
this novel that a fleeing slave
cuts the throat of her baby
daughter with a hand-saw so as
to spare her beloved child the
fate of a slave. Here, the resis-
tance to slavery is electrically
instantaneous, imagistically vio-
lent. But, the need for a strug-
L the causes and roots
of such slavery Is not deeply
felt, for Morrison emphasizes
the essential art of forgetting.
The style, as It were, is some-
thing like this : forget it, live in
peace, make friends.
F ng Is, In fact, most
turned into poetics it-
selfl in Jazz, Morrison's last
novel published in 1992. It Is no
doubt a powerful novel, If con-
sidered in the context of the lin-
guistic elan the work irre-
sistibly emits. This novel cap-
tures folk-rhythms and motifs
accompanied by epic reso-
nances, scale, space, and of
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BTV

society are using .
tives as the regular form of en-
tertainment. and the national
TV as just a pause between
switching channeis, it couild
imply that it's time for BTV to
seriously start thinking about
redeeming ita own position
which it heid upto the mid
cighties — | e Ul the time they
heid the monopoly of visual en-
tertainment. when people were
impefled (o accept whatlever was
presented (o them Strangely
the programmes schedule then
was {ar more interest arousing
than it s whereas.
this is the tme that they are
having to oontend with colossal

competitors. Actually that is the
key word — competition BTV
behaves like a retired old man,
wotally void of seal and enthusi
amT

Comedies Where have they
gone 10?7 Why have we dwindied
down to only "Murphy Brown”
which is not that amusing In
the first place | can recall some
excellent ammes from my
younger days such as "Different
Strokes”. "Small Wonder',
“Bewitched”. and most recently
"Periect Stranger™ The plder
serials could even be re run on
a second channel, if it is be
heved that none of Lhe current
insipsd progranunes can be re
placed. It lsn't anything impos
sible that | am » They
channel in

that down at the cost of s
many smiles”
Talking about evenn 5 or 6

years ago, | remember that i
was nol necessary te turn to
VDOs, because there were an
abundance of good programmes
for all age groups and catering
o all tastes For the adventure
lovers there were “Tales of
Golden Monkey.” "Land of the
Giants” and many more shows
for the evening. followed by
good captivating TV serials at
night like "Rermnington Steele”.
"Man from Atlantic” and "Knight
Rider” to name a few

| am not suggesting that all
the old "goodies™ be re-run_ All |
am saying is that they could
have been replaced with other
equally entertaining pro-
grammes. There was always at
least two or three things to
watch everyday whereas nowa-
days it's become two or three
things a week.

The standard of cartoon
filna has also declined sharply.
How ts it expected that children
should settle down for such to-
Lally babyish shows such as
"Know AJlI° and “Young
Robinhood™ after smashing hits
ke "Thunder Cats.”

Defenders of the Earth® and
Voltron™ which are only three
out of a st of more than a
dozen computer animated ac-
tion science fiction thrillers
shown in the past

There Ia an acuie shoriage of
documentaries on BTY
Certainly that shortage is not
all over the world. Excellent re
search intensive programmes
like Cosmos’. “Birth of the
World™, "Belleve it or Not™ have
also become extent. With the
end of Perfect Strangers” there
s nothing more (o look forward
to in the weekends except for
TDallas™ and "L A Law”, whereas
Fridays was synonymous with
eye sore from siting in front of
the TV from morming till night

There were only three serials
in the recent years which
grasped the minds of young
viewers and they loo were
"MacGyver®, “"Raven “and
Return o Eden” The last of
the three had a terribly abrupt
ending the excuse for which
was still tolerable But what
aboutl “Raven™” Aller the thor

Dying

Continued from poge Y
M-16s Baroohkas.

lessn Sean felt watching
greedy gunmen and local war-
lords relief goods meant
for the people and
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same commercial
thrice before a
creates distaste
the product). talk shows

all thﬂkﬂ!ﬂmq“
shows (the local versions
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long speeches and non witty
answers] and hours of
“sangitanusthans ”

| do not wish to sowund ke

— Chowdhury A A Quaseed-bin Humayun

ke himselfl The letler eventu-

ally reached John Major and

MPs of the Britush Partiament
Al the same t(ime I8

Kisgnayu, local, mt}mﬂ
Jess went on a spree,
murdering 200 people. Sean
was among the relief workers
who recovered the bodies. Sean
was later interviewed on CNN
where he gave a full account of
the massacre and the system-
atic torture of women and chil-
dren. It was this testimony that

course, by music jazzed up not
by the dissonant notes of a
conflict-based struggle. Here,
music is away from the kind of
sins Morrison spoke of In Tar
Baby; here, "the music the
world makes®. Music is no
doubt healthy, but what one
should notice is that this music
enhances forgetting. and that
forgetting itself is a depoliticis-
Ing trick. an enemy to the Black
revolution intended to bring
about positive changes in those
modes of production, which,
over years, have been stimulat-
ing oppressions on blacks. With
Jazz, Tonl Morrison tends to
the cyele of for
and compromise. Indeed, In an
Afro-American writer like
Morrison, the hyphen between
“Afro” and "American” ceases Lo
exist, meaning that the conflict
has come {o an end, while it is
true that blacks in America still
cry and die and live in the
manner indicated by the poet
William Thigpen. It is not at all

difficult now to see that there is
more American than Afro In a
so-called Afro-American writer
like Tonli Morrison.

Noticeable as it is, there is a
politically suggestive ambiva-
lence in the Morrison of the
eighties and the nineties. Her
vision is brutal only at the level
of physical actions (she causes
deaths and destructions In
world of both blacks and
whites), but her position is sub-
tly coded or hidden beneath vio-
lence. and this position, if de-
coded. is ultimately one of
compromise. Yes, proven as it
is, the Swedish academy has a
certain fascination for compro-
mising writers. Then, what
about giving the Nobel Prize to
black writers in a headlong suc-
cession? Is it a recognition to

blacks as such? No, not blacks;
but a recognition to the com-

promising (so-called humanist)
attitude of some of them.

(The writer teaches English at
Jahangimagar University.)

Devereaux, who once worked

At present Dermont:
Devereaux, commonly known as
‘Gerry’, is working with the
Prince Charles Youth Business

this concept to Bangladesh

where there are so many
unem th. doing
this ur:u is ﬂgnrtlnulu

Christmas break in December



