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ASLIMA Nasreen is al-

most a menon in

her impact as a colum-

nist. This is not so with another
of our columnists tofling about
her specialisation as assi-
duously and may be sometimes
more profoundly. What explains
the disparate popular appeal of
the two is probably if Taslima
has an uncanny feeling for
kicking. up a controversy by
mortal blows at forces of

sotial and ideological status
?\l-:lpechﬂyt}:rmcldruuum
t keep women in a soclo-cul-
tural straftjacket — and that
builds an unrelenting cam-

— Nasima Huq goes more
sedately for reflections on top-
fcs of paramount social rele-
vance from a nd of
wide reading and far in-
terests. If she hasn't let herself
become a cult figure, she is,
however, eagerly read by the
more serious minded readers
one characteristics of whom is
comparative freedom from gen-
der chauvinism or a sense of
An anthology of 26 of her
columns published in the
had recently come out

titled Shamprotik Roddurer
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Anna Akhmatova and DBoris

Pasternak. That is a formidable

range by any standard and
Nasima deals with her heroes
not by rehashing what her
readings had led her to know
but with a perception all her
own. And those great achievers
are, in the scen from a
point relevant to the present-

day realities of Bangladesh.

A Seven of the pieces are book

reviews. Here again Nasima as-
tounds with her range and
fecling. From Joan Baez to
Zubaida Mirza and from Pablo
Neruda to Mushtari Shalfi
However, the last of such pieces
is a much unfortunate en-
try in that it does not really
dwell on any book but slips into

simplistic sloganeering using

Magazine
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A Rich Collection of Columns

nothing less than Tagore's
Jogajog as a peg to hang a
bundle of tears shed over the
condition of our women. And
this small piece of about BOO
words epitomises thes main
weakness of the book, — mis-
prints and oversights about
slipshod language.

There are some very apt and
insightful commentaries on the
ach ts of our recent his-
tory — numbering ten. These
have a historic value for some of
these are on personalities and
movements so far unchronicled.
The best and most valuable of
such would be the outpouring
of her [feelings on the
‘Chhayanaut’ — the organisa-
tion that spearheaded not only
a cultural movement that chal-
lenged foreign domination and
military dictatorship but also

. engendered in the natives of

what is now Bangladesh a quest
for their true identity.

Production lapses are too
many to be ignored. And the
writer should have done well to
do a thorough re-reading and
editing before the published
columns were sent to the press
to come out as a book. In spite
of such defects, Nasima Huq's
volume of columns does add
the riches of our literature and
as such deserves a good circula-
tion.
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A Commonsense Approach to Diagnose
the Diseases of Children

ROF. Manzoor Hussain

of Dhaka Shishu (Chil-

dren) Hospital has
designed the book 'Peadiatric
Dhgrolﬂl: Approach’ to provide
medical students a phy-
gicians with a convenient,
concise but comprehensive
method for learning the of
diagnosing the commoniis-
eases of children. This book is
primarily addressed to the post
graduate medical students and
medical officers of Paediatric
Medicine departments but will
also be of great interest for the
general practitioners both for its
manner and tation of the
common paediatric problems to
deal with a commonsense ap-

* proach.

Pacdiatric practice is an in-
teresting and exciting profes-
sion, but one that requires a
broad educational background
and exciting attention to details.
Though readers should be re-
minded that this book is not
intended for use as a primary
text but only a basic orientation
of clinical problems are pre-
sented and the materials pre-
sented are practical eno to
be of immediate value in
and at the same time will pro-
vide sufficient rationale of sug-

