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Portraits of Self by a Master of Drawing| A Medley of Themes
and Styles

by Fayza Haq

ing hzur: huﬂ
purity — fits utter, almost ab-

the'vu'gr

surd, innocence — of his
putting himself at the centre
of the universe. This has pos
sibly something to do with Ihc
kind ol painting he has been
doing over the last forty years.
primitive, although
in very many variations
of presentation and even per-
haps style, « and never indeed
contrived. Not even when he
scts himself to con visu-
als without the least preten-
sion to art — like his so-called
Islamic paintings. Although the
evergreenness of his -
ity is yet undiminished, his
ego-centrism of six decades

by Wahedul Haque

Art exhibitions are not as rare a happening as if used to be in this city now
preparing for a grand Asian show. Besides the Art Institute and the Shilpakala
Academy. who are specialised bodies having paintings as almost a preserve
exclusive to them — galleries like the perseveting La Galerie and the grand
Shilpangon have of late been turning in a very good job of bringing the works
of our painters to regular public exposure. It is very much a measure of their
success that several other galleries have opened in the city in the recent
months — and to date all of them have been able to draw goodly crowds. Jojon
is one such that calls itself a gallery of contemporary art. It has scored rapid
gains first through a daring for choosing a most unlikely place for its situation
— a tortuous and stenchful lane presumptuously called the Central Road. And
pulling a crowd from a social profile not so far suspected of having any
predisposition for things that only the hugely moneyed pretentious lot
coveted. Their second big score has been to hold, on the occasion of the
painter hitting 61, a retrospective of 30 self-portraits by Murtaja Baseer

Nnow Wears ﬁH and heavy on
him much as a worn cliche.

m painting. How is that

Is he much much of a
colourist? Not really, in spite

of his interesting works on the

gem-like stones in colours
melting into each other. He is

far from an intellectual painter
— thanks for sparing us that
abomination. He is very intrin-

e

s

sically, and instinctively, a vi-
suals man. A drawing and
composition man. That being
his forte, he can afford ventur-
ing forth, with the least to-ep-
idation, into forms and for-

—

mals,
su

very
. but uncenventional too.

He had bern good academically . |

but has oulgrown it in good
time to produce some very

nal numbers not easily to
be categorised by pundits into
genres,

In the Jojon exhibit of his
sell-portraits is a fitting cele-
bration of both his person and
his painting. Theére is portrait
of Baseer himself drawn In pen
on newspaper sheets by
Aminul Islam that brings oul
the essence ol Baseer more
truly than Baseer's own well-
crafted good likenesses of
himself. And there is a pen
portrait of Debdas Chakrabarty
by Baseer. That is a better
work than many of Baseer's
self-portraits on the Jojon
show What then is there in
these that must not be
missed?

Baseer is also a writer ol no
mean achievement. He is. in-
deed two man. And we would
be grossly misled to read any-
thing of the writer and poel
Baseer in the painter rebel-son
of an overbearing scholar. The
show was there to help us have
a peep into how Baseer saw
hlrnulf decade after dmdt

assuringly — and very

fmhin'fly indeed — hr us a.'ll

portraits, all thirty of
them, show us the painter
Baseer saw Baseer the as
a painterly take-ofl point, and
nothing more. His power as a
master of drawing tempts one
into hoping that sbme day
Baseer would also dabble into
mua.l nks after his — and
his ole generation's
ml:ntur — Pablo Picasso.

Gandhian Spirit Alive in South African

Continued from pagé 10
land. and 20% of thc popula-
tion own and use 80% of the
land. Filty thousand white
farmers have aceess to 12
times as much land for cultiva-
lion and graging as the 14 mil-
lion rural blacks.

This system produced a
cheap supply of migrant labour
for mines and faclories be-
causc land in the homclands
could not support them, but
they were forbidden to bring
[amilies lo the lowns. Even to-
day, black labour lives in hos-
lels, while the women and
children survive in the home-
lands. If Africans lived on the
white-owned land, they had to
-work for the land owner.