How to Sell Celluloid Tales to Africans

GAINST enormous odds
many African film direc-
tors have now festab-
lished international reputations.
The Mms of Senegalese director
Ousmane Sembene and
Souleymane Cisse from Mali are
relatively well known in Europe.
Yet they have never been shown
in many African countries.
Distribution is-still largely
controlled by European and
North American companies
which g find it cheaper
and more profitable to screen
American and Indian films than
to encourage the growth of
African cinema.
For directors this represents
a dilemma. While they do not
want to produce a cinema
purely for export, catering to a
European image of Africa, they
know their films will make more
in a three-week run in the Latin
Quarter of Parts than from the
entire African continent over the
same period
AllI::rugh the bi-annual film
festivals at Ouagadougou and in
Carthage have done much fo
putl African cinema on the map.
questions of its distinctive style
always return to the problem of
defining its audience. Film
makers are increasingly turni
their attention to the creation
aulonomous and alternative
networks of distribution
The first films shown In
Africa were promotonal, de
to boost colonialism. In
1936 the Bantu Educational
Cinema Expertment in Tanzania
(then Tanganyfka) was created
and employed local crews o
make short fihms.
They ranged from a film on
the subtieties of British eti-
uette called Mr English at
(1938) 1o essay on the
benefits of cash-crop I-
ture and Western icine.
They were simple slow-paced
narratives. .
The French controlled the
nt of cinema within
thetr colonies. Under the Laval
Decree of 1834, anyone wanling
to make a film had to seck the
permission of Lhe colony's
Governor General.
As a result, the first African

by Gerry Ellis
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style return to the problem of defin

ing their audience. Few Africans are interested in films made by

fellow Africans. Many are exported to Europe, which aiso funds African films. Distribution, 100, is
controfied by European and North American companies which prefer to screen Hollywood films.

African film-makers want to create autonomous, alternative distribution networks.

uate from a French film
school, Paulin Vieyra, could not
film in his own country. Instead
he made Afrigue sur Seine
(19686), a film about Africans in
Parts. )

This dislocation of Franco-
phone cinema was reinforced by
the control of distribution of two
French companies, Comacico
and Secma. In 1980 the two
owned | 80 movie theatres In 14
countries, rum by paid
employees or rented to In-
dividuals at 756 per cent of the
box effice receipts.

Of an average 350 films
screened a year, roughly 150
were American, 100 French and
indian or other.
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African films, they tended 1o
distribute them in Europe, ei*
ther as ethnographic or as art-
house fims,

In 1969 the first meeting of
the Federation Panafricaine des
Cineastes (FEPAC]) was held in

s. It called for domestic
control of distribution, Las
to restrict the number of
imporis and create more space
for African films and tax on box
office receipts uhrﬁbu‘m
back inte domestic fiim pro-

duction.
Ousmane Sembene s career

{llustrates the problems. His

script for La Nodre de... [ | 66),

which equated post-colonial use

of cheap African labour with a
2

‘Screened at Berlin Festival
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new form of slavery, was the
only one rejected by the CAl al-
though it bought the distribu-
tion rights after he had pro-
duced it independently. His

“third feature, Emitai (197 1)

faced distribution problems in
several African countries be-
cause of its anti- France content.
Xala (1974), openly critical of
the government leaders, was
cut before shown and he again
encountered problems from the
Senegalese government over
Ceddo (1976), a film critical of
islamic and Catholic imperial-
tsm in 17th Century Alrica.
Only in Egypt has local pro-
duction been enough to domi-
nate and control the domestic
market. Cinema developed as

an findustry in the 1930s.
Output has been sustained at
40 to 50 films a year since.

In the Francophone coun-
tries, the terms of aid have led
to what Sembene describes as
megotage, cobbling together the
end of rolls, the megots. or
cigarette butts, left over from
European production. Because
the aid is tied to post-produc-
tion in Paris, African govern-
ments do not see the need to es-
tablish local editing or process-
ing facilities.

Nigeria's Ola Balogun is one
of the few directors to have suc-
ceeded in building a domestic
market for his films. He has
made ten feature films in the
last decade. He studied French,
then in 1963 went to film school
in Paris. Although his first film
was didactic and political, he
later turned to a more popular
cinema based on Yoruba the-
atre.

He says: "There is tremen-
dous pressure on African film-
makers to always be changing
the world in each film they
make, but if the audience does
not feel entertained, it is not
going to pay to watch the film.

‘I'm a storyteller in as simple
a manner as possible...] speak
to the housewife just as | speak
to the philosophy prolessor
What interests me is exposing
the problems confronting my
people. | consider the cinema a
means of political action.
Nevertheless, | don't want to
make poster films.”

Cisse, who received a schol-
arship from his native Mali to
study film in the Soviet Union,
says he is influenced by Soviet
cinema and [talian social real-
ism. "Soviet films especially
concentrate on. social questions,
often on an everyday approach
without grandiose scenarios
and costly special effects.”

He be s that if fiim has
the potential to be a universal
language, "the challenge fo
African films is to gain 1-
ation beyond Third W film
festivals, the Western university
antl the museum circuit.”

— GEMINI NEWS

Picasso Loves

Continued [from page 10
a bull's head, born ol the [alal
love alfair between Qucen
Pasiphac and the bull of Crete
which devoured raw flesh. It is

the tmplacable fmage ol desire
Painting is not blissful adora-
tion, but destruction. "For me",
Picasso conlided, “painting a
picture means eniering upon a

dramatic ac] in the course of

which reality is broken up”.

This disintegration could be
clearly scen right from Cubism
which, systemizing volumcs
following Cezanne’'s wishcs, and

integrated new materials In
their paintings, such as news-
paper cuttings, scraps of
ters or wall r and labels.
in 1912, with "Sdll life with a
cane seated chair®, Picasso
made his first college, created
not as a trompe l'oefl (to deccive
the eye), but as a "frompe
Fesprit® [io take In the mind).

A e of newspaper never
S to represeni-a newspa
per. It was used (o define a bol
tle, a violin or” a face”, Right o
the end, Picasso remained faith-

A recent exhibition, called “Picasso and things”, held at
the Grand Palais, in Paris, grouped together paintings,

drawings

and sculpture which, for want of a Detter term,

are called still lifes. This genre, which Picasso practised
from the beginning right to the end of his creative work,
figures among the profusion of styles of a continuously

then breaking up the shapes
on the flat surface, rejects (mi-
tation and establishes the work

of art as an object. “A fruit dish
in a painting

In #ta predilection for things,
Cubism is an art for still Hies
and the simple things of a
Rohemian studio: guitars, bot
s, ﬂa&m. ng cards, etc
Just like A inaire, Picasso
and Braque, the founders of the
Cubist movement,
rn acstheties of urban life,

has nothing (n
common with a fruit dish in life” -

secking a

ful to this transfer, collecting
bits of string, matches, pleces of
scrap metal in order to asscm-
ble them together and trans-
form them with lively wit

The Demotselles d Avignon”

A siat of wood nafled with a
little, Aattened tin pot s & vase
Big natls represent rays of light

Cake tins open up like Nowers
in 8 bouquet. Twa tiles placod
vertically at rght angles form a

bottle Bleycle handlebars risc
in the air as a goat's horna, iron
shavings painted green turn

into an applc. Metal sheets and
cardboard, which are cul oul,
guited and assembilcd, produce
guitars, mandolines and violins.

Things become transformed,
and, inside the picture itsclf,
the outline of objects follows the
figure of a woman, as in the
“Jug with apples” [1920), with
its completely feminine round-
ness and curves. The “Sull life
on a pedestal table” (193 1), with
its joyful, colourced scnsuality,
is, through the intermediary ol
objects, a portrait of the [air
and gentle Marte-Theresc

Still life are no different from
olher productions, recounting
Picasso's life and History. The
years of the Spanish war and
then the World War sec skulls
and carcasses and the bucrani-
ums of triumphant death pi
up hauntingly. A bronze skul
from 1943, scems to have been
dug up from an endless char-
nel-house, still painful in the
cempty silenee

if, in those years of barbar
ity, death skulls often eame and
knocked against the black win-
dow-pancs of lerror, they had
appearcd many Umes in carlier
still lifes. Measso continued the
tradition of “vanitly paintings”,
which are ones in which a skull
reminded one that “all s vaniy”
and that death ts unavoidable
Thus, in 1907, in a siyle cvoca -
tive of the "demoliselles
d'Avignon”® on which he waas
working. he paihied “Stll life
with a death skull’, which, in
his way, seemed to be a hnrnaft
o Cepanne, "The one and only
master”, who had pussod away
the year belore,

- L'Actualile en France
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Paediatric Diagnostic Approach
by Dr Manzoor Hussain

Published by Mrs Shermin Manzoor
Pp 280 Price Tk 250/=

Reviewed by Dr. Zafar Ullah Sikder

gested treatment.