South Alrica’s policies of
racial segregation were further
deepened with the establish-
ment of Apartheid during the
19508 and 1960s. In 1951, the
white minority National Party
established ‘Bantu authorities’
for homelands headed by gov-
ernment-appointed chiefs. The

stale also designated
specific urban areas for occu-
pation by particular racial
groups under the Group Areas
Act of 1950.

The Group Areas Act was
used o remove hundreds of
thousands of black people from
their homes and busincsses to

hliulr. lownships like Soweto
hs .
ljl' an}.'rL *ttfarm'ni'fbs

Forced removals and evictions
also affectcd rural communi-

ties where black homes of '

black workers on while farms
were declared ‘black spots’
which had been removed to

homelands or black townships.

in February 1991, the land
act and area act were
In March 1991, the white mi-
nority government prepared a
paper on land reform but rec-
ommended the market as a
means of redistribution of re-
sources,

This was reiterated by the
Environment Minister at the
conference on "What it means
to be green in South Alrica’. He
sald, There is no Inequality
anymore. Anyone can buy land-
anywhere in South Africa.’
However, erasing -certain
apartheid laws from the books
has not removed its imprint of
resource distribution.

While it is true that the le-
bar that forced blacks to
in certain arcas marked

for them has been removed,
the historical dispossession of
black ancestral lands and
wealth docs not get undone.
Nor can blkicks dispossessed of
all resourccs, living in con-
gested slums and home-lands,
use the ;;mrkﬂ to undo the
barriers of apartheid. They do
not have the income or pur-
chasing power to crcate land
rights through the market

L

Land Feform is tl'ﬂrtfﬂl'l: an
imperative. To be green in
South Africa involves being
red.

liowever, nationalisalion is
no longer trealed as an alter-
native. The African -National
Congress (ANC)'s” word for re-
distribution of resources is
‘democratisation’ of . land
rights. The Pan African
Congress's word for it is
‘'socialisation’.

Apartheid's legacy of in-
equality of land holdings
colour makes for unsustainab
land use. Eighty-seven per
cent of the rural arcas is
owned white farmers who
use chemicals and water in-

. tensively. Overcrowding in the

‘homelands’ and the negative
patterns ol large-scale white
agriculture are opposite sides

of the same coin. Given the low

rainfall conditions of South
Africa, and the current

drought, water-intensive agri-
culture is d:glwlng the pro-
ductivity of land.

The inequality of water use
by the blacks and whites is
dramatically captured in the
fact that the biggest cause of
infant deaths in black commu-
nities is water scarcily and wa-
ter-born discases, while the
biggest cause of dcaths of
white children is
in swimming pools.
~“The homelands and black
scillements are not sustainable
because they have no re-
sources. As Mama Tscbo, an
elderly black woman, safd, "We
have been victims of painful
dispossession ‘designed by
"betterment schemes”. Our
donkeys and goats which pro-
vided us sustenance wecre
forcefully taken away, and
compensated for at 20 cents
per head. Agricultural exten-
sion workers have destroyed
our ancestral le so that
relocation could take place
with minimum resistance.

‘The betterment schemes
have been the best strategy by
Prctoria to push us into the
depth of poverty, This has ac-
cclerated the migration of men
to towns, women and children
have been left in the home-
lands to survive without access
lo resources.’

Ethnic Violence:
Pretoria's Divide-and-
‘. Rule Policy

lHowever, even more signil-
icant than the inequalities is
the violence that has been a
product of apartheid. The
worslt cxample is the recent
shooting of 28 people at Bisko,
the capital of Ciskel, when the
ANC marched peacefully to
dcmand an end to the h‘JI'.I'I:*
land system, a product not of
African traditions but of

by drowning i

lparthe!d The next march is
planned to Ulundi, the capital
of KwaZulu, the hnmcland run
by Chiel Buthelezi who heads
the Inkatha Freedom Party.
The word -'homelands’ for
these islands ol black settle-
ments is a total misnomer, be-
cause they were artificially
carved out by the apartheid
regime as ‘reservations' for
blacks. They symbolise refugee
camps more than homelands.
However, the puppel chiefs
of the white regime like Cquzo
of Ciskeli and Buthelezi of
KwaZulu invoke ‘tmadition’ to
‘maintain their control on the
populalions of the homelands.
Ironically, Since the homeland
governments are actually con-

trolled Pretoria disloyalt
not loyalty to whites, but loy-
alty to the ANC.

The blacks are thus fighting
blacks, just as Indians were
pitied against Indians when
the British realised they could
not rule the Indian subconti-
nent any longer. The divide-
and-rule policy is again at work
in South.Africa.

* Apartheid's legacy has not
merely created poverty, dis-
position and disease, it has
also created thce legacy of
politicised ethnic identities,
like that manfpulated, ¢ r.:n-
dered and ua:d by Buthelez

In the 1950s this identity was
loose, and overlapped with the
ANC-led national identity of
the blacks.

In 19855 Inkatha was
formed as an exclusively Zulu
movement. The police and the
socicty used by Inkatha is [i-
nanced by the white regime to
pul down popular resistance.
The Chief of Police of KwaZulu,
Jac Buchner, is in fact from
the national government.
Between 1887and 1989, 3,000
pcople had been killed in the
Natal/KwaZulu region as a re-
sult ol politicised cthnic vio-
lence unleashed by Inkatha.

The civil servanis, the
schools and the police are all
forced to commit allegiance to
Inkatha and Buthclezi. Those

who don't lose their jobs, or

are killed,

Buthelezi practiscs and
preaches violence against dis-
sidents in KwaZulu. He has
warncd that once the ‘political
rill-rall had been identified,
‘We will shake them and drive
(them) out of [our) midst, and
if they are not careful they find
thal they run risks in what
they do, one of which may be
having their 'skulls cracked, as
none of us can predict what
form the anger they raise
takes.'

The violence unleashed by
an ethnic politics manipulated
and used by Lhe while regime
has also destroyed the Ashram
al Phoenix that Gandhi had sct
up, Gandhiji's granddaughter

Ela took me to visit the
’heenix settlement where sl'u-:
had grown up.

The housc that he Itvcd in
has been razed to the ground.
The physical structures that
Gandhi built to experiment
with Satyagrah against racism
and the violence of the state
have been destroyed.

But the spirit- to fight for
justice and peacc is slrong in
South Africa as progressives of
all colours join the democratic
movemcnl by the ANC, the

Struggle

Communist Party and the
Congress of South Alrican
Trade Unions to give shape to
a ncw South Alrica where
blacks and whites have equal
rights, and red and n mix
lo provide the guiding princi-
ples of justice and sustainabil-
ity to build a post-apartheid
society. —Third World

Network Features

Vandana Shiva is a leading
environmental scientist in
India.

innovative to be

HILPACHARCHA Ken-
dra's exhibition at
"Gallery Tone" bmuﬂ‘;t
together various styles, themes
and techniques of. 14 artists
of various age groups with
outlook.

Hamiduzzaman's "Form and
Shape — 1" was a model for
outdoor sculpture. The lines
were more lyrical than many of
his earlier sculpture pieces
and they were somewhat ori-
ental. Two forms were put to-
gcther by a line and the entry
was navy Blue and white."Form
and Shape — II" had -lmll::z
soft and rhythmic edges,
in it two pieces of sheets with
jagged edges had been put to-
gether. "Form and Shape — III"
had put together three human
forms . This simplified compo-
sition represented a family,
while the figures had been cut
out of a single sheet. Hami-
duzzaman's “Installation” had a
spiral line formed with 28
black boots. One found dis-
cipline and yet disorder due to
the bent shapes of the varied
boots. The artist believed that
sculpture was not just figura-
tive and that now sculptors
were getting a lot more free-
dom than before.