Published literatures in the
field of child life and health in
Bangladesh are few and far be-
tween. Publication of this book
is a timely addition to fill up the
gap. The author deserves ap-
preciation and the book a wide

circulation.

"Paediatric Diagnostic Appr-
oach” by Prof. Manzoor
Hussain; published by Mrs
Shermin Manzoor from 166
Green Road, Dhaka; first edi-
tion 1993; pp 276+10; price Tk
250. J
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ﬁSeeking an Abode of Peace
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| Poems from the Heart to Touch the Future

by Abul Ashraf Noor and
Mostafa Tofayel Hossain
Published by : Romela Noor and
Sultana Dilruba Rubi
Pp 80 Price: Tk 30/=
Reviewed by : Sakawat Hossain Chowdhury
HE book titled Poems B IOUCK DT TATISE
from the Heart to Touch
the Future' is a joint »
collaboration of Abul Ashrafl -
Noor and Mostafa Tofayel
Hossain. The poets put in their -
sincere efforts to ‘explore the »
grim realities of life. They tried e
to unfold many commonplace .
matters of heart which have
their roots in the core of the *
society. The poems are unique '-
in style and form. Nature has >
been beautifully depicted in .
their poems as a happy abode
of peace and serenity. The "mfymm
poems also speak about our APUL ASIHRAT NOOR.
spiritual degeneration duc to WOSTRFA TOTRYEL OSSN

lack of love and fellow feeling
towards the neglected hu-
manity. Our society is replete
with many vices, corruption and
unhealthy competitions. Here
man is an enemy of man vieing
with each other for gaining his
own ends. The poems have their
appeal to all human hearts. i
we extend our love and
sympathy to all our fellow
brothers, the society can be
purged of all evils and odds. If
a human mind can understand
the language of heart he can
very well understand human
agonies and miseries. The
poems also uphold human val-
ues for the progress and pros-
perity of a society. The poems of
both the poets have two trails
in common.

(1) Degeneration of human
values. (2) Crists of soul.

Poet Abul Ashraf Noor in his
poems, beautifully portrayed
the difficult circumstances of a
man and a woman in a society
where they fight ceaselessly for
existence. In some poems the
poet said that if all human be-
ings are imbued with the true
spirits of love, they can conquer
nﬁ énmity and hostility. Love fil-
ters all dirts from a mind and
makes a room in our heart for
those who are uncared, unedu-
cated and unsophisticated. His
poems carry a message of love,
friendship and fraternity. His
style is ornate and discursive
and some of his verses lack the
symmetry of ideas and
thoughts. The in some of
his to break away
from traditional line of thinking
and belief. In a poem he says,

"Down with tradition !

| want more common people

To trade human spirit and

Soul for total peace”.

The poet idolized an imag-
ined woman in seme of his po-
ems. She appeared to inspire
the poet in his creation.

'l:tem]rnnm:nlﬂrdml'
different woman

With grace and beauty.”

Nature to both the poets is a
symbol of bliss and happiness.
She pays us all the time

her creations and vege-
tations. Our debt to nature is
never to be . We are in-
debted to her for all the gifts
and blessings. Poet Mostala

depiction
lh:ﬁmﬁa[mrdaymdq
made his poems narra-
tive in form. He described the
petty things of common life
which often cause chaos and
conflift in the society. He as
used satire in some poems,
"A faithful dog chases and
chases me
it follows me indoor and

outdoor”.

In the poem "The March
Onward to a Civic World" the
poet has traced the history of
physical and spirftual evolution
of man from the primitive age
down to the modem civilization.

Both the poets have depicted
simple and common events of
life and expressed optimism in
their poems, They. did not
maintain any unity of stanzaic
formation but a reader will no-
tice the rhythmic and rhetorical
expressions of these verses.
Abul Ashrafl Noor wrote 24 po-
ems and Mostafa Tolayel
Hossain wrote 16 poems under
different titles. They deserve our
appreciations for the efforts
they have made in writing
English poems being non-
English writers. These poems
will no doubt arouse our con-
science and good sense in all
times to come.
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In Her Image

African film-maker Afi Naa Lamiley Viana comes up with a new
version of the story of Adam and Eve. Lucy Johnson of IPS

reports from London.