Sayeed Talukdar had done a
decoration piece , which was a
chime. This ceramic pieces
consisted of rectangles and
abstract figures. Talukdar had
done a beautiful grey and blue
ceramic fruit dish.This stone-
ware had delicate patterns
carved into it to allow the afr
to pass. "Distorted Columns”
had seven twisted columns in
ash and beige. They symbolised
the stress of present ctvili-
zation.

Jamal Ahmed's "Colour of
Earth” and "The Earth" were
abstractions with the moon
and kite vaguely apparent in a
grey sky. The artist's play with
texture was subtle , com
grey with white and :

Bulbon Osman's "Broken
Bengal® included nineteenth.
century - Indian archi-
tectural forms. These were
done in yellow ard black
against a hnckdrup of blue and

Compesition foil on canvas/Abu Taher
|

Inner Existence /ofl on canvas/
‘ Kaiser
red. The artist believed that
under the colonial times there
Il:ad been a lot of peace and
armony, in many ways. In
"Broken Bengal® one found the
influence of cubism. The artist
had shown soclalist West
Bengal in pink and Bangladesh
as being a soyereign state and
s0 was depicted as an u t
yellow form. To balance
composition, Osman had bro-
ught in brownish and bluish

The In nostalgia Tor he dove.

lupmt:n'l under the British,
Since Bengal was one under
the British, it was the artist's
ideal concept of a homeland.
Night time had been brought
in for the romantio association.

Mamun Kaiser's "Conflict”
showed problems in the form
of contrast between the black
and white [aces and the differ-
enl sexes. The artist meant to
bring in the the varfous con-
flicts that exist in the world.
"The two faces were depicted
against a background of blue
and green. A red cucifix was
interwined into the painting of
oil and pastel to reinforce the
clement of pain and sacrifice.
“In Mind~ dealt with the prob-
lems of the innersell. An in-
veried crescent moon was in-

= -

and yellow used was

cluded in the mth- o

represent dreams. 'lm
o

inner tension in the abstract
piece “Inner Existence” had
impressions of flowers and
hearis. An enormous eye was
placed on top. The

gave you the impression of a

human form only when you
streiched your imagination,
and the artist elaborated on his
work. Kaiser had used white
chord to add to the variety of
the texture to clarify the sym-
bols.

Motlub Ali's "Peace Uni-
dentified” was based on the
break up of the Soviet Union.
People were depicied as pan-
icking at what they thought
was the beginning of
ruination, while a dove
ered in the fjorefront, symbe-
lising the hope for peace. The
artist's "Life-5" and “Life -4"
depicted birds and clouds. The
subjects represented the urge
to struggle and live on.

Rafiqul Alam's “the
World® — 1,2, and 3 1
colour and form from land-
scapes. Land, sky and river had
been depicted in semi abstract
forms.

In "The Power™ Badal
Chakarbarly mcant lo depict
modern communication in his
sculpture piece, comprisin
parts of cycles, motor-ears
radio. Parts taken fram ma-
chines once again symbolised
the progress of science and
technol in "The Missile”.
Meanwhile, "The Expression”
was an abstract presentation of
a woman's twisted torso In
wood

Zamirul Islam had created
absiract images with spray,
poster colour and a play of tex-*
tures on squares of yellow and
grey. Salma Kaniz C
had brought in soft and
presentation of peacefu
ture in her landscapes and
e 5.

While the exhibition was
plcasant enough, one, how-
ever, lalled to “
theme in the works of the var-
ous artist
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N_ew Multi-art Form Takes the Sfogeh

Alan Jenkins writes from Dundee, Scotland
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Music, painhng dance, voice and video wera all combined in a unique event just s’raged
in Scotland by an Indian-born artist, his Canadian wife and other artists, The aim is to
reach multi-national and multi-racial audiences of all ages. It is also hoped mar a video
showing the developmen’r of the unique project will reach schools. :

—

HE scene is a studio on Cﬂwﬂ'n ten glant canvases

an upper floor of an old rn]i:l:ted on screens

jute mill in the Scottish ntf tage where the
east coast city of Dundee. Four perl'orm:d in the centre
young dancers gather round of the audience.

one of artist Edmund Caswell's
ten-foot high canvases. Their T-
shirts shout the legend:
MUSSORGSKY.

The name is the key to a
unique project that brings to-
gether music, painting, dance,
vojce and video in a new Inter-
pretation of Pictures from an
Exhibition, which has just had
its premiere in the Bonar Hall,
Dundee. '

It came about as the result
of a meeting between the artist
and concert pilanist Norman
Beedie, plano professor at the
Guildhall School of Music and
Drama in London, who was
born in Dundee,

Russian composer Modest
Mussorgsky's orchestral piece,
written in 1874, has for
years fascinated the pianist.
Ravel's orchestration is a
favourite with concertgoers
worldwide. The original pilano
score, never published in the
composer’s lifetime, was a trib-
ute to his friend, the artist

Victor Hartmann, who died

aged 39 in 1873.
The following year the artist
was honoured by a retros

exhibition in St Petersburg. It’

inspired Mussorgsky to write
the music which he first called
simply Hartmann, then Pictures

THE GNOME _
One of Caswell's ten-foot high canvases

from an Exhibition.

For a long time Beedie has
speculated on how Hartmann
himsall would have reacted to
the music and how ah artist

might have f{llustrated ft. A

meeting in London with Caswell
in 1990 gave him the opportu-
nity to find out.

Caswell's gianf mural of

~multinational images:

Street Children’'s Hospital in
London convinced him that this
artist could provide the colour,
the power and the imagination
to bring Mussorgsky's score Lo
life. The two enthused each
other and the result is the fa-
sion of the piano score with ten
Italian,
Russian,

French, Polish,

Peter Pan at the Great Ormond* German.

“The music inspires me,”
ys the artist as he wanders
his lofty studio, giving
attention to each canvas in
turn. Mussorgsky plays loudly
on a transistor. "| am trans-
ported to the Europe of another
century and into a life that
bears every shade of light and
darkness. It's a fascinating voy-

age.”

So absorbed is Caswell that
he often works through ‘the
night, arriving home for break-
fast, just as he once did for
‘Peter Pan when he used the
quiet early hours to avoid the
‘day-time bustle of a busy
hospital.

This project has an Interna-
tional and a Commonwealth
flavour. Caswell was born in
India, the great-grandson of a
Scottish doctor who went there
in the mid-19th Century. He

spent the first seven years of his
life in Bangalore before his fam-
fly settled in E

His wife Henny Hln,l. who Is
producing the event; f{s
Canadian. She left Montreal to
work in the United States and
Mexico before coming to Britain,
where she has masterminded
three major city festivals — in

Manchester, Salford and
Dundee, where she and her
husband now live.
Tltmtbem'lﬂlpuh
formance by the Nel» Zealand
;:: whnatncmm;ntfcg
t.
Mifimmphgﬂnuw
who could have influenced the
ng Mussorgsky — Scarlatti,
Bellini and Liszt — and three
who were influenced by him:
Debussy, Strauss and Rach-

maninov.

Diana Stuart gave her first
operatic performances with the
New Zealand Opera Company
and after studying with Tito
Gobbi in Italy has a as
a soloist in the United States

eny King sees the
presentation as an opportunity
to reach a multinational and
multi-racial audience of all
ages.

She says: "The video will
trace the development of the
Emju:t. looking at the relation

etween the music and the

E:tlngl and exploring the dif

methods and techniques

of the interpretive and creative
artists.

"We believe it has both cul-
tural and educational value,
and apart from making the
video available for v
distribution, we are making
teaching materials and
mg'w available for

€ intend to arrange fur-
ther live. performances in
Britain and we believe this pro-
ject is larly suitable for
cultural e . There is no
language prob and other
muntrhm d-rm :

utad na nnlltbunthn lﬁ
Russia because of the of
the music.” — GEMINI