N a lush, green jungle in

Alrica, in a tangle of entwi-

ning creepers, the act of
creation is underway — a being
moulded from the earth in the
likeness of Good — a black
WOIMAN.

In a new cinematic celebra-
tion of the earth's fertility and
abundance, black woman was
made by God to bear fruit and
give birth to man — a vision
created by female African film-
maker, Afi-Naa Lamiley Vianh,
who is retelling the Adam and
Eve story for the screen with
subversive intent

The lyrical, poetic tone of the
film's jubflant opening scene of
creation and the shock eflect
that follows — is intended to
challenge the orthodox notion of
God's maleness, she says.

The notion of God-as-Man is
so deeply entrenched in the
psyche of millions that, AR says,
the shock approach is the only
way to shake people into ques-

t .

In Lr film Messing Up God's
Clory, she that this chal-
lenging of deeply-rooted beliefs
is the first step to loosening the
bonds that have held women
captive for so

“The whuhhptmu of female
oppression is that men fear our
spirftuality and physicality and
that's why they rape us and
batter us never-endingly,” says
AR,

The film was broadcast on
Hritish television in March to
coincide with International
Women's Day, dedicated this
year to the millions of women
who suffer viclenee at the
hands of men.

Afl believes that il women
knew only a thousandth of their
own enormeous power they
would no longer have to kow-
tow to men. She says re ‘.
basic concept of God-as- .

has been used by men to legit-
imise the physical and psycho-
logical abuse of women
throughout the ages. ~

Theo agree that the
idea of a monotheistic-male God
religion first arrived with
Judaism over two thousand
years ago. Some of them argue
that previous to that, women
were the pagan object of vener-
ation.

“In early Europe the focus of
pre-historic religion was on
women, many of the early votive
offerings that have been dug up
were of fat little female fertility
figures,” says anthropology lec-
turer Graham Roos of Guildhall
University in London.

“There is also the tradition of
the shaman or wise woman whe
was turned to at times ol sick-
ness or evil. You can still see
this paganism on the fringes of
soctety with clairvoyants and
people who claim pyschic pow-
ers,” he says.

Embittered men — say fem-
inists — jealous of women's
supreme power, came up with
Judaism and (ts allied religions.
Christianity and Islam, to steal
power from the pagan goddess:
and credence to a new po-
litical status gquo headed ly
men.

Some feminists go further
still and argue that the birth of
Christianity was also inspired
by men's inherent sense of n-
fertority in being barred from
the physical act ol ¢reation.

¥ “Men can't create bables so
they created religion. Look at
the Adam and Eve story, there's
no better examiple of men desir-
ing to give birth so much that
they wrote it into religion,” says
Irish ¢omedienne Jean
Rathborye

Religious
homage to patriarchal figures,

bowing to God the father. And
woman, Iin the case of
Christianity, was relegated to
the role of a virgin bride, im- |
pregnated by an overtly male
but magically fertile Holy Spirit.

This male ascent to the
power-investing, tep-notch po-
sition of association with the
supreme Godhead has enabled
man to curb their fear of women
by using religion to pin women
down, and in some cases physi-
cally brutalise them, say femi-
riists.

"Religion i§ used to restrict
women to the home, but also to
constrict them physically ... St
Paul was the worst misogynist
of all, when he said that
celibacy meant holiness. This
hatred of sex is really directed
at woman — she is the
temptress, there to drag men
dowm,” says Rathbone.

It is man's sneaking aware-
ness ol his own sexual weak:
ncss, then, that creates his de-
siry to shackle women vieiling
them or balancing them in
stiletto-heel shoes, argucs
Rathbone

Afl believes the most vicous,
on-going mantiestation of this
sexual power-batte is the prac-
tice of female circumcision that
affects over 80 million women in
Africa alone.

In many instances, the oper
ation is viewed as an Islamic

rite of . But African
women like Al are increasingly
demanding the religious

grounds be revealed. “There is
no evidence in the Koran that
U'I.ildﬁ:hmthniﬂpt.ﬂm
from Allah. It is man-made, a

Afi's film includes a scene
where a young African village
@irl is being prepared for the
ritual. The black female god
trfes to intervene but finds her

has been sapped away.
She sobs: "These tears that |



